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Queensland Symphony Orchestra
Assistant Principal First Violin

Audition Requirements:

Violin Concerto No.3, 4, OR 5: 15t movement only (with cadenza)
AND
Any major Romantic or 20™ century Concerto: 1%t movement only with cadenza if applicable

Symphony No.103, Hob.1:103, 2" movement (pick up to bar 85 (Fig.H) to end of bar 108)
Ma mére I'Oye (Suite), 5*" Movement (Fig.2 to 4 bars after Fig.3)
Swan Lake, Op.20 (Act | No.5 Pas de deux, Il. Andante, Fig.45 to 15 bars before Fig.47)

Symphony No.39 K.543, 4" movement (bar 1 to first beat of bar 41)

Symphony No.9, 0p.125 3" movement (bar 99 to bar 114)

A Midsummer Night's Dream, Op.61, Scherzo (8 bars before Fig.A to 16 bars before Fig.E)
Symphony No.4, 0p.98, 4" movement (bar 33 to bar 82)

La Mer, 2" movement (Fig.33 to 6 bars after 38)

Concerto for Orchestra, 5" movement (bar 277 to bar 317)

Also Sprach Zarathustra Op.30, (17 bars after Fig.3 to Fig.6)

Don Juan, Op. 20 (beginning to 13 after Fig.C)

La Traviata, Act Ill: Prelude (first 40 bars, up to entry of Violetta/Annina recit)
Symphony No.5, 4" movement, Adagietto (upbeat to Fig.2 to half bar of bar 59)
Symphony No.5, Op.47, 1% movement (Fig.9 to Fig.12)
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HAYDN

Andante

Orchestral Solos

Symphony No.103, Hob.1:103, 2" movement (pick up to bar 85 (Fig.H) to end

of bar 106 pause)

First repeat only, do not take 2" repeat

Top line

o H Violino Solo

/
=z -
_ = ¥ Py
ry oY Ny RH 1
" g 1 1 3
w
. :
WViolino 1
| — H
* | L 1
T =
X e -

,/—\

L

[ YREN

i
1

—
—

By

| 185

% 2 1%
ey e
» L - -
o7
s @ Pg " . __ - -
‘“‘P@— A1 ] o —
—_ 4 T 1 4 { L —
— = —

A p— ' A 3 e ——— -
S e =
\J‘ * ’
~
-, » .
o g PEEEEE 2,

L Jus

Page 2 of 20




RAVEL

Movement V. Le jardin féerique

Lent et grave
Top line

Ma mére I’Oye (Suite), 5" Movement (Fig.2 to 4 bars after Fig.3)
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TCHAIKOVSKY Swan Lake, Op.20 (Act | No.5 Pas de deux, Il. Andante, Fig.45 to 15 bars before
Fig.47)

Act | No.5 Pas de deux

Il. Andante
Top line
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TCHAIKOVSKY Swan Lake, Op.20 (Act | No.5 Pas de deux, Il. Andante, Fig.45 to 15 bars before
Fig.47) (continued)
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Swan Lake, Op.20 (Act | No.5 Pas de deux, Il. Andante, Fig.45 to 15 bars before
Fig.47) (continued)
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Excerpts
MOZART Symphony No.39 K.543, 4'" movement (bar 1 to first beat of bar 41)
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BEETHOVEN Symphony No.9, Op.125 3™ movement (bar 99 to bar 114)

‘Stesso tempo [Adagio molto e cantabile, crotchet [dotted crotchet] = 60]
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MENDELSSOHN A Midsummer Night's Dream, Op.61, Scherzo (8 bars before Fig.A to 16 bars before
Fig.E)
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Symphony No.4, Op.98, 4" movement (bar 33 to bar 82)

BRAHMS
Allegro energico e passionato
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DEBUSSY La Mer, 2™ movement (Fig.33 to 6 bars after Fig.38)

(Allegro) — Au Mouvt — Animé

Top line
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DEBUSSY La Mer, 2™ movement (Fig.33 to 6 bars after Fig.38) (cont.)

cont.
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DEBUSSY La Mer, 2™ movement (Fig.33 to 6 bars after Fig.38) (cont.)

Cont.
Tres animé
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BARTOK Concerto for Orchestra, 5" movement (bar 277 to bar 317)
Presto
Top line
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BARTOK Concerto for Orchestra, 5" movement (bar 277 to bar 317) (cont.)

cont.
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STRAUSS, R.

Also Sprach Zarathustra Op.30, (17 bars after Fig.3 to Fig.6)

Friheres Zeitmass (massig langsam)
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STRAUSS, R. Don Juan, Op. 20 (beginning to 13 after Fig.C)
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VERDI La Traviata, Act 1I: Prelude (first 40 bars, up to entry of Violetta/Annina recit)

Top line
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MAHLER Symphony No.5, 4" movement, Adagietto (upbeat to Fig.2 to half bar of bar 59)

Sehr langsam
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SHOSTAKOVICH © Symphony No.5, Op.47, 1t movement (Fig.9 to Fig.12)
Excerpt provided to candidates upon application only due to copyright

© by Musikverlag Hans Sikorski GmbH & Co. KG, Hamburg, for Germany, Denmark, Greece,
Iceland, Israel, the Netherlands, Norway, Portugal, Spain, Sweden, Switzerland and Turkey

[END]
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