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Queensland Symphony Orchestra provides a spoken Acknowledgement of Country at 
the beginning of each concert to encourage awareness and to demonstrate our respect 
for First Nations cultures and traditions, as well as signalling our commitment to a more 

inclusive and equitable society. We acknowledge the traditional owners and custodians of 
Meanjin where we work, rehearse and perform; the Turrbal and Yuggera peoples, whose 

deep connection to this land reminds us to always protect and care for it.

Queensland Symphony Orchestra acknowledges the traditional custodians of Australia. 
We acknowledge the cultural diversity of Elders, both past and present, and the 

significant contributions that Aboriginal and Torres Strait Islander peoples make to 
Queensland and Australia. 

Photos by Sam Muller 
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WELCOME

Conductor            Jessica Cottis

IN THIS CONCERT

Soloist                                                         

PROGRAM - Saturday

PROGRAM - Friday
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Welcome to the 2025 Maestro Season! 
 
Thank you for joining us for the first concert of our Maestro Series with a program that 
showcases exceptional works and even more exceptional talent, led by the incomparable 
Jessica Cottis as our guest conductor. 

Opening the concert, we put the proverbial pedal to the metal with Australian composer 
Matthew Hindson’s Speed, a high-energy rush of energy which increasingly mirrors the 
relentless pace of modern life. 

At the heart of the program, we are honoured to be joined by James Ehnes as he takes 
the stage for Samuel Barber’s Violin Concerto. Renowned for his technical brilliance and 
deep musicality, Ehnes will bring this soaring, lyrical masterpiece to life, drawing us into its 
breathtaking beauty before unleashing fiery virtuosity within the piece’s final movement. 

To close our first Maestro concert of 2025, our Orchestra will deliver Prokofiev’s Fifth 
Symphony. Written as a tribute to human resilience and triumph, this symphony’s 
sweeping grandeur and emotional depth make it a fitting finale. Sit back and let these 
world-class artists take you on a remarkable musical journey. 

HINDSON                           Speed 
BARBER                              Concerto for Violin and Orchestra, Op.14 
INTERVAL                        
PROKOFIEV                        Symphony No.5 in B flat, Op.100

HINDSON                           Speed 
BARBER                              Concerto for Violin and Orchestra, Op.14 
PROKOFIEV                        Symphony No.5 in B flat, (Fri movement I only) 

16'

16'

25'

25'

46'
20'

14'

James Ehnes, violin 
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IF YOU'RE NEW TO THE ORCHESTRA

WHO SITS WHERE

Orchestras sit in sections based on types of instruments. There are four main sections  
in the symphony orchestra (strings, woodwinds, brass, and percussion) and sometimes  
a keyboard section. 

STRINGS
These instruments produce sound by bowing or 
plucking stretched strings.

First and Second Violin
Viola
Cello
Double Bass
Harp

WOODWIND
Wind instruments produce sound by being 
blown into.

Flute/Piccolo
Clarinet/E-flat Clarinet / Bass Clarinet
Oboe/Cor Anglais
Bassoon/Contrabassoon

BRASS
Brass players create sound by vibrating their 
lips. When this vibration is pushed through large 
brass tubes, it can create significant noise.

French Horn
Trumpet
Trombone/Bass Trombone
Tuba

PERCUSSION
These instruments create sound by being struck 
or, for the harp, plucked or strummed. Some 
instruments just make a sound; others play 
particular notes.

Timpani, Bass drum, Snare drum, Cymbals,
Glockenspiel, Xylophone, Vibraphone, 
Tam-tam, Triangle, Sleigh Bells.

KEYBOARD
Keyboard instruments are played by pressing keys. 

Piano
Celeste
Organ

PERCUSSION

VIOLIN 2 CELLO

VIOLA

DOUBLE BASS

FLUTE OBOE

CLARINET

TUBATROMBONETRUMPETFRENCH HORN

BASSOON

CONDUCTOR

PIANO

SOLOIST
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WHO'S ON STAGE TODAY

Find out who's on stage today, 
scan the QR code below.

PROGRAM  |  BARBER & PROKOFIEV 3
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BEFORE WE BEGIN

Before the performance begins, get to know a few musical terms in the Listening Guide.

Music which has its meaning determined by its form.
The end of a phrase in which the melody or harmony creates a 
sense of resolution.
The impression of tension or clash experienced by a listener when 
certain combinations of tones or notes are sounded together.

Formalist
Cadence

Dissonance
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Is it the shark from Jaws? Did you see James Bond darting away in his tux? Are we in for 
a high-speed car chase? These thoughts may race through your mind when you hear 
the start of Speed – a wild ride through the sounds of the orchestra. It’s cinematic, it’s 
adrenaline-inducing, and it’s as fun as a ‘90s dance party.

Double bass builds tension from the beginning of Speed, echoing the scores of John 
Williams (there’s your Jaws influence). After, brass tones clash in the spirit of a mid-
century crime film – will the mystery be solved before time runs out? From there, 
percussion leaps into play with a relentless beat that shows no signs of slowing down.  

Speed was written in the mid-‘90s and exists firmly within its era. Wollongong-born 
composer Matthew Hindson bridged the gap between the classical and contemporary, 
using the traditional instruments of the orchestra to create a sound world that’s far 
from traditional. Techno and pop influences, which may be heard in the rapid and 
repetitive four-on-the-floor beat, are juxtaposed against daring themes from the 
various instruments. ‘Aggressively hyperactive,’ Hindson writes in his score. It’s extra 
loud (ff), and as fast as a runner’s heartbeat (156 beats per minute).

Then, lightning-quick, it all changes. Strings lay a gentler bed of sound – for a short 
while, anyway. This section makes a country Western-style transition back to the 
original pitch-bending brass theme. 

At the time he wrote this composition, Hindson was a fairly young composer. He studied 
with leaders in the field – including Peter Sculthorpe and Ross Edwards – then became 
one of the leaders himself. Hindson’s works have been performed across the globe, and 
his knowledge of music shared through his teachings at the Sydney Conservatorium of 
Music and the TSO Australian Composers School. He continues to compose.

MATTHEW HINDSON (BORN 1968) 
Speed
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Artistic differences. They happen to the best – and they’re not easy to resolve. Samuel 
Barber (the composer behind the heart-wrenching Adagio for Strings) wrote a perfectly 
fine concerto for violin. But the soloist’s teacher didn’t like it, and that was that.

Actually, there’s a bit more to the story – let’s backtrack. Barber wrote his first-and-
last Violin Concerto around 1939, having been commissioned by Samuel Fels. Fels was 
the rich president of a soap company who enjoyed sharing his wealth with worthy 
recipients. He became a philanthropist, and one of the artists to benefit from his 
support was Barber. Fels commissioned Barber to produce a brand-new concerto for Iso 
Briselli, a young Russian-born virtuoso who came to America in the ‘20s. Briselli studied 
at the Curtis Institute of Music; Barber was there at the time, too.

Barber fulfilled the commission – and this is where things grew complicated. Briselli had 
a rather arrogant teacher named Albert Meiff who disliked Barber’s concerto. He said 
he could do a better job of writing one himself! Because of their artistic differences, the 
premiere was cancelled. It would take another two years for the work to be presented 
to the public – and poor Briselli was not at the helm. If you’ve ever thrown a basketball, 
you may recognise the brand name Spalding; this family produced a competent violinist 
named Albert Spalding, and it was he who premiered the work with the Philadelphia 
Orchestra.

I. Allegro  
II. Andante  
III. Presto in moto perpetuo

SAMUEL BARBER (1910-1981) 
Violin Concerto, Op.14
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The music has a lovely ‘lyrical’ introductory section, as Barber stated in his own notes 
accompanying the music. The soloist begins immediately with no preamble from the 
orchestra. You’ll hear call and response as one instrument makes a statement and 
another responds in a similar fashion; a soft and pleasant conversation between the 
soloist and the orchestra. Then, despite the work being designed to showcase the 
virtuosic violin, you’ll hear an oboe come to the fore. This woodwind solo takes up a 
large portion of the second movement, which is marked in the score with words such 
as tranquillo (tranquil), dolce (sweet), and animando (animated) – so you can expect 
a vast range of emotions in this expressive music. Violin then scurries into the third and 
final movement with notes so fast, you’ll have trouble counting them (but if you’d like 
to, they’re grouped into triplets – three notes squeezed into a space that usually fits 
two). The conclusion is furiously bright.

©Stephanie Eslake
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LISTENING GUIDE

As Prokofiev raised his baton to conduct the premiere of his Fifth Symphony, 
Moscow shook with the sound of cannon-fire. It was January 1945, and the fusillade 
announced to the citizens that the Red Army had crossed the Vistula River in its 
rout of the invading Germans. If the cannon-fire signalled the turn of the war’s tide, 
the symphony announced a new beginning. Its epic scale and optimistic trajectory 
perfectly reflected the mood of the time. Prokofiev later wrote that in this work ‘I 
wanted to sing of the free, happy man, his mighty power, his chivalry and his purity 
of spirit…’.  

We need, of course, to understand the deliberate ambiguity of such remarks: 
Prokofiev was well aware of the lack of freedom and happiness under Stalin; his 
description might sound like that of the new ‘Soviet man’ but can equally be read 
as a subtle denunciation of the regime. The composer, moreover, had first-hand 
experience of the precariousness of favour in the Soviet Union. He had permanently 
returned to Russia in 1936, and soon found that when he tried to compose in the 
officially sanctioned way he would be accused of writing music that was ‘pale and 
lacking in individuality’; if he continued on the course he had begun in Western 
Europe he was derided as a ‘formalist’. However, with works like Peter and the Wolf 
and Romeo and Juliet, Prokofiev’s stocks revived. He spent the summer of 1944 in the 
relative luxury of a government-run artists’ colony and in a mere two months (with a 
little recycling) had composed his Fifth Symphony.  

Beginning with a simple theme on flute and bassoon, the symphony’s opening 
movement unfolds gradually but inexorably, with passages of characteristic wit, high 
lyricism, and overpowering full scoring until, in its final cadence, a radiant B flat 
chord emerges from tense dissonance.  

The second movement introduces the fast paced music, its balletic quality partly 
explained by the use of discarded material from Romeo and Juliet. This recalls the 
Prokofiev of The Love for Three Oranges – fast, incisive, colourful – and provides a foil 
to the extended slow movement which follows.  

In the finale, Prokofiev initially defies expectations by quoting the melody from the 
first movement, this time scored for the rarified sound of divided cellos. Whether or 

I. Andante    
II. Allegro moderato  
III. Adagio  
IV. Allegro giocoso

SERGEI PROKOFIEV (1891-1953)  
Symphony No.5 in B flat, Op.100



9   PROGRAM  | BARBER & PROKOFIEV

© Gordon Kerry

not this represents what Prokofiev’s ‘official’ biographer Israel Nestyev calls the ‘theme of 
man’s grandeur and heroic strength,’ it is dramatically effective of the composer not to 
plunge immediately into the expected triumphal finale. As musicologist Arnold Whittall 
remarks, the movement avoids the ‘naively life-enhancing’ clichés of Soviet music but 
the subtle use of dissonance, and the uneasy sense right at the end, suggest that the 
energy of the music has outlived its meaning.  

The timing of the symphony was, however, perfect, seeming to sing of Soviet victory. 
Sadly, it would not be long before Prokofiev would feel the weight of disfavour once more; 
moreover, concussion sustained in a fall shortly after the premiere meant that the Fifth 
Symphony would be the last work he would ever conduct.  

PROGRAM  | BARBER & PROKOFIEV  9
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ARTIST BIOGRAPHIES

Jessica Cottis
Conductor
Conductor Jessica Cottis has earned 
widespread recognition for her inventive, 
thought-provoking programming and 
inspiring musical leadership. She is one 
of the most outstanding Australian 
conductors working today, in high demand 
from orchestras around the world.

In 2024/25, Cottis begins her fourth season 
as Chief Conductor and Artistic Director 
of the Canberra Symphony Orchestra, and 
continues her second season as Artistic 
Partner of the Västerås Sinfonietta in 
Sweden. Under her visionary leadership, 
the CSO has pioneered several important 
and award-winning initiatives, including 
a significant commissioning output, 
collaborations with indigenous creators, 
and championing Australian composers.

Cottis’ recent highlights include 
engagements with the RTÉ National 
Symphony Orchestra (Ireland), National 
Radio Orchestra of Romania, Prague Radio 
Symphony Orchestra, Tasmanian Symphony 
Orchestra, Adelaide Symphony Orchestra, 
Opera Australia, Canberra Symphony 
Orchestra, and the Aldeburgh Festival, as 
well as re-invitations to the Royal Opera 
House, Covent Garden, and the BBC Proms. 
She has recorded for the BBC, ABC, and 
Decca Classics labels.

Cottis’ early musical career was as an 
organist. Awarded first-class honours 
at the Australian National University, 

she continued her studies in Paris with 
pioneering French organist Marie-Claire 
Alain. After a wrist injury halted her playing 
career, she studied conducting at the Royal 
Academy of Music in London, before going 
on to serve as Assistant Conductor of the 
BBC Scottish Symphony Orchestra and at 
the Sydney Symphony Orchestra. Hailed 
as the “2019 Classical Face to Watch” 
(The Times), Cottis was more recently 
honoured with the title of Associate of the 
Royal Academy of Music and Distinguished 
Visiting Fellow at the School of Music, 
Australian National University.  

Cottis grew up on her family’s sheep farm 
in south-eastern Australia, and now resides 
in Stockholm, Sweden. Outside of music, 
she is an avid lepidopterist! 
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James Ehnes
Violin
James Ehnes has established himself as 
one of the most sought-after musicians on 
the international stage. Gifted with a rare 
combination of stunning virtuosity, serene 
lyricism and an unfaltering musicality, 
Ehnes is a favourite guest at the world’s 
most celebrated concert halls.

Recent orchestral highlights include the 
Royal Concertgebouw Orchestra, Tonhalle-
Orchester Zürich, London Philharmonic 
Orchestra, NHK Symphony, Boston 
Symphony, Chicago Symphony Orchestra, 
and Cleveland Orchestra. Throughout 
the 24/25 season, Ehnes will be Artist in 
Residence with Melbourne Symphony and 
will tour to Asia, where he will perform 
the complete Beethoven sonatas at Kioi 
Hall, Tokyo, as well as performances with 
Hong Kong Philharmonic and Singapore 
Symphony Orchestras.

Alongside his concerto work, Ehnes 
maintains a busy recital schedule. He 
performs regularly at the Wigmore Hall, 
Carnegie Hall, Symphony Center Chicago, 
Amsterdam Concertgebouw, Ravinia, 
Montreux, Verbier Festival, Dresden Music 
Festival and Festival de Pâques in Aix. A 
devoted chamber musician, he is the leader 
of the Ehnes Quartet and the Artistic 
Director of the Seattle Chamber Music 
Society.

Ehnes has an extensive discography 
and has won many awards for his 
recordings, including two Grammy’s, three 
Gramophone Awards and twelve Juno 
Awards. In 2021, Ehnes was announced as 
the recipient of the coveted Artist of the 
Year title in the 2021 Gramophone Awards.

Ehnes began violin studies at the age 
of five, became a protégé of the noted 
Canadian violinist Francis Chaplin aged 
nine, and made his orchestra debut with 
L’Orchestre symphonique de Montréal 
aged 13. He continued his studies with 
Sally Thomas at the Meadowmount School 
of Music and The Juilliard School. He is a 
Member of the Order of Canada and the 
Order of Manitoba, a Fellow of the Royal 
Society of Canada, and an honorary fellow 
of the Royal Academy of Music, where he 
is a Visiting Professor. As of summer 2024, 
he is appointed as Professor of Violin at the 
Indiana University’s Jacobs School of Music.

Ehnes plays the “Marsick” Stradivarius of 
1715.
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Contact the Development team to find out how you can join  
the Music Chair Program.

P: 07 3833 5017  E: development@qso.com.au  W: qso.com.au/support-us

“ QSO's Music Chair Program is really important to us as musicians because 
it helps us establish a special rapport and relationship with our audiences. I 
enjoy getting to know my supporters and seeing their reactions at the end 

of a performance.  
- KATHRYN CLOSE, CELLO 

“ It makes us so proud when our supported musician gives us a friendly 
wave from the stage. If you want to engage with QSO in an exciting and 

meaningful way, certainly consider joining the Program.  
- LORNA AND WILL HEASLOP

The Music Chair Program is a unique opportunity to strengthen your relationship 
with QSO and connect with our musicians. Support received through this program 

helps develop QSO as a world-class orchestra.

Join the Music 
Chair Program

”

”
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“I believe the QSO academy is one of our greatest achievements. It allows us to 
connect the entire musical scene in Queensland, creating a pathway for young 

musicians to experience what a professional orchestra does. Music shows how a perfect 
society should be: enhancing the abilities, diversities and personalities of many to come 
together and work towards a common outcome. For me this common outcome must 
involve the new generations, their ideas and their dreams. In this way our art form will 

have its future champions.”

- Umberto Clerici, QSO Chief Conductor

The QSO Academy Program is an immersive experience which lays the groundwork for 
aspiring pre-professional musicians to step into an orchestral career through intense 
preparation and training. 

This year we have welcomed our third group of Academy musicians. With your support, 
we can enrich and expand this important Program. We would love you to join us on 
this exciting journey with a donation to influence the future of Orchestral music in 
Queensland. For more information, please visit www.qso.com.au/about/qso-academy 
or contact development@qso.com.au or (07) 3833 5027.

2025 QSO Academy Musicians (l-r) Luke Hammer, Jonah Spriggs, Hannah McLellan, 
Laura Cliff, Stirling Hall, Felix Hughes Chivers, Lisa Smith, Alyssa Deacon

QSO Academy
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Music lovers who support an individual musician’s role within the Orchestra. We thank you. 

MUSIC CHAIR PROGRAM

SECOND VIOLIN 
Katie Betts  

John Story AO and Georgina Story 

Jane Burroughs 
Dr Graham and Kate Row 

Faina Dobrenko
The Curavis Fund

Delia Kinmont  
Dr Colin and Noela Kratzing 

Natalie Low  
Dr Ralph and Susan Cobcroft 

Tim Marchmont  
Peterson Family 

Nicholas Thin  
Dean Penfold and Dorelle Parry 

Helen Travers  
Elinor and Anthony Travers 

Harold Wilson
Dr Michael Daubney 

SECTION PRINCIPAL VIOLA 
Imants Larsens  

John and Bonnie Bauld 

ASSOCIATE PRINCIPAL VIOLA 
Yoko Okayasu  

Dr Damien Thomson  
and Dr Glenise Berry 

VIOLA 
Charlotte Burbrook de Vere

Dr Pamela Greet  
and Nicholas Beaton 

Nicole Greentree  
Shirley Leuthner 

Bernard Hoey 
Dr John H. Casey   

Kirsten Hulin-Bobart
    CP Morris 
    Anonymous 
 
Vacant  

Support this position

Graham Simpson  
Alan Galwey 

Nicholas Tomkin  
David Chew & Tony Rea 

 
 

SECTION PRINCIPAL CELLO 
Hyung Suk Bae   

Janine Walker AM and Sam Walker 

CELLO 
Kathryn Close   

Dr Graham and Kate Row 
Dr Adrienne Freeman 

Andre Duthoit  
Dr Margaret Soroka 

Matthew Jones  
John Greenaway 

Matthew Kinmont  
Dr Julie Beeby 
David Miller   

Kaja Skorka 
Will and Lorna Heaslop 
Robin Spencer 
Dr Siok Tan 

Craig Allister Young 
Di Jameson OAM 

SECTION PRINCIPAL 
DOUBLE BASS 
Phoebe Russell  

Dr Phillip Aitken & Dr Susan 
Urquhart 
Alan Symons

ASSOCIATE PRINCIPAL 
DOUBLE BASS 
Dusan Walkowicz  

John Story AO and Georgina Story 

DOUBLE BASS 
Anne Buchanan  

In memory of Doc and Fritzi 
Hirst from Geof and Lawrie  

Justin Bullock  
Michael Kenny and David Gibson

Paul O’Brien  
The Curavis Fund 

Ken Poggioli  
Anne Shipton 

CONCERTMASTER 
Natsuko Yoshimoto  

Professor Ian Frazer AC and Caroline 
Frazer 
Estate of Barbara Jean Hebden 
Dr Cathryn Mittelheuser AM 
John Story AO and Georgina Story

ASSOCIATE CONCERTMASTER 
Alan Smith   

Support this musician

PRINCIPAL FIRST VIOLIN 
Johnny van Gend 
     In memory of Dr J F Jones 
 
FIRST VIOLIN 
Lynn Cole 
    Parascos Eagles Family

Ann Holtzapffel  
   John and Julienne McKenna         

Dr Gregory Lee   
Helen Sotiriadis and Lionel   
Poustie

Eliza Scott  
Megan and Gerald Arends 
Rawlings Family

Rebecca Seymour  
Dr John H. Casey 
David Miller

Mia Stanton
Dr Pamela Greet 
and Nicholas Beaton 
Dr Colin and Noela Kratzing

Brenda Sullivan
Heidi Rademacher In Memory 
of Hans Radmacher 
Nick Bricknell

Stephen Tooke  
    Tony and Paticia Keane
 
Sonia Wilson  
    Penny Gordon OAM
    and Dr Susanne Whitehead in
    memory of Marjorie Gordon 

SECTION PRINCIPAL   
SECOND VIOLIN
Wayne Brennan  

Dr Geoffrey Hirst AM & Dr Sally Wilde 
in Memory of Doc & Fritzi Hirst

 
 

16 
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SECTION PRINCIPAL FLUTE 
Alison Mitchell   
    Alan Symons 
 
ASSOCIATE PRINCIPAL FLUTE 
Hayley Radke  

Support this musician 

PRINCIPAL PICCOLO 
Kate Lawson  

Dr James R Conner 

SECTION PRINCIPAL OBOE 
Huw Jones  

Prof Ian Gough AM  
and Dr Ruth Gough 

ASSOCIATE PRINCIPAL OBOE 
Sarah Meagher  

Sarah and Mark Combe 

OBOE 
Alexa Murray  

In memory of Dr Vicki Knopke 
In Memory of Les Masel 

PRINCIPAL COR ANGLAIS 
Vivienne Brooke  

CP Morris 
Rebekah Ferris and Greg Hall 

SECTION PRINCIPAL 
CLARINET
Irit Silver  

Marion Pender, Ewan and Renee 
Key 

ASSOCIATE PRINCIPAL 
CLARINET 
Brian Catchlove  

The K&D/S&R Anketell Foundation

CLARINET 
Kate Travers  

Dr Julie Beeby 

PRINCIPAL BASS CLARINET 
Nicholas Harmsen  

John Story AO and Georgina Story

SECTION PRINCIPAL 
BASSOON
Nicole Tait  

In Memory of Margaret Mittelheuser 
AM 

ASSOCIATE PRINCIPAL 
BASSOON 
David Mitchell  

John and Helen Keep 

BASSOON 
Evan Lewis 
    Guy and Kathleen Knopke 
     CP Morris 

PRINCIPAL CONTRABASSOON
Claire Ramuscak  

CP Morris 

SECTION PRINCIPAL FRENCH 
HORN 
Nicholas Mooney  

Support this musician 

PRINCIPAL FRENCH HORN 
Ian O’Brien  
David Miller and Rosslyn Walker 
 
ASSOCIATE PRINCIPAL 
FRENCH HORN 
Timothy Allen-Ankins   
   John Story AO and Georgina 
   Story 
 
FRENCH HORN 
Vivienne Collier-Vickers  

John and Bonnie Bauld 

Lauren Manuel  
Dr John H. Casey 
Arts Assets 

SECTION PRINCIPAL TRUMPET
Rainer Saville  

Ayn Jay  

ASSOCIATE PRINCIPAL 
TRUMPET
Richard Madden  

Elinor and Anthony Travers

TRUMPET 
Alfred Carslake 
   Will & Lorna Heaslop in memory                    
o of Jean Kratzing
 

SECTION PRINCIPAL 
TROMBONE 
Jason Redman  

Frances and Stephen Maitland 
OAM RFD 

ASSOCIATE PRINCIPAL 
TROMBONE 
Ashley Carter  

The K&D/S&R Anketell Foundation 
In memory of Nigel Johnston 
Peterson Family

PRINCIPAL BASS TROMBONE 
Nicolas Thomson  

Support this musician

PRINCIPAL TUBA 
Thomas Allely  

Louise Goodchild and Jennifer 
Franklin 

PRINCIPAL HARP 
Emily Granger 
    Ashby Utting 

PRINCIPAL TIMPANI 
Tim Corkeron  

Dr Philip Aitken & Dr Susan 
Urquhart  
Peggy Allen Hayes 

SECTION PRINCIPAL 
PERCUSSION 
David Montgomery  

Dr Graham and Kate Row 

ASSOCIATE PRINCIPAL 
PERCUSSION 
Josh DeMarchi  

Dr Graham and Kate Row

SUPPORT A MUSICIAN

07 3833 5027
development@qso.com.au
qso.com.au/supportus

1717
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Music lovers who have supported your Orchestra over the last 12 months. We thank you.

ANNUAL GIVING

ALLEGRO  
($100,000 - $249,999)
Dr Tim Fairfax AC and Gina 
Fairfax AC
Tim Fairfax Family 
Foundation
Prof. Ian Frazer AC and 
Caroline Frazer
Dr Cathryn Mittelheuser AM

CON BRIO  
($50,000 – $99,999)
Dr Philip Bacon AO
Eastern Star Foundation
Malcolm and Andrea Hall-
Brown

INTERMEZZO  
($20,000 - $49,999)
Birtles Family Foundation
Clem Jones Group
Dr Ralph and Susan 
Cobcroft
In Memory of Mr and Mrs 
J.C. Overell
Dr Graham and Kate Row
Trevor & Judith St Baker 
Family Foundation
John Story AO and Georgina 
Story 
 
GRAZIOSO  
($10,000 - $19,999) 
Dr Philip Aitken and 
Dr Susan Urquhart
Associate Professor John 
Allan and Dr Janet Allan
The K&D / S&R Anketell 
Foundation
John and Bonnie Bauld
Dr Julie Beeby
Kay Bryan
Dr John H. Casey
Ian and Cass George
GB & MK Ilett
Morgans Foundation
CP Morris

Parascos Eagles Family
The Honourable Anthe 
Philippides
Judith and Roger Sack
Siu Family Fund
Prof. Hans Westerman and 
In Memory of Frederika 
Westerman
Anonymous (4)
 
VIVACE  
($5,000 - $9,999)
David and Judith Beal
Dr James R Conner
Professor Paul and Ann 
Crook
Tanya Denning
Louise Goodchild and 
Jennifer Franklin
Prof. Ian Gough AM and 
Dr Ruth Gough
Lea and John Greenaway
Dr Pamela Greet and 
Nicholas Beaton
Peggy Allen Hayes
Will and Lorna Heaslop
Valmay Hill and Russell 
Mitchell
Dr Geoffrey Hirst, AM &  
Dr Sally Wilde
Guy and Kathleen Knopke
Dr Colin and Noela 
Kratzing
Michael and Christine Leah
Frances and Stephen 
Maitland OAM RFD
Dr Les and Pam Masel
John and Julienne 
McKenna
Rosslyn Walker and David 
Miller
B and D Moore
Margaret Pelton
Peterson Family
Heidi Rademacher 
In Memory of Hans 
Rademacher
Alan Symons & In Memory 
of Bruce Short, Kevin 
Woodhouse & Graham 
Webster

Robin Spencer
Stack Family Foundation
Elinor and Anthony Travers
Ashby Utting
Dr Frank and in memory of  
Dr Alibhe Cunningham 
Marion Pender, Ewan and 
Renee Key
Anonymous (6)
 
PRESTO  
($2,500 - $4,999)
ADFAS Brisbane
Megan and Gerald Arends
Arts Assets
Emeritus Professor Cora V. 
Baldock
Elene Carides
Sarah and Mark Combe
Robert Dagworthy AM & 
Christine Dagworthy
Hon Martin Daubney AM KC
Dr Michael Daubney
Susan Ellis
Alan Galwey
Gardiner Family Foundation
Dr Edgar Gold and Dr Judith 
Gold
Penny Gordon OAM &  
Dr Susanne Whitehead in 
memory of Marjorie Gordon
Di Jameson OAM
Professor Helen Johnson
Tony and Patricia Keane
John and Helen Keep
Shirley Leuthner
Deborah Terry and Ottmar 
Lipp
Prof. Andrew and Kate Lister
In Memory of Jolanta Metter
Prof G.R. Nimmo RFD
Rawlings Family
David Chew & Tony Rea
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The Shepherd Family 
Foundation
Anne Shipton
Dr Margaret Soroka
Helen Sotiriadis
Dr Siok Tan
Dr Damien Thomson and  
Dr Glenise Berry
Anonymous (5) 
 
STRETTO  
($1,000 - $2,499)
Julieanne Alroe
Julieanne Alroe
Russell Anstey
Roger Bagley
Judith Ballantyne
Dame Quentin Bryce
Peter and Tricia Callaghan
Drew and Christine Castley
Greg and Jacinta Chalmers
T.C. and M.R. Cooney
Dr Peter Hopson & Julie Crozier
E Dann & P McNicol
Dr Chris Elvin and Dr Nancy 
Liyou
Russell Fortescue
Merrilyn & Kevin Goos
Hans Gottlieb
Gail Ann Harrison
Cindy Harrop
Herbert Heimgartner
Frederick Henderson
L. A. Hudson
In Memory of Barbara Crowley
Ainslie Just
Earl Larmar
David and Erica Lee
Rachel Leung
Lisa Meyers
Lesley Lluka
Gay Lohse
Susan Mabin
Elizabeth Macintosh
Jim and Maxine Macmillan

Greg and Jan Marsh
Loraine McLaren
Annalisa and Tony Meikle
In Memory of Harry Miles
Peter and Jill Millroy
Desmond B Misso Esq.
Howard and Katherine Munro
Gail Newton in memory of the 
late Hamilton Newton
Dene Olding AM
In Memory of Dr ED Johnston
Dorelle Parry
Ian Paterson
Catherine Pearse
Dean Penfold
Power Tynan Accountants
G & B Robins
Anthony Simmonds
John and Jenny Stoll
Dr Peter Taylor
Ewen & Tina Thompson
Katherine Trent and in Memory 
of Paul Reed
Sandie Tuckett
Bruce Wallis
I S and H Wilkey
The William Angliss Charitable 
Fund
Dr Beres Woodhead AM
Tony and Linda Young
Glen Gole AM and Kaye Gole
Lyn Parsons
Anonymous (22)
 
TUTTI ($500-$999)
Julieanne Alroe
Russell Anstey
Roger Bagley
Judith Ballantyne
Dame Quentin Bryce
Peter and Tricia Callaghan
Drew and Christine Castley

Greg and Jacinta Chalmers
T.C. and M.R. Cooney
Dr Peter Hopson & Julie Crozier
E Dann & P McNicol
Dr Chris Elvin and Dr Nancy 
Liyou
Russell Fortescue
Merrilyn & Kevin Goos
Hans Gottlieb
Gail Ann Harrison
Cindy Harrop
Herbert Heimgartner
Frederick Henderson
L. A. Hudson
In Memory of Barbara Crowley
Ainslie Just
Earl Larmar
David and Erica Lee
Rachel Leung
Lisa Meyers
Lesley Lluka
Gay Lohse
Susan Mabin
Elizabeth Macintosh
Jim and Maxine Macmillan
Greg and Jan Marsh
Loraine McLaren
Annalisa and Tony Meikle
In Memory of Harry Miles
Peter and Jill Millroy
Desmond B Misso Esq.
Howard and Katherine Munro
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LIFETIME GIVING

Visionary supporters whose regular, lifetime giving exceeds $10,000. We thank you. 

LIFETIME GIVING

PLATINUM  
($500,000+)
Dr Philip Bacon AO
Dr Tim Fairfax AC and Gina Fairfax AC
Tim Fairfax Family Foundation
Prof. Ian Frazer AC and Caroline Frazer
In memory of Harold Mitchell AC
Dr Cathryn Mittelheuser AM
Trevor & Judith St Baker Family Foundation
Arthur Waring

DIAMOND  
($250,000 - $499,999)
The Pidgeon Family
John B Reid AO and Lynn-Rainbow Reid AM
Dr Peter Sherwood
John Story AO and Georgina Story

PATRON  
($100,000 - $249,999)
Birtles Family Foundation
Estate of Susan Mary Blake
Dr John H. Casey
Dora English
Malcolm and Andrea Hall-Brown
Estate of Barbara Jean Hebden
Di Jameson OAM
Jellinbah Group
CP Morris
In Memory of Mr and Mrs J.C. Overell
The Honourable Anthe Philippides
Dr Graham and Kate Row
Beverley June Smith
Greg and Jan Wanchap
Noel and Geraldine Whittaker
Anonymous (3)

MAESTRO  
($50,000 - $99,999)
Dr Philip Aitken and Dr Susan Urquhart
Associate Professor John Allan and 
Dr Janet Allan
David and Judith Beal
Dr Julie Beeby
Joseph Butta and in memory of Veronika Butta 
In Memory of Constantine Carides
Dr Ralph and Susan Cobcroft
Eastern Star Foundation
Ian and Cass George
Prof Ian Gough AM and Dr Ruth Gough

Peggy Allen Hayes
GB & MK Ilett
The John Villiers Trust
Andrea Kriewaldt
Frances and Stephen Maitland OAM RFD
Desmond B Misso Esq.
Morgans Foundation
Heidi Rademacher In Memory of Hans 
Rademacher
Alan Symons & In Memory of Bruce Short, Kevin 
Woodhouse & Graham Webster
Stack Family Foundation
Dr Damien Thomson and Dr Glenise Berry
Elinor and Anthony Travers
Prof Hans Westerman and In Memory of 
Frederika Westerman
R. M. Wylie

SYMPHONY ($20,000 - $49,999)
The K&D / S&R Anketell Foundation
John and Bonnie Bauld
Kay Bryan
Dr Betty Byrne Henderson AM
Elene Carides
Roslyn Carter
Clem Jones Foundation
Sarah and Mark Combe
Dr James R Conner
Professor Paul and Ann Crook
Hon Martin Daubney AM KC
I. L. Dean
Alan Galwey
Dr Edgar Gold and Dr Judith Gold
Dr Pamela Greet and Nicholas Beaton
Will and Lorna Heaslop
Leonie Henry
Valmay Hill and Russell Mitchell
Ms Marie Isackson
Tony and Patricia Keane
John and Helen Keep
Michael Kenny
Dr Colin and Noela Kratzing
Shirley Leuthner
Prof. Andrew and Kate Lister
Dr Les and Pam Masel
Page and Marichu Maxson
In Memory of Jolanta Metter
Simon Mills
In memory of Margaret Mittelheuser AM
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Parascos Eagles Family
Ian Paterson
Peterson Family
Queensland Conservatorium Griffith University
Graeme Rosewarne and Jim O'Neill
Anne Shipton
Sidney Irene Thomas (In Memory)
Siu Family Fund
Dr Geoffrey Trim
The Curavis Fund
Anonymous (9)

CONCERTO  
($10,000 - $19,999)
ADFAS Brisbane
Aitken Whyte Lawyers
Julieanne Alroe
Emeritus Professor Cora V. Baldock
Dr Geoffrey Barnes and In Memory of Elizabeth 
Barnes
Prof. Margaret Barrett
M.J. Bellotti
Trudy Bennett
Dr John and Jan Blackford
Greg and Jacinta Chalmers
T.C. and M.R. Cooney
Ruth Cox
Dr Peter Hopson & Julie Crozier
Tony Denholder and Scott Gibson
Roger and Sarah Derrington
Susan Ellis
Elva Emmerson
Rebekah Ferris and Greg Hall
Chris and Sue Freeman
Sophie Galaise
Emeritus Professors Catherin Bull AM and Dennis 
Gibson AO
Dr Edward C. Gray
Lea and John Greenaway
Doug Hall Foundation
Gwenda Heginbothom
Dr Alison M Holloway
In Memory of Barbara Crowley
Trevor and Wendy Jackson
The Helene Jones Charity Trust
Ainslie Just
In Memory of Dr Vicki Knopke
Guy and Kathleen Knopke
M. Lejeune

Lynne and Franciose Lip
Susan Mabin
Greg and Jan Marsh
John and Julienne McKenna
Annalisa and Tony Meikle
David Miller and Rosslyn Walker
B and D Moore
Howard and Katherine Munro
Rene Nicolaides OAM and the late Dr Nicholas 
Nicolaides AM
Ron and Marise Nilsson
Prof G.R. Nimmo RFD
Jordan and Pat Pearl
Margaret Pelton
In Memory of Pat Riches
Neil W Root and Trevor J Rowsell
Judith and Roger Sack
Iain G Saul
The Shepherd Family Foundation
Bruce and Sue Shepherd
Siganto Foundation
Dr Margaret Soroka
Helen Sotiriadis
Robin Spencer
John and Jenny Stoll
Valerie Tam and Andrew Gray
Dr Siok Tan
Dr Peter Taylor
Ashby Utting
Gwen Warhurst
Margaret and Robert Williams
Marion Pender, Ewan and Renee Key
Anonymous (21)

(Supporter lists as at 28 Feb 2025)

Queensland Symphony Orchestra is proud to 
acknowledge the generosity and support of our 

valued supporters. Gifts of all sizes make a difference. 
Please scan the QR code to find out  

how you can support QSO.
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CHIEF CONDUCTOR 
Umberto Clerici

CONDUCTOR  
LAUREATE 
Johannes Fritzsch

ARTIST IN RESIDENCE 
Kristian Winther

CELLO 
Hyung Suk Bae ~  
Matthew Kinmont >> ^ 
Kathryn Close 
Andre Duthoit  
Matthew Jones 
Kaja Skorka 
Craig Allister Young

DOUBLE BASS 
Phoebe Russell ~ 
Dušan Walkowicz >> 
Anne Buchanan 
Justin Bullock 
Paul O’Brien 
Ken Poggioli

FLUTE 
Alison Mitchell ~ 
Hayley Radke >>

PICCOLO 
Kate Lawson *

OBOE 
Huw Jones ~ 
Sarah Meagher >> 
Alexa Murray

COR ANGLAIS 
Vivienne Brooke *

CLARINET 
Irit Silver ~ 
Brian Catchlove >> 
Kate Travers

BASS CLARINET 
Nicholas Harmsen *

VIOLIN 1 
Johnny van Gend * 
Lynn Cole 
Ann Holtzapffel 
Gregory Lee 
Eliza Scott 
Rebecca Seymour 
Mia Stanton 
Brenda Sullivan  
Stephen Tooke 
Sonia Wilson 
 

VIOLIN 2 
Wayne Brennan ~ 
Katie Betts 
Jane Burroughs 
Faina Dobrenko  
Delia Kinmont 
Natalie Low 
Tim Marchmont  
Nicholas Thin  
Helen Travers 
Harold Wilson

VIOLA 
Imants Larsens ~ 
Yoko Okayasu >> 
Julian Duthoit + 
Charlotte Burbrook de Vere 
Nicole Greentree 
Bernard Hoey 
Kirsten Hulin-Bobart 
Gregory McNamara 
Ella Pysden 
Graham Simpson  
Nicholas Tomkin 

~ Section Principal 
>> Associate Principal  
*   Principal 
+    Assistant Principal 
^ Acting

CONCERTMASTER 
Natsuko Yoshimoto

ASSOCIATE 
CONCERTMASTER 
Alan Smith 
Glenn Christensen

JOINT PATRONS 
Her Excellency  
the Honourable  
Dr Jeannette Young 
AC PSM, Governor  
of Queensland  
and Professor  
Graeme Nimmo RFD

BASSOON 
Nicole Tait ~ 
David Mitchell >> 
Evan Lewis 

CONTRABASSOON 
Claire Ramuscak *

FRENCH HORN 
Nicholas Mooney ~ 
Timothy Allen-Ankins >> 
Ian O’Brien * 
Vivienne Collier-Vickers 
Lauren Manuel

TRUMPET 
Rainer Saville ~  
Richard Madden >> 
Alfred Carslake

TROMBONE 
Jason Redman ~  
Ashley Carter >>

BASS TROMBONE 
Nicolas Thomson * 

TUBA 
Thomas Allely *

TIMPANI 
Tim Corkeron *

PERCUSSION 
David Montgomery ~ 
Josh DeMarchi >>

HARP 
Emily Granger*
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QUEENSLAND PERFORMING ARTS CENTRE

PO Box 3567, South Bank, Queensland 4101 
T: (07) 3840 7444 W: qpac.com.au

CHAIR 
Professor Peter Coaldrake AO

DEPUTY CHAIR 
Leigh Tabrett PSM

TRUST MEMBERS 
Julian Myers 
Georgina Richters 
Susan Rix AM 
Murray Saylor

EXECUTIVE STAFF 
Rachel Healy Chief Executive 
Jackie Branch Executive Director – Visitor Experience 
Zoë Connolly Executive Director – Philanthropy  
 and Partnerships 
Gemma Davidson Executive Director – People and Culture 
Roxanne Hopkins Executive Director – Marketing and Ticketing 
Bill Jessop Executive Director – Venue Infrastructure 
 and Production Services 
Jono Perry  Executive Director – Curatorial 
Kieron Roost Executive Director – Business Performance

 
ACKNOWLEDGMENT 
The Queensland Performing Arts Trust is a statutory body 
of the State of Queensland and is partially funded by the 
Queensland Government through Arts Queensland.

The Honourable John-Paul Langbroek MP Minister for 
Education and the Arts.  
Sharon Schimming Acting Director-General, Department of 
Education.

QPAC rests on the lands of the Jagera and Turrbal peoples. 
We acknowledge the Traditional Custodians of this country 
and recognise their rich cultural heritage and enduring 
connection to the land, waters and skies. Aboriginal and 
Torres Strait Islander peoples are this country’s original 
storytellers, and it is our privilege to continue to share stories 
and be a place of gathering on this land that has been a 
meeting place for millennia. 
 
Patrons are advised that the Performing Arts Centre has 
EMERGENCY EVACUATION PROCEDURES, a FIRE ALARM 
system and EXIT passageways. In case of an alert, patrons 
should remain calm, look for the closest EXIT sign in GREEN, 
listen to and comply with directions given by the inhouse 
trained attendants and move in an orderly fashion to the 
open spaces outside the Centre.

BOARD OF DIRECTORS 
Rod Pilbeam  Chair 
Tanya Denning 
Valmay Hill 
Dene Olding AM 
Bernadette Norrie 
Michele Walsh 
Tony Young

MANAGEMENT 
Michael Sterzinger      Chief Executive Officer 
Rodolphe Deus            Chief Financial Officer &  
                                      Deputy CEO     
Ros Atkinson  Executive Assistant -  
                                    Chief Executive Officer & Chief  
                                      Conductor  
Phoebe Ko Finance Manager 
Bernadette Fernando  Finance Coordinator 
Louise Smith  Payroll Officer  
Lisa Meyers  Director - People and Culture  
Madeline Gibbs  Coordinator - HR and WHS 
Gabrielle Waters Director - Artistic and Operations 
Tim Walker CBE AM  2025 Artistic Season Curator 
Patrick Brearley           Concert Manager  
Elaine Seeto  Producer - Artistic Planning
Ella Pimm                     Associate Producer - Artistic   
Planning                       Planning 
Jen Pittock                  Coordinator - Artistic Planning 
Anika Vilée  Schedule Coordinator - Artistic Planning 
Persia Littlewood  Producer - QSO Connect  
Allie Renzetti  Coordinator - QSO Connect 
Alana Sharp Project Manager - Regional Touring 
James Foster               Head of Orchestra 
Fiona Butler  Orchestra Coordinator 
Jessica Wardrop  Production Manager 
Zachary Miezio            Deputy Orchestra Manager 
Ben Shaw Deputy Production Manager 
Rhiannon Tate Production Assistant 
Nadia Myers  Orchestra Library Manager  
Lavinia Hardcastle Library Coordinator 
Toni Palmer  Director - Development 
Stephanie Bau  Manager - Philanthropy (job share)
Ken Gideon  Manager - Philanthropy (job share) 
Alix Crank                    Coordinator - Development 
Mitchell Brodie Manager - Business Development 
Isabel Perret                  Coordinator - Business Development 
Mitch Broom   Brand and Communications Specialist 
James Brown  Automation Specialist  
Claire Mathieu  Brand Engagement Manager 
Matthew Croker Coordinator/Graphic Designer 
Geordie McGrath  Social Media Specialist 
Paul Sweeney               Inside Salesperson 
Connor Perkins  Ticketing Services Officer 
Swaran Roopra  Ticketing Services Officer 
Janita Billingham  Ticketing Services Officer 
Matilda Monaghan Ticketing Services Officer
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PARTNERS

Trusts and Foundations

FR A ZER FAMILY  
FOUNDATION

Principal Partner

Health and Wellbeing Partners

Industry Collaborators

Government Partners Principal Partner

Education PartnersPremier Partners

Maestro Partners

Major Partners Supporting Partners

Major Partners Regional Touring Partners

Trust and Foundation Supporting Partners

Young Instrumentalist Prize

Proudly supported by the Gambling 
Community Benefit Fund



COMING UP
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Harry Potter and the 
Deathly Hallows: Part 2
SAT 5 APR  1.30PM 
SAT 5 APR  7.30PM 
Brisbane Convention & Exhibition Centre

Conductor       Vanessa Scammell 
Choir               Voices of Birralee

Features music by

Strauss               Til Eulenspiegels lustige Streiche, Op.28
Korngold            Violin Concerto, Op.35
Tchaikovsky      Symphony No.6, Op.74

Alexandre Desplat

The Strauss Gala
SAT 10 MAY  7.30PM 
SUN 11 MAY  11.30AM 
Concert Hall, QPAC

Conductor       Gábor Káli 
Host                Craig Allister Young (Sunday concert only)

Tchaikovsky's Pathétique
FRI 16 MAY  11.30AM 
SAT 17 MAY  7.30PM 
Concert Hall, QPAC

Conductor       Gábor Káli 
Soloist             Daniel Lozakovich

J Strauss Jr.    On the Beautiful Blue Danube, 
Tritsch-Tratsch-Polka, Emperor 
Waltzes, Voices of Spring Waltz  
and many more 
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WANT MORE?

ON THE RADIO 
 
Our performances are regularly 
recorded for broadcast.  
Tune in for more great music.

abc.net.au/classic

WATCH
 
Enjoy behind-the-scenes footage,  
interviews with musicians,  
instrument workshops and more.

qso.com.au/watch

READ
 
Visit our website for interesting 
articles, musical insights, interviews 
and more. 

qso.com.au/blog

ON SPOTIFY
 
Listen to our concert playlists  
anywhere, anytime. 

spotify.com

PROGRAMS ONLINE
 
Download our concert programs  
one week prior to each concert.

qso.com.au

HAVE YOUR SAY
 
We love to hear from our audience.  
What did you think of the concert?  
What was your favourite piece?  
Who do you want to hear more of?  
Let us know! 

info@qso.com.au  
#QSOrchestra

Queensland Symphony Orchestra 

Queensland Symphony Orchestra 

@QSOrchestra 

@qldsymphonyorchestra

ENEWS
 
Sign up for our eNews to receive  
weekly concert information and  
on-sale announcements. 
qso.com.au

FOLLOW US

GOVERNMENT PARTNERS PRINCIPAL PARTNER

MAESTRO PARTNERS
Major Partners Supporting Partners


