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Queensland Symphony Orchestra provides a spoken Acknowledgement of Country at the beginning 
of each concert to encourage awareness and to demonstrate our respect for First Nations cultures 

and traditions, as well as signalling our commitment to a more inclusive and equitable society. 
We acknowledge the traditional owners and custodians of Meanjin where we work, rehearse and 

perform; the Turrbal and Yuggera peoples, whose deep connection to this land reminds us to 
always protect and care for it.

Queensland Symphony Orchestra acknowledges the traditional custodians of Australia. 
We acknowledge the cultural diversity of Elders, both past and present, and the significant 

contributions that Aboriginal and Torres Strait Islander peoples make to Queensland and Australia. 
 

Photos by Sam Muller 
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QSO FIRST NATIONS ARTWORK WHO WE ARE

The First Nations artwork that appears on QSO attire is reprinted with permission and drawn 
from Who We Are by Jeremy Donovan. Jeremy speaks about the work here:

"This artwork was commissioned to capture and reflect the Queensland Symphony Orchestra 
(QSO). Painted in the office of the QSO, I had the unique opportunity to engage with 
musicians, QSO staff, and supporters. The painting was influenced by these conversations 
and interactions. This painting depicts the whole of the QSO. In each individual panel, the 
Orchestra is depicted using different colours to reflect the roles and the variety of instruments 
played. The central panel features the hands around the orchestra, which is symbolic of the 
people who come to experience the QSO and the music. Blue features across all three panels 
and represents the land on which the QSO is based, and pays respect to both the Turrbal and 
Yuggera peoples, and the custodianship of this beautiful region.

Greens are the mountains and the rainforests of Queensland. Fine detail within the greens is 
symbolic of our Far North Queensland Shield designs. There are three of these on the middle 
panel; they are our Elders and are symbolic of three individuals who were just acknowledged 
for their 40-year service to the orchestra. Across the top of the painting, the fine white dot 
work is symbolic of the Dark Sparkles (Milky Way) in the sky—a Dreaming story belonging 
to my family. Beyond the stars are the musical notes silhouetted in the sky, acknowledging 
that sound is infinite. The seven purple circles on each panel are symbolic of the dedicated 
teams behind the music. QSO is so much more than what people get to see, hear, and enjoy. 
There are tireless teams behind the magic of the music. These seven circles are also the Seven 
Sisters, connecting my Grandmother’s Dreaming.

Having spent my career as a musician and artist, and being privileged to play alongside 
classical and symphony orchestra musicians, the creation of this piece was a special 
experience."

– Jeremy Donovan 
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WELCOME

PROGRAM - FRIDAY REPERTOIRE 

PROGRAM - SATURDAY REPERTOIRE

     BEETHOVEN                     Coriolan Overture, Op.62
     BRAHMS                            Concerto No. 1 in D Minor for Piano, Op.15 
     BEETHOVENZIMMER      Symphony No.5 in C minor, Op.67 ((First movement only)                               

     BEETHOVEN                      Symphony No.5 in C minor, Op.67 
     INTERVAL                          
     BRAHMS                           Concerto No. 1 in D Minor for Piano, Op.15 
     ZIMMER                                      

44'
7'

20'
44'

8'

31'

Conductor            Umberto Clerici

IN THIS CONCERT

Soloist                                                         Sir Stephen Hough, piano                           
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Trying to find the right words to express this concert is challenging. Firstly, it is my first as the 
Director of Artistic Planning for the brilliant Queensland Symphony Orchestra and second, 
what hasn’t been said about these incredibly famous and groundbreaking masterpieces of 
western classical music?

So, let me start at the beginning… It is an immense privilege and pleasure to be here with 
you in this new and exciting role. To steer the future artistic vision of our programmes and to 
bring the very best of orchestral music to all the people of Queensland is both daunting and 
thrilling in equal measure.  

Daunting and thrilling are also perhaps two words that can well describe the works of this 
programme. To perform what is arguably the most famous of all orchestral introductions 
– those fateful 4 notes – always takes a steely nerve. This was also a daunting period for the 
composer, a tumultuous time where he started to lose his hearing. The symphony, however, 
takes us on a defiant journey to a triumphant conclusion in the key of C major.

Brahms, living in the shadow of Beethoven, must have been slightly daunted in the writing of 
his first piano concerto and what happens also to be his first orchestral work. It went through 
several guises over a period of five years before emerging as a gigantic and celebrated 
addition to the piano concerto repertoire. Who better then perform this then than the highly 
celebrated and acclaimed pianist Sir Stephen Hough.

 Enjoy!

Matthew Wood
Director of Artistic Planning



IF YOU'RE NEW TO THE ORCHESTRA

WHO SITS WHERE

Orchestras sit in sections based on types of instruments. There are four main sections  
in the symphony orchestra (strings, woodwinds, brass, and percussion) and sometimes  
a keyboard section. 

STRINGS
These instruments produce sound by bowing or 
plucking stretched strings.

First and Second Violin
Viola
Cello
Double Bass
Harp

WOODWIND
Wind instruments produce sound by being 
blown into.

Flute/Piccolo
Clarinet/E-flat Clarinet / Bass Clarinet
Oboe/Cor Anglais
Bassoon/Contrabassoon

BRASS
Brass players create sound by vibrating their 
lips. When this vibration is pushed through large 
brass tubes, it can create significant noise.

French Horn
Trumpet
Trombone/Bass Trombone
Tuba

PERCUSSION
These instruments create sound by being struck 
or, for the harp, plucked or strummed. Some 
instruments just make a sound; others play 
particular notes.

Timpani, Bass drum, Snare drum, Cymbals,
Glockenspiel, Xylophone, Vibraphone, 
Tam-tam, Triangle, Sleigh Bells.

KEYBOARD
Keyboard instruments are played by pressing keys. 

Piano
Celeste
Organ
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PIANO

TROMBONE

TIMPANI
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WHO'S ON STAGE TODAY

Find out who's on stage today, 
scan the QR code below.
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BEFORE WE BEGIN

Before the performance begins, get to know a few musical terms in the Listening Guide.

A passage of music marked to be performed very, very loudly.
A rapid alternation between two notes.

Fortissimo
Trills
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LISTENING GUIDE

LUDWIG VAN BEETHOVEN (1770-1827)
Coriolan Overture, Op.62
When Beethoven composed his Coriolan Overture, he knew how to make it sound as 
dramatic as the literary tale it shares. The orchestra is obscenely loud (fortissimo), and 
the following silence is deafening. You’re on the edge of your seat – and you only just sat 
down! 

This colossal work premiered not in a concert hall, but in someone’s house. Granted, that 
house was a palace. It belonged to Prince Lobkowitz, an arts patron to whom Beethoven 
had dedicated his Fifth Symphony. The Coriolan Overture is set in ancient Rome, and it 
brings to life Heinrich Joseph von Collin’s 1804 play Coriolan, a work steeped in legend. 

The title character is based on a Roman army leader who betrays his people and 
joins the enemy. He prepares to attack his own city – but Coriolan’s mother Volumnia 
convinces him to walk away from the violence, and he listens. Still, he chooses to die by 
his own hand. 

You’ll hear both of these characters in Beethoven’s overture. When the music sounds 
explosive, like an argument with someone you just can’t sway, you’ll know you’re hearing 
the angry and vengeful Coriolan. Listen for relentlessly loud dynamics and chaotic 
strings. Volumnia’s melody exudes the pain and tension of a mother trying to convince 
her son to choose good over evil. Notice the contrast: Volumnia’s theme flows with a 
sense of logical direction, which we can follow as listeners. Her son’s music is abrupt, 
filled with rage-fuelled outbursts. 

You might think we’re ending on a sour note (C, to be precise). But remember the bigger 
picture: the people of Rome survived.
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LUDWIG VAN BEETHOVEN (1770-1827)
Symphony No.5 in C minor, Op.67 
   I. Allegro con brio 
    II. Andante con moto  
    III. Allegro  
    IV. Allegro 
As Hans Christian Andersen once said: “Where words fail, music speaks.” But how many 
themes actually transcend music to become as commonplace as words in our daily 
lives? Very few. One is unmistakeable, though – and that’s the four-note motif from 
Beethoven’s Fifth Symphony. So deep is this theme in our collective culture that it often 
replaces words when we’re expressing a theatrical element of surprise. Who’s knocking at 
the door? Dun-dun-dun-daa!

Actually, we know exactly who’s knocking at the door: fate. This concept underpins 
the symphony, according to Beethoven’s early biographer Anton Schindler – but he 
was known to be an unreliable narrator. An alternative interpretation comes from 
Beethoven’s student Carl Czerny who believed the four-note motif was inspired by 
nature. It’s not too much of a stretch when considering the presence of nightingale and 
cuckoo birdsongs in Beethoven’s Pastoral Symphony No.6, which he composed alongside 
the Fifth. “No one can love the country as much as I do,” the composer wrote, these 
two symphonies premiered in the same concert in Vienna, 1808 – and the adorable 
yellowhammer bird might have flittered around the outskirts of this city in which 
Beethoven worked. Look up a yellowhammer video after the concert, and you may hear 
a strikingly familiar four-note call: chirp-chirp-chirp-cheep! (It’s also the least-imposing 
sound on Earth, so take Czerny’s theory with a grain of salt. Or seed.)

But back to the fate of the work. It begins in C minor (a key representing tension), and 
finds resolution in C major (the sound of triumph). The first movement opens with 
that four-note motif, and because it’s so iconic, you’ll have the perfect opportunity 
to practice your active listening. Sometimes, an opening theme can become harder 
to recognise as the movement goes on – but here, it’s so distinct that you’ll follow its 
development through different instruments, rhythm and expression. You’ll hear strings 
steal the theme and scurry away, and brass come in to emphasise it. Even when the 
orchestra plays a second, flowing melody, you’ll still spot the motif providing a subtle 
beat underneath – a knock at the door that cannot be ignored. We hear the same idea 
through agony and joy; desperation and strength. Even without the theme’s explicit 
statement, this movement is dominated by consecutive quavers (the same note 
duration as those first three knocks). The power of fate is always present.
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JOHANNES BRAHMS (1833-1897)
Piano Concerto No.1 in D minor, Op.15 
   I. Maestoso  
    II. Adagio  
    III. Rondo: Allegro non troppo  
 
   
Beethoven was a groundbreaking composer. But so was Brahms. The trouble with the 
latter was how long it took him to accept and appreciate his own musical voice. 

Brahms spent most of his career under the shadow of that behemoth who came before 
– the master who wrote the theme of “fate knocking at the door” (Beethoven and his 
Fifth Symphony, of course). He just couldn’t separate his own fate from the artists in his 
orbit, and his value for Beethoven shaped his confidence and ability to work. (It would 
take Brahms more than 20 self-doubting years to complete his First Symphony!) 

Brahms’ friendships with composers Robert and Clara Schumann also influenced the 
stunning melodies he dared to put onto his pages. We can hear Brahms’ profound 
respect for Clara in the Adagio of his Piano Concerto No.1 in D minor. “I am painting a 
gentle portrait of you,” he revealed to her. This movement, more than 20 minutes into 
the concerto, is so gentle that we scarcely hear the orchestra before the pianist begins 
to play with a very sweet expression (molto dolce espressivo). 

But a lot happens before we reach that calming musical reward: first, we must brave 
the tumultuous opening movement! Here, you’ll hear ferocious trills in the violins and 
woodwinds above thunderous timpani, and the dark drone of lower instruments. It’s so 
enthralling that you might forget why you’re here – to listen to the pianist! The orchestra 

The second movement offers a gracious respite from that action-packed introduction. 
A floating melody makes its way from lower strings to winds. But wait – who’s knocking 
at the door now? It’s brass and timpani! They blaze with the feeling of victory for which 
this symphony is so well known. Then the third movement marks a turning point where 
Beethoven brings back that opening motif – but this time, it doesn’t spiral out of control. 
It’s slow and decisive, competing with the more optimistic forces of the orchestra. We’re 
not in the clear yet, and Beethoven presents a tug-of-war between hope and distress. It’s 
only with the arrival of the fourth movement that we know we’ve backed a winner! 

You won’t hear a break between movements, but you’ll know when the line is crossed. 
Timpani will thrum ever-so-quietly, strings will play discretely to build suspense and 
excitement – then with a huge and fast crescendo, we arrive at the Allegro – Presto! It’s 
brave, ecstatic, and a touch cinematic. You’ll hear references to the four-note motif, but 
they’re not as prominent as before. There’s no mistaking it: fate has been conquered!

LISTENING GUIDE
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spends about four minutes staking its claim. Then finally, the virtuoso enters softly, 
perhaps with trepidation after such an assertive orchestral introduction.

A romantic-minded listener may interpret the pianist of this movement to be Brahms 
himself – a young musician daring to share his voice after the enormous force of the 
orchestra that came before (representing Beethoven, if you like). Right before the piano 
enters, you’ll hear booming references to Beethoven’s four-note motif travelling across 
the instruments. Dun-dun-dun-daa! But this is just one interpretation, informed by 
Brahms’ background and personal insecurities. Another accepted theory is that Brahms 
used this movement to express the struggles of Robert Schumann. Robert’s mental 
ill-health, which tragically led to his own death, would bring heartbreak to Clara and 
Brahms. 

After the Adagio – that loving ode to Clara – we hear the third movement. It opens with 
a brusque energy, then navigates through many hurdles on its way to a hard-earned 
triumph. Such is life! 

Brahms was just 25 years old when he played piano at its premiere in Hanover, 1859. He 
thought the concerto was a massive failure. Doesn’t it make you want to travel back to 
reassure him? Brahms, we’re all still here for you!
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Umberto Clerici 
Conductor
After a career spanning more than 20 
years as a gifted cello soloist and orchestral 
musician, Umberto Clerici has consolidated 
his diverse artist achievements to rapid 
acclaim as a conductor. Umberto is now 
the Chief Conductor of the Queensland 
Symphony Orchestra. 

Umberto began his career as a virtuoso 
cellist making his solo debut at the 
age of 17 performing Haydn’s D Major 
cello concerto in Japan.  After years of 
performing on the stages of the world’s 
most prestigious concert halls, Umberto 
took up the position as Principal cello of the 
Teatro Regio di Torino following which he 
was Principal Cello of the Sydney Symphony 
Orchestra from 2014 to 2021. 

It was in Sydney in 2018 that Umberto 
made his conducting debut with the 
Sydney Symphony Orchestra at the Sydney 
Opera House.  Following a swift trajectory 
of prestigious conducting engagements, 
Umberto is now in high demand across 
Australia, New Zealand and Europe. 

In addition to his role as Chief Conductor 
of the Queensland Symphony Orchestra, 
Umberto's recent conducting engagements 
include Elgar’s cello concerto with Steven 
Isserlis for the Volksoper Vienna, and debuts 
with Orchestra del Teatro Massimo in 
Palermo and Orchestra Regionale Toscana. 
Umberto has also curated a three-week 
series with the Sydney Symphony for 

‘Symphony Hour’ and returned to the 
podiums of the Dunedin, Melbourne and 
West Australian Symphony Orchestras.    

In November 2024, Queensland Symphony 
Orchestra announced the extension of 
Umberto’s Chief Conductorship until the 
end of their Season 2027.  

Highlights in 2025 will include conducting 
Daniil Trifonov playing Rachmaninov’s piano 
concerto No.3 with New Zealand Symphony 
Orchestra, a return to Teatro Massimo in 
Palermo and his second collaboration with 
Opera Queensland for which Umberto will 
conduct Puccini’s La Boheme.  

As a cellist, Umberto remains beloved by 
audiences worldwide, having performed 
internationally as a soloist at New York’s 
Carnegie Hall, Vienna’s Musicverein, the 
great Shostakovich Hall of St Petersburg, 
Auditorium Parco della Musica in Rome, 
the Salzburg Festival and is one of only two 
Italians to have ever won a prize for cello 
in the prestigious International Tchaikovsky 
Competition. 

Umberto plays cellos by Matteo Goffriller 
(made in 1722, Venezia) and Carlo Antonio 
Testore (made in 1758, Milano).

ARTIST BIOGRAPHIES
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Sir Stephen Hough
Piano
Named by The Economist as one of Twenty 
Living Polymaths, Sir Stephen Hough 
combines a distinguished career of a 
concert pianist with those of a composer 
and writer. In recognition of his contribution 
to cultural life, he became the first classical 
performer to be given a MacArthur 
Fellowship, and was awarded a Knighthood 
for Services to Music in the Queen’s 
Birthday Honours 2022. 

In a career spanning over 40 years, Stephen 
Hough has played regularly with most of 
the world’s leading orchestras, including 
televised and filmed appearances with 
the Berlin, London, China, Seoul and New 
York Philharmonic Orchestras, and the 
Concertgebouw, Budapest Festival and the 
NHK Symphony Orchestras.  He has been a 
regular guest of recital series and festivals 
including Carnegie Hall’s Stern Auditorium, 
London’s Royal Festival Hall, Salzburg, 
Verbier, La Roque-d’Anthéron, Aspen, 
Tanglewood, Aldeburgh and Edinburgh. 

He begins his 2024/25 concert season with 
his 30th appearance at the BBC Proms, 
performing at Last Night of the Proms 
to a live audience of 6,000 and televised 
audience of 3.5 million.  Over the course of 
the following 12 months Hough performs 
over 80 concerts on four continents, 
opening Philharmonia Orchestra’s season 
at the Royal Festival Hall, performances 
with the Cleveland Orchestra, performing 
a solo recital at Barbican Centre and giving 
the world premiere of his Willa Cather-

inspired Piano Quintet at Lincoln Center’s 
David Geffen Hall.   

Hough’s discography of 70 recordings 
has garnered awards including the 
Diapason d’Or de l’Année, several Grammy 
nominations, and eight Gramophone 
Awards including Record of the Year and 
the Gold Disc. Upcoming releases include a 
Liszt Album, a recital of encores, including 
arrangements made for Lang Lang’s Disney 
project, and Hough’s own Piano Concerto.

As a composer, Hough’s Fanfare Toccata 
was commissioned for the 2022 Van Cliburn 
International Piano Competition and 
performed by all 30 competitors.  His 2021 
String Quartet No.1 Les Six Rencontres, 
was written for and recorded by 
the Takács Quartet for Hyperion Records. 
His music is published by Josef Weinberger 
Ltd. 

As an author, Hough’s memoir Enough: 
Scenes from Childhood, was published 
by Faber & Faber in Spring 2023. It follows 
his 2019 collection of essays Rough Ideas: 
Reflections on Music and More which 
received a Royal Philharmonic Society 
Award and was named one of the Financial 
Times’ Books of the Year. His novel The 
Final Retreat was published in 2018 (Sylph 
Editions). 
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THANK YOU WAYNE

This weekend, we bid farewell to Wayne Brennan, QSO’s long-standing leader of the 
second violins. When I became Concertmaster of the QSO in 1995, Wayne was already 
well established in his role, having auditioned successfully for a tutti position in 1990, 
before being awarded the Principal role in 1992. It didn’t take us long to form not only a 
genuinely instinctive musical connection, but a friendship that has grown ever stronger 
over the years. Wayne has been my closest and most trusted confidant within the QSO. 
We have led hundreds of concerts together over the years and, most recently, have sat 
adjacent to each other. We have often left the stage together after a performance, 
commenting on how much we’ve enjoyed our musical partnership.

Wayne possesses a wide range of musical and leadership skills. As musicians, we 
constantly strive to improve every facet of our playing, and Wayne embraced this 
through extensive research into music performance, which enabled his stylistic approach 
to remain current and adaptable. His knowledge and advice have been invaluable.
The function of each string section is somewhat different. Whilst the first violins often 
have the melodic interest, the second violins and violas are nimble and adaptable, 
frequently negotiating complicated string-crossing passages and providing rhythmic 
stability. Wayne never hesitated to let us in the first violins know when we were being 
too indulgent or wayward! An important skill that section principals need to possess is 
the ability to be constantly aware of the overall orchestral ensemble. Even in the most 
complex works, Wayne has always been able to identify the manner in which the various 
voices combine.

Whilst we in the QSO are sad to lose Wayne, we know that he will be busy and happy 
pursuing his many interests. We wish him, and his wonderful wife Raquel, all the very 
best for the future.
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Chinchilla, Miles, Roma and Tara 
Initiative 2025

Australia Pacific LNG and its operator Origin Energy are proud to support Queensland 
Symphony Orchestra’s Chinchilla, Miles, Roma and Tara Initiative. The annual tour delivers 

musician workshops with students, professional development sessions for teachers and 
free community concerts.

2025 COMMUNITY IN CONCERT DATES AND LOCATIONS 
Chinchilla: 29 JUL, 6:30pm | Chinchilla Cultural Centre, Chinchilla 

Tara: 30 JUL, 11:30am | Tara Soldiers’ Memorial Hall, Tara
Roma: 1 AUG, 6:30pm | Jubilee Hall, Roma State College Senior Campus, Roma

Since 2016 the CMRT Tour has delivered quality music and education 
experiences to regional Queensland communities:

Students
9,726

Participants
1,590 Teacher  

PD sessions

17
Communities

14 Workshops & 
Rehearsals

97
Audience 
Attendees

4,535

Queensland Symphony Orchestra’s regional engagement enriches the lives 
of students, teachers and communities, providing unparalleled opportunities 

to enjoy, learn from, and perform alongside the state’s best musicians.
We believe that everyone, no matter where they’re from, deserves to 

experience the transformative power of music. Queensland Symphony 
Orchestra truly is an Orchestra for all Queenslanders, and we are delighted 

to play our part in helping them fulfil that vision.

Dan Clark 
Chief Executive Officer,  
Australia Pacific LNG
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More Than Music
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DEV TBC

More Than Music

Our valued supporters and patrons, like you, have told us what QSO means to them: QSO is 
a moment of relief, to escape the pressures of life for a short while. QSO is a family tradition, 

where love of music is deeply personal and shared across generations. QSO is an ‘a-ha 
moment’, when a future musician is born.

An end of financial year gift to QSO will enable us to continue our work to make music a way 
of life for Queenslanders across the length and breadth of this state, through performances 
and critical programs such as Regional Touring, Community and Education, and Health and 

Wellbeing.

QSO is more than music: it’s a way of life – one that begins with a single engagement and can 
continue for generations. We sincerely appreciate that QSO is part of your life. Your generosity 

will help ensure it becomes part of the lives of many more people, now and into the future.

To donate, please visit:

It’s a Way of Life

www.qso.com.au/support-us/morethanmusic
Development (07) 3833 5027  
You can also scan the QR code to donate.
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Music lovers who support an individual musician’s role within the Orchestra. We thank you. 

MUSIC CHAIR PROGRAM

SECTION PRINCIPAL   
SECOND VIOLIN
Wayne Brennan  

Dr Geoffrey Hirst AM and Dr Sally 
Wilde In Memory of Doc and 
 Fritzi Hirst

SECOND VIOLIN 
Katie Betts  

John Story AO and Georgina Story 

Jane Burroughs 
Dr Graham and Kate Row 

Faina Dobrenko
The Curavis Fund

Delia Kinmont  
Dr Colin and Noela Kratzing 

Natalie Low  
Dr Ralph and Susan Cobcroft 

Nicholas Penfold  
Dorelle Parry 
Dean Penfold

Helen Travers  
Elinor and Anthony Travers 

Harold Wilson
Dr Michael Daubney 

SECTION PRINCIPAL VIOLA 
Imants Larsens  

John and Bonnie Bauld 

ASSOCIATE PRINCIPAL VIOLA 
Yoko Okayasu  

Dr Damien Thomson  
and Dr Glenise Berry 

VIOLA 
Charlotte Burbrook de Vere

Dr Pamela Greet  
and Nicholas Beaton 

Nicole Greentree  
Shirley Leuthner 

Bernard Hoey 
Dr John H. Casey   

Kirsten Hulin-Bobart
    CP Morris 
    Anonymous 
 
Gregory McNamara  
    Peterson Family 
 
Ella Pysden 
   Support this musician

Graham Simpson  
Alan Galwey 

Nicholas Tomkin  
David Chew and Tony Rea 

SECTION PRINCIPAL CELLO 
Hyung Suk Bae   

Janine Walker AM and Sam Walker 

CELLO 
Kathryn Close   

Dr Graham and Kate Row 
Dr Adrienne Freeman 

Andre Duthoit  
Dr Margaret Soroka 

Matthew Jones  
John Greenaway 

Matthew Kinmont  
Dr Julie Beeby 
David Miller   

Kaja Skorka 
Will and Lorna Heaslop 
Robin Spencer 
Dr Siok Tan 

Craig Allister Young 
Di Jameson OAM 

SECTION PRINCIPAL 
DOUBLE BASS 
Phoebe Russell  

Dr Phillip Aitken and  
Dr Susan Urquhart 
Alan Symons

ASSOCIATE PRINCIPAL 
DOUBLE BASS 
Dusan Walkowicz  

John Story AO and Georgina Story 

DOUBLE BASS 
Anne Buchanan  

In Memory of Doc and Fritzi 
Hirst from Geof and Lawrie  

Justin Bullock  
Michael Kenny 

Paul O’Brien  
The Curavis Fund 

Ken Poggioli  
Anne Shipton 

CONCERTMASTER 
Natsuko Yoshimoto  

Professor Ian Frazer AC and  
Caroline Frazer 
Estate of Barbara Jean Hebden 
Dr Cathryn Mittelheuser AM 
John Story AO and Georgina Story

ASSOCIATE CONCERTMASTER 
Alan Smith   

Support this musician 

Glenn Christensen 
    Di Jameson OAM

PRINCIPAL FIRST VIOLIN 
Johnny van Gend 
     In Memory of Dr J F Jones 
 
FIRST VIOLIN 
Lynn Cole 
    Parascos Eagles Family

Ann Holtzapffel  
   John and Julienne McKenna         

Dr Gregory Lee   
Helen Sotiriadis and Lionel   
Poustie

Eliza Scott  
Megan and Gerald Arends 
Rawlings Family

Rebecca Seymour  
Dr John H. Casey 
David Miller

Mia Stanton
Dr Pamela Greet 
and Nicholas Beaton 
Dr Colin and Noela Kratzing

Brenda Sullivan
Heidi Rademacher In Memory 
of Hans Radmacher 
Nick Bricknell

Stephen Tooke  
    Tony and Paticia Keane
 
Sonia Wilson  
    Penny Gordon OAM
    and Dr Susanne Whitehead In
    Memory of Marjorie Gordon 
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SECTION PRINCIPAL FLUTE 
Alison Mitchell   
    Alan Symons 
 
ASSOCIATE PRINCIPAL FLUTE 
Hayley Radke  

Support this musician 

PRINCIPAL PICCOLO 
Kate Lawson  

Dr James R Conner 

SECTION PRINCIPAL OBOE 
Huw Jones  

Prof Ian Gough AM  
and Dr Ruth Gough 

ASSOCIATE PRINCIPAL OBOE 
Sarah Meagher  

Sarah and Mark Combe 

OBOE 
Alexa Murray  

Guy and Kathleen Knopke 
In Memory of Les Masel 

PRINCIPAL COR ANGLAIS 
Vivienne Brooke  

CP Morris 
Rebekah Ferris and Greg Hall 

SECTION PRINCIPAL 
CLARINET
Irit Silver  

Marion Pender, Ewan and  
Renee Key 

ASSOCIATE PRINCIPAL 
CLARINET 
Brian Catchlove  

The K&D/S&R Anketell Foundation

CLARINET 
Kate Travers  

Dr Julie Beeby 

PRINCIPAL BASS CLARINET 
Nicholas Harmsen  

John Story AO and Georgina Story

SECTION PRINCIPAL BASSOON
Nicole Tait  

In Memory of  
Margaret Mittelheuser AM 

ASSOCIATE PRINCIPAL 
BASSOON 
David Mitchell  

John and Helen Keep 

BASSOON 
Evan Lewis 
     CP Morris 

PRINCIPAL CONTRABASSOON
Claire Ramuscak  

CP Morris 

SECTION PRINCIPAL FRENCH 
HORN 
Nicholas Mooney  

Support this musician 

PRINCIPAL FRENCH HORN 
Ian O’Brien 
     Support this musician 
 
ASSOCIATE PRINCIPAL 
FRENCH HORN 
Timothy Allen-Ankins   
   John Story AO and Georgina Story 
 
FRENCH HORN 
Vivienne Collier-Vickers  

John and Bonnie Bauld 

Lauren Manuel  
Dr John H. Casey 
Arts Assets 

SECTION PRINCIPAL TRUMPET
Rainer Saville  

Ayn Jay  

ASSOCIATE PRINCIPAL 
TRUMPET
Richard Madden  

Elinor and Anthony Travers

TRUMPET 
Alfred Carslake 
   Will and Lorna Heaslop In Memory 
   of Jean Kratzing

 
SECTION PRINCIPAL 
TROMBONE 
Jason Redman  

Frances and Stephen Maitland 
OAM RFD 

ASSOCIATE PRINCIPAL 
TROMBONE 
Ashley Carter  

The K&D/S&R Anketell Foundation 
In Memory of Nigel Johnston 
Peterson Family

PRINCIPAL BASS TROMBONE 
Nicolas Thomson  

Support this musician

PRINCIPAL TUBA 
Thomas Allely  

Louise Goodchild and Jennifer 
Franklin 

PRINCIPAL HARP 
Emily Granger 
    Ashby Utting 

PRINCIPAL TIMPANI 
Tim Corkeron  

Dr Philip Aitken and Dr Susan 
Urquhart  
Peggy Allen Hayes 

SECTION PRINCIPAL 
PERCUSSION 
David Montgomery  

Dr Graham and Kate Row 

ASSOCIATE PRINCIPAL 
PERCUSSION 
Josh DeMarchi  

Dr Graham and Kate Row

SUPPORT A MUSICIAN

07 3833 5027
development@qso.com.au
qso.com.au/supportus
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Music lovers who have supported your Orchestra over the last 12 months. We thank you.

ANNUAL GIVING

ALLEGRO  
($100,000 - $249,999)
Dr Tim Fairfax AC and 
Gina Fairfax AC
Prof. Ian Frazer AC and 
Caroline Frazer
Dr Cathryn Mittelheuser AM

CON BRIO  
($50,000 – $99,999)
Dr Philip Bacon AO
In Memory of  
Heather Grebert
Malcolm and  
Andrea Hall-Brown 
 
INTERMEZZO  
($20,000 - $49,999)
Dr Philip Aitken and  
Dr Susan Urquhart
Birtles Family Foundation
In Memory of Mr and  
Mrs J.C. Overell
John B Reid AO and  
Lynn Rainbow-Reid AM
Dr Graham and Kate Row
Trevor and Judith St Baker 
Family Foundation
John Story AO and 
 Georgina Story
Anonymous (1)

GRAZIOSO  
($10,000 - $19,999) 
Associate Professor John Allan 
and Dr Janet Allan
The K&D / S&R Anketell 
Foundation
John and Bonnie Bauld
Dr John H. Casey
Dr Ralph and
 Susan Cobcroft
Eastern Star Foundation
Prof. Ian Gough AM  
and Dr Ruth Gough
Peggy Allen Hayes
GB and MK Ilett
Frances and Stephen Maitland 
OAM RFD
B and D Moore

Morgans Foundation
CP Morris
Naomi Milgrom Foundation
Parascos Eagles Family
The Honourable Anthe 
Philippides
Judith and Roger Sack
Alan Symons and 
In Memory of Bruce Short, 
Kevin Woodhouse and 
Graham Webster
Siu Family Fund
Stack Family Foundation
Tramanco Pty Ltd
Elinor and Anthony Travers
Anonymous (3)
 
VIVACE  
($5,000 - $9,999)
Megan and Gerald Arends
David and Judith Beal
Dr Julie Beeby
Dr James R Conner
Professor Paul and 
Ann Crook
Dr Frank and In Memory of 
Dr Ailbhe Cunningham
Tanya Denning
Alan Galwey
Louise Goodchild and 
Jennifer Franklin
Dr Pamela Greet and 
Nicholas Beaton
Frederick Henderson
Valmay Hill and Russell 
Mitchell
Dr Geoffrey Hirst AM and 
Dr Sally Wilde
Di Jameson OAM
Dr Colin and Noela 
Kratzing
Michael and Christine Leah
John and Julienne 
McKenna
Rosslyn Walker and 
David Miller
Margaret Pelton

Peterson Family
Heidi Rademacher In Memory 
of Hans Rademacher
Anne Shipton
Dr Margaret Soroka
Dr Damien Thomson and 
Dr Glenise Berry
Ashby Utting
Marion Pender, Ewan and 
Renee Key
Lea and John Greenaway
The Curavis Fund
Anonymous (7)

PRESTO  
($2,500 - $4,999)
ADFAS Brisbane
Emeritus Professor Cora V. 
Baldock
Elene Carides
Sarah and Mark Combe
Hon Martin Daubney AM KC
Robert Dagworthy AM and 
Christine Dagworthy
Susan Ellis
Gardiner Family Foundation
Dr Edgar Gold and 
Dr Judith Gold
Penny Gordon OAM and 
Dr Susanne Whitehead In 
Memory of Marjorie Gordon
John and Lois Griffin
Will and Lorna Heaslop
Professor Helen Johnson
Tony and Patricia Keane
John and Helen Keep
Guy and Kathleen Knopke
Shirley Leuthner
Prof. Andrew and Kate Lister
Jim and Maxine Macmillan
Dr Les and Pam Masel
In Memory of Jolanta Metter
Prof G.R. Nimmo RFD
Dorelle Parry
Dean Penfold
Rawlings Family

17 



The Shepherd Family 
Foundation
Helen Sotiriadis
Robin Spencer
Dr Siok Tan
Dr Damien Thomson and 
Dr Glenise Berry
Anonymous (8)
 
STRETTO  
($1,000 - $2,499)
Julieanne Alroe
Russell Anstey
Roger Bagley
Dame Quentin Bryce AD CVO
Peter and Tricia Callaghan
Greg and Jacinta Chalmers
T.C. and M.R. Cooney
Dr Peter Hopson and Julie 
Crozier
E Dann and P McNicol
Terry and Jane Daubney
Robyn Elliot
Dr Chris Elvin and Dr Nancy 
Liyou
Russell Fortescue
Merrilyn and Kevin Goos
Hans Gottlieb
Dr Margaret Hammer and Dr 
Richard Clegg
Gail Ann Harrison
Cindy Harrop
Herbert Heimgartner
John Hornibrook
L. A. Hudson
In Memory of Barbara Crowley
Ainslie Just
Earl Larmar
David and Erica Lee
Rachel Leung
Lesley Lluka
Gay Lohse
Susan Mabin
Elizabeth Macintosh
Greg and Jan Marsh

Loraine McLaren
Annalisa and Tony Meikle
Peter and Jill Millroy
Desmond B Misso Esq.
Howard and Katherine Munro
Gail Newton In Memory of the 
late Hamilton Newton
Dene Olding AM
In Memory of Dr ED Johnston
Ian Paterson
Catherine Pearse
Power Tynan Accountants
G and B Robins
John and Jenny Stoll
John and Jenny Stoll
Dr Peter Taylor
Katherine Trent and In Memory 
of Paul Reed
Sandie Tuckett
The William Angliss Charitable 
Fund
Dr Beres Woodhead AM
Glen Gole AM and Kaye Gole
Lyn Parsons
Anonymous (21)

TUTTI ($500-$999)
Cameron Alexander
Dr Dinah Blunt
Dr Sheena L. Burnell
Kathleen Barbara Clifford
Patricia Dewhirst
Jane Eastwood
Denise and John Elkins
Joachim Erpf
Jen Gallery
D J Gardiner
Wendy Green
Loretta Hyne
Andrew Kopittke
Lynne and Francoise Lip
Timothy Matthies and 
Chris Bonnily
In Memory of Harry Miles

Diana Osbaldiston
Josephine Secis
Dan Styles
Ewen and Tina Thompson
Bruce Wallis
Associate Professor 
Michele Walsh
Gwen Warhurst
I S and H Wilkey
Rika Williamson
Robert and Patricia Wilson
Colin Mackerras
Henry Smerdon AM
Professor Alan Lawson and 
Professor Joanne Tompkins
Anonymous (28)
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LIFETIME GIVING

Visionary supporters whose regular, lifetime giving exceeds $10,000. We thank you. 

LIFETIME GIVING

PLATINUM  
($500,000+)
Dr Philip Bacon AO
Dr Tim Fairfax AC and Gina Fairfax AC
Tim Fairfax Family Foundation
Prof. Ian Frazer AC and Caroline Frazer
In Memory of Harold Mitchell AC
Dr Cathryn Mittelheuser AM
Trevor and Judith St Baker Family Foundation
Arthur Waring

DIAMOND  
($250,000 - $499,999)
The Pidgeon Family
John B Reid AO and Lynn-Rainbow Reid AM
Dr Peter Sherwood
John Story AO and Georgina Story
Noel and Geraldine Whittaker

PATRON  
($100,000 - $249,999)
Dr Philip Aitken and Dr Susan Urquhart
Birtles Family Foundation
Estate of Susan Mary Blake
Dr John H. Casey
Dora English
Malcolm and Andrea Hall-Brown
Peggy Allen Hayes
Estate of Barbara Jean Hebden
GB and MK Ilett
Di Jameson OAM
Jellinbah Group
CP Morris
In Memory of Mr and Mrs J.C. Overell
The Honourable Anthe Philippides
Dr Graham and Kate Row
Beverley June Smith
Greg and Jan Wanchap
Anonymous (3)

MAESTRO  
($50,000 - $99,999)
Associate Professor John Allan and 
Dr Janet Allan
David and Judith Beal
Dr Julie Beeby
Joseph Butta and In Memory of  Veronika Butta
In Memory of Constantine Carides
Dr Ralph and Susan Cobcroft

Eastern Star Foundation
Ian and Cass George
Prof. Ian Gough AM and Dr Ruth Gough
In Memory of Heather Grebert
Will and Lorna Heaslop
The John Villiers Trust
Andrea Kriewaldt
Frances and Stephen Maitl and OAM RFD
David Miller and Rosslyn Walker
Desmond B Misso Esq.
Morgans Foundation
Heidi Rademacher In Memory of 
Hans Rademacher
Alan Symons and In Memory of Bruce Short, 
Kevin Woodhouse and Graham Webster
Stack Family Foundation
Dr Damien Thomson and Dr Glenise Berry
Elinor and Anthony Travers
Prof. Hans Westerman and In Memory of 
Frederika Westerman
R. M. Wylie
Anonymous (1)

SYMPHONY ($20,000 - $49,999)
The K&D / S&R Anketell Foundation
John and Bonnie Bauld
Kay Bryan
Dr Betty Byrne Henderson AM
Elene Carides
Roslyn Carter
Clem Jones Foundation
Sarah and Mark Combe
Dr James R Conner
Professor Paul and Ann Crook
Hon Martin Daubney AM KC
I. L. Dean
Alan Galwey
Dr Edgar Gold and Dr Judith Gold
Lea and John Greenaway
Dr Pamela Greet and Nicholas Beaton
Leonie Henry
Valmay Hill and Russell Mitchell
Marie Isackson
Tony and Patricia Keane
John and Helen Keep
Michael Kenny
Dr Colin and Noela Kratzing
Shirley Leuthner
Prof. Andrew and Kate Lister
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Dr Les and Pam Masel
Page and Marichu Maxson
In Memory of Jolanta Metter
Simon Mills
In Memory of Margaret Mittelheuser AM
B and D Moore
Parascos Eagles Family
Ian Paterson
Peterson Family
In Memory of Lynette Powell
Graeme Rosewarne and Jim O'Neill
The Shepherd Family Foundation
Bruce and Sue Shepherd
Anne Shipton
Siu Family Fund
Sidney Irene Thomas (In Memory)
Dr Geoffrey Trim
The Curavis Fund
Margaret and Robert Williams
Anonymous (4)

CONCERTO  
($10,000 - $19,999)
ADFAS Brisbane
Aitken Whyte Lawyers
Julieanne Alroe
Emeritus Professor Cora V. Baldock
Dr Geoffrey Barnes and In Memory of 
Elizabeth Barnes
Prof. Margaret Barrett
M.J. Bellotti
Trudy Bennett
Dr John and Jan Blackford
Greg and Jacinta Chalmers
T.C. and M.R. Cooney
Ruth Cox
Dr Peter Hopson and Julie Crozier
Tony Denholder and Scott Gibson
Roger and Sarah Derrington
Susan Ellis
Elva Emmerson
Rebekah Ferris and Greg Hall
Chris and Sue Freeman
Sophie Galaise
Emeritus Professors Catherin Bull AM and 
Dennis Gibson AO
Dr Edward C. Gray
Doug Hall Foundation
Gwenda Heginbothom
Dr Alison M Holloway

In Memory of Barbara Crowley
Trevor and Wendy Jackson
The Helene Jones Charity Trust
Ainslie Just
In Memory of Dr Vicki Knopke
Guy and Kathleen Knopke
M. Lejeune
Lynne and Franciose Lip
Susan Mabin
Greg and Jan Marsh
Nola McCullagh
John and Julienne McKenna
Annalisa and Tony Meikle
Howard and Katherine Munro
Naomi Milgrom Foundation
Rene Nicolaides OAM and the late 
Dr Nicholas Nicolaides AM
Ron and Marise Nilsson
Prof G.R. Nimmo RFD
Jordan and Pat Pearl
Margaret Pelton
Marion Pender, Ewan and Renee Key
In Memory of Pat Riches
Neil W Root and Trevor J Rowsell
Judith and Roger Sack
Iain G Saul
Siganto Foundation
Dr Margaret Soroka
Helen Sotiriadis
Robin Spencer
John and Jenny Stoll
Valerie Tam and Andrew Gray
Dr Siok Tan
Dr Peter Taylor
Tramanco Pty Ltd
Ashby Utting
Gwen Warhurst
Anonymous (21)

(Supporter lists as at 01 June 2025)

Queensland Symphony Orchestra is proud to acknowledge 
the generosity and support of our valued supporters. Gifts 
of all sizes make a difference. Please scan the QR code to 

find out how you can support QSO.
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CHIEF CONDUCTOR 
Umberto Clerici

CONDUCTOR  
LAUREATE 
Johannes Fritzsch

ARTIST IN RESIDENCE 
Kristian Winther

CELLO 
Hyung Suk Bae ~  
Matthew Kinmont >> ^ 
Kathryn Close 
Andre Duthoit  
Matthew Jones 
Kaja Skorka 
Craig Allister Young

DOUBLE BASS 
Phoebe Russell ~ 
Dušan Walkowicz >> 
Anne Buchanan 
Justin Bullock 
Paul O’Brien 
Ken Poggioli

FLUTE 
Alison Mitchell ~ 
Hayley Radke >>

PICCOLO 
Kate Lawson *

OBOE 
Huw Jones ~ 
Sarah Meagher >> 
Alexa Murray

COR ANGLAIS 
Vivienne Brooke *

CLARINET 
Irit Silver ~ 
Brian Catchlove >> 
Kate Travers

BASS CLARINET 
Nicholas Harmsen *

VIOLIN 1 
Johnny van Gend * 
Lynn Cole 
Ann Holtzapffel 
Gregory Lee 
Eliza Scott 
Rebecca Seymour 
Mia Stanton 
Brenda Sullivan  
Stephen Tooke 
Sonia Wilson 
 

VIOLIN 2 
Wayne Brennan ~ 
Katie Betts 
Jane Burroughs 
Faina Dobrenko  
Delia Kinmont 
Natalie Low 
Nicholas Penfold  
Helen Travers 
Harold Wilson

VIOLA 
Imants Larsens ~ 
Yoko Okayasu >> 
Julian Duthoit + 
Charlotte Burbrook de Vere 
Nicole Greentree 
Bernard Hoey 
Kirsten Hulin-Bobart 
Gregory McNamara 
Ella Pysden 
Graham Simpson  
Nicholas Tomkin 

~ Section Principal 
>> Associate Principal  
*   Principal 
+    Assistant Principal 
^ Acting

CONCERTMASTER 
Natsuko Yoshimoto

ASSOCIATE 
CONCERTMASTER 
Alan Smith 
Glenn Christensen

JOINT PATRONS 
Her Excellency  
the Honourable  
Dr Jeannette Young 
AC PSM, Governor  
of Queensland  
and Professor  
Graeme Nimmo RFD

BASSOON 
Nicole Tait ~ 
David Mitchell >> 
Evan Lewis 

CONTRABASSOON 
Claire Ramuscak *

FRENCH HORN 
Nicholas Mooney ~ 
Timothy Allen-Ankins >> 
Ian O’Brien * 
Vivienne Collier-Vickers 
Lauren Manuel

TRUMPET 
Rainer Saville ~  
Richard Madden >> 
Alfred Carslake

TROMBONE 
Jason Redman ~  
Ashley Carter >>

BASS TROMBONE 
Nicolas Thomson * 

TUBA 
Thomas Allely *

TIMPANI 
Tim Corkeron *

PERCUSSION 
David Montgomery ~ 
Josh DeMarchi >>

HARP 
Emily Granger*
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QUEENSLAND PERFORMING ARTS CENTRE

PO Box 3567, South Bank, Queensland 4101 
T: (07) 3840 7444 W: qpac.com.au

CHAIR 
Professor Peter Coaldrake AO

DEPUTY CHAIR 
Leigh Tabrett PSM

TRUST MEMBERS 
Julian Myers 
Georgina Richters 
Susan Rix AM 
Murray Saylor

EXECUTIVE STAFF 
Rachel Healy Chief Executive 
Jackie Branch Executive Director – Visitor Experience 
Zoë Connolly Executive Director – Philanthropy  
 and Partnerships 
Gemma Davidson Executive Director – People and Culture 
Roxanne Hopkins Executive Director – Marketing and Ticketing 
Bill Jessop Executive Director – Venue Infrastructure 
 and Production Services 
Jono Perry  Executive Director – Curatorial 
Kieron Roost Executive Director – Business Performance

 
ACKNOWLEDGMENT 
The Queensland Performing Arts Trust is a statutory body 
of the State of Queensland and is partially funded by the 
Queensland Government through Arts Queensland.

The Honourable John-Paul Langbroek MP Minister for 
Education and the Arts.  
Sharon Schimming Acting Director-General, Department of 
Education.

QPAC rests on the lands of the Jagera and Turrbal peoples. 
We acknowledge the Traditional Custodians of this country 
and recognise their rich cultural heritage and enduring 
connection to the land, waters and skies. Aboriginal and 
Torres Strait Islander peoples are this country’s original 
storytellers, and it is our privilege to continue to share stories 
and be a place of gathering on this land that has been a 
meeting place for millennia. 
 
Patrons are advised that the Performing Arts Centre has 
EMERGENCY EVACUATION PROCEDURES, a FIRE ALARM 
system and EXIT passageways. In case of an alert, patrons 
should remain calm, look for the closest EXIT sign in GREEN, 
listen to and comply with directions given by the inhouse 
trained attendants and move in an orderly fashion to the 
open spaces outside the Centre.

BOARD OF DIRECTORS 
Rod Pilbeam  Chair 
Tanya Denning 
Valmay Hill 
Dene Olding AM 
Bernadette Norrie 
Michele Walsh 
Tony Young

MANAGEMENT 
Michael Sterzinger      Chief Executive Officer 
Rodolphe Deus            Chief Financial Officer &  
                                      Deputy CEO     
Ros Atkinson  Executive Assistant -  
                                    Chief Executive Officer & Chief  
                                      Conductor  
Phoebe Ko Finance Manager 
Marie Ma                       Finance Coordinator 
Louise Smith  Payroll Officer  
Lisa Meyers  Director - People and Culture  
Madeline Gibbs  Coordinator - HR and WHS 
Matthew Wood           Director - Artistic Planning 
Tim Walker CBE AM  2025 Artistic Season Curator 
Patrick Brearley           Concert Manager  
Elaine Seeto  Producer - Artistic Planning 
Ella Pimm                     Associate Producer - Artistic 
                                      Planning 
Jen Pittock                  Coordinator - Artistic Planning  
Persia Littlewood  Producer - QSO Connect  
Gabrielle Waters Director - Operations 
James Foster               Head of Orchestra 
Zachary Miezio            Deputy Orchestra Manager 
Fiona Butler  Orchestra Coordinator 
Alana Sharp Project Manager - Regional Touring 
Anika Vilée  Schedule Coordinator 
Jessica Wardrop  Production Manager 
Ben Shaw Deputy Production Manager 
Rhiannon Tate Production Coordinator 
Nadia Myers  Orchestra Library Manager  
Lavinia Hardcastle Library Coordinator 
Claire Hanratty           Interim Director - Development 
Stephanie Bau  Manager - Philanthropy 
Alix Crank                    Supporter Engagement Specialist 
Mitchell Brodie Manager - Business Development 
Isabel Perret                  Coordinator - Business Development 
Marnie Nichols              Interim Director - Sales and Marketing 
Claire Mathieu  Brand Engagement Manager 
Matthew Croker Coordinator/Graphic Designer 
Geordie McGrath  Social Media Specialist 
Paul Sweeney               Inside Salesperson 
Connor Perkins  Ticketing Services Officer 
Swaran Roopra  Ticketing Services Officer 
Janita Billingham  Ticketing Services Officer 
Matilda Monaghan Ticketing Services Officer 
Matthew Semple         Ticketing Services Officer
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PARTNERS

Trusts and Foundations

FR A ZER FAMILY  
FOUNDATION

Principal Partner

Health and Wellbeing Partners

Industry Collaborators

Government Partners Principal Partner

Education PartnerPremier Partners

Maestro Partners

Major Partners Supporting Partners

Major Partners Regional Touring Partners

Trust and Foundation Supporting Partners

Young Instrumentalist Prize

Proudly supported by the Gambling 
Community Benefit Fund
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COMING UP
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See one of the greatest romantic classics on screen, 
live with Queensland Symphony Orchestra featuring 
Rachmaninov's lush Piano Concerto No.2.

 

Rossini                Overture to La Cenerentola (Cinderella)
Mozart               Piano Concerto No.27 in B flat, K.595
Haydn                Symphony No.49 in F minor (La passione)

Brief Encounter
SAT 19 JUL  1.30PM 
Concert Hall, QPAC

Conductor       Benjamin Northey 
Soloist             Konstantin Shamray, piano

Shostakovich Ten
FRI 19 SEP  7.30PM 
SAT 20 SEP  7.30PM 
Concert Hall, QPAC

Conductor       Umberto Clerici 
Soloist             Alexander Gavrylyuk, piano

Mozart's Piano
THU 19 JUN  7.30PM 
FRI 20 JUN   11.30AM 
Queensland Conservatorium Theatre, Griffith University

Conductor       Umberto Clerici 
Soloist             Daniel de Borah, piano

Prokofiev           Piano Concerto No.3 in C, 
Shostakovich   Symphony No.10 in E minor, Op.93

Shostakovich's Tenth becomes the soundtrack to the 
William Kentridge film "Oh To Believe In Another World" in 
this unique pairing of artforms.
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WANT MORE?

ON THE RADIO 
 
Our performances are regularly 
recorded for broadcast.  
Tune in for more great music.

abc.net.au/classic

WATCH
 
Enjoy behind-the-scenes footage,  
interviews with musicians,  
instrument workshops and more.

qso.com.au/watch

READ
 
Visit our website for interesting 
articles, musical insights, interviews 
and more. 

qso.com.au/blog

ON SPOTIFY
 
Listen to our concert playlists  
anywhere, anytime. 

spotify.com

PROGRAMS ONLINE
 
Download our concert programs  
one week prior to each concert.

qso.com.au

HAVE YOUR SAY
 
We love to hear from our audience.  
What did you think of the concert?  
What was your favourite piece?  
Who do you want to hear more of?  
Let us know! 

info@qso.com.au  
#QSOrchestra

Queensland Symphony Orchestra 

Queensland Symphony Orchestra 

@QSOrchestra 

@qldsymphonyorchestra

ENEWS
 
Sign up for our eNews to receive  
weekly concert information and  
on-sale announcements. 
qso.com.au

FOLLOW US


