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Welcome
Good evening, and a warm welcome  
to tonight’s concert. As a cellist,  
I am very much looking forward 
to this concert: a great cellist, 
conducted by a great cellist! 

I’m personally looking forward to 
hearing our soloist Ivan Karizna’s 
cello, a Tassini made in 1760 which 
was played by Paul Tortelier, and 
which I had the privilege of hearing 
many decades ago here in Brisbane  
in my formative years.

Dvořák’s Cello Concerto is an epic 
monument and priceless gift to the 
repertoire. It is certainly my personal 
favourite as it has everything from 
symphonic power, youthful vigour and 
virtuosity, to warm nostalgia and heart-
melting intimacy. The elegaic ending of 
the third movement is possibly the most 
beautiful thing you will ever hear. 

Beethoven’s 7th Symphony is quite 
a regular in our repertoire, and a joy 
to play. The second movement is 
particularly well known as it has been 
used in various movies. The opening 
of this movement is very poignant, 
haunting and sombre, akin to a 
funeral procession. As it builds, you  
will hear the cellos join with the violas 
to render the main theme on its way  
to a layered and progressive climax.

Thank you for joining us and enjoy  
the concert!

BEETHOVEN, DVOŘÁK & SMETANA
Concert Hall, QPAC 
Saturday 13 June 2026, 7.30PM

IN THIS CONCERT
Umberto Clerici		  Conductor 
Ivan Karizna		  Cello 
Queensland Symphony Orchestra

PROGRAM
SMETANA
Overture to The Bartered Bride	 9’

DVOŘÁK
Cello Concerto, Op.104	 42’
I.	 Allegro
II.	 Adagio ma non troppo
III.	Finale: Allegro moderato

Interval	 20’

BEETHOVEN
Symphony No.7	 38’
I.	 Poco sostenuto – Vivace 
II.	 Allegretto
III.	Presto
IV.	Allegro con brio

IMPORTANT INFORMATION
There will be a pre-concert talk by ABC 
Radio’s Ed Le Brocq in the Concert Hall  
at 6.30pm. Please enter via Door 1. 

All concert doors open at 7pm 
This concert will end at approx. 9.40pm

This concert will be 
recorded by ABC 
Classic for broadcast 
on 4 July 2026 at 1pm

Matthew Kinmont 
Cello

Major 
Partner

Maestro Partners

Supporting 
Partners
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Who’s On Stage
Scan the QR code for the list of 
musicians playing in tonight’s concert.

Today’s Orchestra Layout

Queensland Symphony Orchestra provides a spoken Acknowledgement of Country at 
the beginning of each concert to encourage awareness and to demonstrate our respect 
for First Nations cultures and traditions, as well as signalling our commitment to a more 
inclusive and equitable society. We acknowledge the traditional owners and custodians 

of Meanjin where we work, rehearse and perform: the Turrbal and Yuggera peoples, 
whose deep connection to this land reminds us to always protect and care for it.

Queensland Symphony Orchestra acknowledges the traditional custodians of  
Australia. We acknowledge the cultural diversity of Elders, both past and present,  

and the significant contributions that Aboriginal and Torres Strait Islander  
peoples make to Queensland and Australia.

ACKNOWLEDGEMENT OF COUNTRY



3BEETHOVEN, DVOŘ ÁK & SMETANA

Artistic Summary
After this evening’s concert, you’ll be 
dancing out of the concert hall. This 
Czech-flavoured program has its roots 
in European folk dances, and the rhythmic 
patterns and intensity form a thread 
through all three pieces.

During the overture to Smetana’s The 
Bartered Bride, the composer doesn’t 
directly quote from Czech folk songs, 
but the rhythmic inflections echo an 
undeniable national flavour. Smetana 
had begun experimenting with a new 
Czech style during the 1848 Prague 
uprising, in an attempt to throw off 
the creeping conservatism of the ruling 
Austrian Empire. Seventeen years 
Smetana’s junior, Dvořák was among 
the first generation of composers who 
had grown up speaking Czech, and 
quickly expanded on the fledgling 
Czech nationalist style.

In Dvořák’s Cello Concerto, now one 
of the most often-performed in the 
repertoire, we hear a composer homesick 
for his native Bohemia. The last large-
scale work from Dvořák’s time in America 
before he returned home, it’s more like 
a symphony with a solo cello than a 
traditional concerto. The melancholy 
second movement quotes a melody from 
one of Dvořák’s own songs, a favourite 
of his sister-in-law who had recently 
died, while the last movement teems 
with statements and references to rustic 
European tunes. The composer had been 
recruited to the United States in the hope 
that he would inspire a new national 
tradition of American national music, as 
he had back home in Bohemia, but he was 
dissatisfied with the level of government 
support for the arts in the New World, and 
never fully felt at home there.

Beethoven’s Seventh Symphony is also 
deeply rooted in folk traditions. Written at 
a time when the composer was working on 
arrangements on Scottish, Irish and Welsh 
folksongs for Edinburgh-based publisher 
George Thomson as a way to pay the bills, 
the piece’s prominent rhythmic motifs 
inspired Wagner to describe it as “the 
apotheosis of the dance”. Listen out for 
the jig-like rhythm in the flutes in the first 
movement, while the third movement may 
have been based on an Austrian pilgrim’s 
hymn. The main theme of the finale, 
meanwhile, is pretty much drawn straight 
from Beethoven’s arrangement of the Irish 
folksong Save me from the grave and wise, 
which he may well have been working on 
concurrently with the symphony.
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Despite being lesser-known internationally than younger composers such as Dvořák, 
Smetana is considered by many the father of the Czech national movement. Educated 
in German, Smetana struggled to gain fluency in his mother tongue, but created a 
canon of Czech opera where none had previously existed. Similarly to Beethoven, he 
continued composing despite complete deafness in his later years. 

Listening Guide

In a breathless overture to the work that 
gave his fellow-countrymen their operatic 
identity, Smetana encapsulates the vitality, 
bustle, and rustic charm of a Czech village 
in festive mood. Not so much a potpourri 
of themes from the opera as a tone poem 
of great concision and economy, the 
overture was apparently written well before 
the opera itself, as early as November 1863.

This was the first time Czech village life 
had been portrayed believably in opera. 
The Bartered Bride survived the fiasco 
of its opening season in the oppressive 
midsummer heat of 1866, truncated in the 
shadow of a looming war with Bismarck’s 
Prussia, to win the undying affection of 
Czech people (and, subsequently, audiences 
throughout the world).

Smetana remarked at the celebration of 
the Bride’s 100th performance that he 
had believed from the first that ‘not even 
Offenbach could compete with it.’ He had 
had to build the frothy one-act libretto 
originally presented to him, through dogged 
insistence and perseverance, from a 
lightweight buffo confection into a comedy 
peopled with characters his audiences 
would empathise with, individuals 
experiencing the deep human emotions of 
hope and fear, confusion and despair and, 
above all, unquenchable young love. 

While the overture essentially sets the 
scene of festivity on the village green 
(ringing up the curtain as villagers 
celebrate), the three main motifs (bustling, 
suspenseful string figures in the opening, 
a polka-like subject which foreshadows 
the brilliant national dances to come, and 
a winsome, contrasting oboe melody) will 
all be heard again at the climax of the 
second act as the bridal-sale contract is 
signed before the outraged village-folk 
as indignant witnesses.

Smetana lived to resent the fact that the 
runaway success of this, the second of his 
eight completed operas, overshadowed 
later works he valued more highly. But 
he was wrong, in his disappointment, to 
dismiss the Bride as a mere bagatelle. 
The Bartered Bride was the means by 
which Smetana resoundingly fulfilled his 
determination to give his people a national 
music. Not only did it bring Czech opera to 
the promised land but it mirrored then, as 
it mirrors today, the authentic spirit of the 
rural Czech community.

Anthony Cane © 2005

BEDŘICH SMETANA 	 (1824-1884)

OVERTURE TO THE BARTERED BRIDE
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Brahms was impressed. ‘If only I’d known,’ 
said the composer, Dvořák’s longtime 
champion, ‘that one could write a cello 
concerto like that, I’d have written one 
long ago!’ Brahms’ admiration aside, the 
composition of what Dvořák scholar John 
Clapham has called simply ‘the greatest 
of all cello concertos’ was no easy matter. 
In fact, it was his second attempt at the 
medium – the first was composed in 1865, 
but appears only to have been written out 
in a cello and piano score. That Dvořák 
left the work unorchestrated suggests 
that he was dissatisfied with this first 
effort. Despite the urgings of his friend, 
the cellist Hanuš Wihan, Dvořák thought 
no more about writing such a piece until 
many years later.

In New York in March 1894, whilst serving 
as director of the National Conservatory 
of Music, Dvořák attended a performance 
by Victor Herbert of his Second Cello 
Concerto. This made a huge impact on 
Dvořák, who re-examined the idea of 
such a work for Wihan. The concerto was 
sketched between 8 November 1894 and 
New Year’s Day, and Dvořák completed 
the full score early in February.  

Much to Dvořák’s annoyance, the first 
performance of the concerto was not 
given by its dedicatee, Wihan. The London 
Philharmonic Society, who premiered it at 
the Queen’s Hall in March 1896, mistakenly 
believed Wihan to be unavailable, and 
engaged Leo Stern. 

Despite Dvořák’s embarrassment, Stern 
must have delivered the goods, as Dvořák 
engaged him for the subsequent New 
York, Prague and Vienna premieres of the 
work. Wihan did, however, perform the 
work often, and insisted on making some 
‘improvements’ to Dvořák’s score so that 
the cello part would be more virtuosic. 
Wihan also insisted on interpolating a 
cadenza in the third movement, which the 
composer vehemently opposed. (Only a stiff 
letter from Dvořák persuaded his publisher, 
Simrock, to leave out the cadenza.)

Despite being an ‘American’ work, the 
concerto is much more a reflection of 
Dvořák’s nostalgia for his native Bohemia, 
and perhaps for the composer’s father who 
died in 1894. It is full of some of Dvořák’s 
most inspired moments, such as the heroic 
first theme in the first movement, and the 
complementary melody for horn which adds 
immeasurably to its Romantic ambience.  

The Bohemian connection became more 
personal when Dvořák, working on the piece 
in December 1894, heard that his sister-in-
law Josefina (with whom he had been in 
love during their youth) was seriously ill. 
Dvořák was sketching the slow movement 
at the time. The outer sections of this 
movement are calm and serene, but Dvořák 
expresses his distress in an impassioned 
gesture that ushers in an emotionally 
unstable central section, based on his song 
Kéž duch můj sám (Leave me alone) which 
was one of Josefina’s favourites.  

ANTONÍN DVOŘÁK 	 (1841-1904)

CELLO CONCERTO IN B MINOR, OP.104
I.	 Allegro
II.	 Adagio ma non troppo
III.	 Finale: Allegro moderato
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Listening Guide

Beethoven’s early listeners couldn’t 
get enough of the Allegretto from 
Symphony No. 7.  

The patriotic work was premiered in 1813 at 
a Vienna charity concert honouring soldiers 
wounded in the Battle of Hanau. Maestro 
Beethoven waved his baton, and exhilarated 
audiences called for an encore of the 
second movement. Play it again, Ludwig!

There was sustained demand for this 
movement throughout the century – so 
much so that it was programmed into 
performances of his other symphonies, 
too. Fanatic listeners applauded between 
movements.  

LUDWIG VAN BEETHOVEN 	 (1770-1827)

SYMPHONY NO.7 IN A, OP.92
I.	 Poco sostenuto – Vivace 
II.	 Allegretto
III.	 Presto
IV.	 Allegro con brio

Following this piece there will be an interval of 20 minutes

Dvořák was the first Bohemian (now part of Czechia) composer to achieve worldwide 
recognition, noted for turning folk material into the language of 19th-century 
Romantic music. Dvořák’s popularity lies in his great talent for melody and in the 
delightfully fresh Czech character of his music, which offered a welcome contrast 
to the heavier fare of some of his contemporaries. Dvořák’s legacy includes nine 
symphonies, an opera (Rusalka), a cello concerto and a wealth of choral and 
chamber music.

Josefina died in the spring of 1895, and 
Dvořák, by this time back in Bohemia, made 
significant alterations to the concluding 
coda of the third movement, adding some 
60 bars of music.

These additions, and his determination 
not to diffuse its emotional power with a 
cadenza, allowed Dvořák, as scholar Robert 
Battey notes, to revisit ‘not only the first 
movement’s main theme, but also a hidden 
reference to Josefina’s song in the slow 
movement. Thus, the concerto becomes 
something of a shrine, or memorial.’

© Queensland Symphony Orchestra



7BEETHOVEN, DVOŘ ÁK & SMETANA

Beethoven’s music is often hailed as a musical period entirely of its own, pointing 
the way from the high Classical towards Romanticism. His music responds to 
changing philosophies of the early nineteenth century: a new humanism and 
incipient nationalism, as well as a concern for individual and personal freedom. 
Famously continuing to compose throughout his life despite increasing hearing loss, 
Beethoven was a considerable innovator, widening the scope of sonata, symphony, 
concerto and quartet forms, and blending choral and orchestral elements in his 
ninth symphony in a way never before attempted. Alongside Bach and Mozart, 
Beethoven is widely regarded as one of the greatest composers who ever lived.

It’s easy to get technical about why the 
Allegretto is so brilliant – the dactyl (the 
insistent long-short-short rhythm) and 
spondee (long-long) build in intensity 
as they’re shared between instrumental 
sections; a grave and majestic theme that 
at last succumbs to the inevitable human 
instinct of hope. But should we really 
worry about dactyls and spondees? The 
point is to enjoy the masterpiece with the 
same explosive joy as Beethoven, who’d 
considered this symphony his best.

Rousing Allegretto aside, the Seventh 
is an exceedingly jubilant example of a 
symphony composed in a major key. The 
Poco sostenuto is spacious enough to allow 
active listening of its ascending scales: 
each iteration develops with a different 
mood. The Presto gallops along before 
arriving at a trio, which recalls an Austrian 
pilgrim’s gentle hymn (later, composer 
Hector Berlioz would compare this very 
musical moment to “the spirit of landscape 
painting and the idyll”).

The ecstatic and vigorous final movement 
is especially remarkable when we remember 
Beethoven wasn’t in the best of health. He’d 
worked on the composition while visiting 
Teplice – a Bohemian spa town to which 
his doctor sent him for various ailments. 
His hearing was also failing, yet he was so 
elated by the Seventh that he was observed 
jumping up and down on the podium.  

Our collective love for the Seventh hasn’t 
diminished. Its standalone treasure, the 
Allegretto, has been handpicked for film 
soundtracks including The King’s Speech 
and Mr Holland’s Opus. And in the concert 
hall, the music feels just as alive as it did 
in the 19th Century.  

Stephanie Eslake © 2021 
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Artist Biographies

IVAN KARIZNA
CELLO
Ivan Karizna is a storyteller with an 
exceptional gift of musical expression, 
known equally for his poetic interpretations 
and powerful stage presence. Described 
by András Schiff as ‘one of the best cellists 
of his generation’, he has won numerous 
awards, including at the Tchaikovsky and 
Queen Elisabeth Competitions.

In 2025–26 Karizna returns to the 
Netherlands Philharmonic to give the 
Dutch premiere of Thomas Larcher’s Cello 
Concerto under Dmitri Slobodeniouk at the 
Concertgebouw and makes his debut with 
Netherlands Radio Philharmonic to perform 
the Brahms Double Concerto. He tours 
Australia, performing with Sydney, Adelaide, 
Queensland and West Australian Symphony 
Orchestras whilst other appearances include 
with Residentie Orkest, Kuopio Symphony, 
and BBC National Orchestra of Wales.

Karizna is an avid chamber musician 
and has collaborated with numerous 
distinguished artists, including Joseph 
Swensen and Alan Gilbert as part of La Jolla 
Chamber Music Festival. This season he joins 
colleagues in Amsterdam’s Muziekgebouw 
and Utrecht’s TivoliVredenburg, as well as 
at UKARIA in the Adelaide Hills and returns 
to Elena Bashkirova’s Jerusalem Chamber 
Music Festival. Past chamber collaborations 
include with Gidon Kremer, András Schiff, 
Renaud Capuçon and Christian Tetzlaff.

Karizna plays the 1760 Tassini cello previously 
owned by Paul Tortelier, on generous loan 
from a member of the Stretton Society. He is 
a French citizen, dividing his time between 
Paris and Amsterdam.

UMBERTO CLERICI
CONDUCTOR
After a career spanning more than 20 
years as a gifted cello soloist and orchestral 
musician, Umberto Clerici has consolidated 
his diverse artistic achievements to rapid 
acclaim as a conductor. Since 2023 he 
has been the Chief Conductor of the 
Queensland Symphony Orchestra.

It was in Sydney in 2018 that Clerici 
made his conducting debut with the 
Sydney Symphony Orchestra at the Sydney 
Opera House. Following a swift trajectory 
of prestigious conducting engagements, 
he is now in high demand in the southern 
hemisphere and Europe.

In addition to his busy schedule with the 
Queensland Symphony, other recent and 
future engagements include the Volksoper 
Wien with Steven Isserlis, New Zealand 
Symphony with Daniil Trifonov, debuts 
with Orchestra del Teatro Massimo in 
Palermo, Orchestre de l’Opéra de Rouen 
and Orchestra Regionale Toscana. Clerici 
continues a special relationship with the 
Sydney Symphony, and will return in 2026 
to the Opera House with a programme 
featuring Bryce Dessner and Dvořák. 
Each season also sees Clerici conducting 
on the podiums of Melbourne and West 
Australian Symphony Orchestras.

In the operatic sphere, Clerici recently 
enjoyed his second collaboration with 
Opera Queensland (Puccini’s La bohème) 
and he will make his opera debut with 
the Volksoper Vienna with Bizet’s Carmen.
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Queensland Symphony Orchestra
As one of the largest performing arts 
companies in Queensland and the state’s 
only professional symphony orchestra, 
Queensland Symphony Orchestra (QSO) is 
renowned for its high quality, breathtaking 
performances of both classical and modern 
compositions that engage audiences of 
diverse musical tastes, interests, and ages.

We play a vital role in Queensland’s cultural 
community: educating; mentoring aspiring 
performers; touring regional centres; 
broadcasting; and performing with state, 
national, and international ballet and 
opera companies.

Each year, QSO attracts the world’s  
best conductors and soloists as part of 
our acclaimed concert season, in addition 
to presenting unique blockbuster events. 
QSO is passionate about commissioning 
innovative new programs and Australian 
works and continues to invest in 
collaborations, recordings, and digital 
initiatives.

Powered by music, our passionate and 
talented team works hard on and off the 
stage to bring out the best in people,  
and share in a sense of wonderment  
and excitement that is truly for everyone to 
enjoy. 

At our core, we believe we all have the 
power to enrich lives and this becomes true 
with every uplifting experience we deliver 
for our audiences, partners, and supporters.

WATCH & LISTEN 
Our performances are regularly 
recorded for broadcast.  
Tune in for more great music. 
abc.net.au/classic

ON SPOTIFY
Listen to our concert  
playlists anywhere, anytime.  
spotify.com

READ
Visit our website for interesting 
articles, musical insights,  
interviews and more.  
qso.com.au/blog

ENEWS
Sign up for our eNews to receive 
regular concert information  
and on-sale announcements. 
qso.com.au/sign-up

FOLLOW QSO

STAY IN TOUCH

YOUTUBE 
/QSOrchestra

FACEBOOK 
/ QSOrchestra 

INSTAGRAM 
@qsorchestra
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Delivering event excellence is much like a brilliant musical 
production. Each performer must have passion for their craft, 
a commitment to detail, and keeping in time is everything.

Proud partner of Queensland Symphony Orchestra.

Your event maestros
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Musicians of QSO
CONCERTMASTER
Natsuko Yoshimoto
Professor Ian Frazer AC 
	  and Caroline Frazer
Estate of Barbara Jean Hebden
Dr Cathryn Mittelheuser AM
John Story AO and Georgina Story

ASSOCIATE CONCERTMASTER
Glenn Christensen
Di Jameson OAM  
	 and Frank Mercurio

PRINCIPAL FIRST VIOLIN

Johnny Van Gend
In Memory of Dr J F Jones

FIRST VIOLIN
Lynn Cole
Parascos Eagles Family

Ann Holtzapffel
John and Julienne McKenna

Dr Gregory Lee
Helen Sotiriadis  
	 and Lionel Poustie

Eliza Scott
Megan and Gerald Arends

Rebecca Seymour
David Miller 
	 and Rosslyn Walker

Mia Stanton
Dr Colin and Noela Kratzing

Brenda Sullivan
Nick Bricknell
Hon Leone Glynn and Will Glynn  
	 In Memory of WF and ME Glynn

In Memory of Heidi Rademacher  
	 and Hans Rademacher

Sonia Wilson
Penny Gordon OAM  
	 and Dr Susanne Whitehead  
	 In Memory of Marjorie Gordon

SECOND VIOLIN

Katie Betts
John Story AO and Georgina Story

Jane Burroughs
Dr Graham and Kate Row

Faina Dobrenko
The Curavis Fund

Jordan Hall
In Memory of Mary Eileen Low

Delia Kinmont
Dr Colin and Noela Kratzing

Natalie Low
Dr Ralph and Susan Cobcroft

Nicholas Penfold
Dorelle Parry

Helen Travers
Elinor and Anthony Travers

Harold Wilson
Dr Michael Daubney

SECTION PRINCIPAL VIOLA
Imants Larsens
John and Bonnie Bauld

ASSOCIATE PRINCIPAL VIOLA
Yoko Okayasu
Dr Damien Thomson 

ASSISTANT PRINCIPAL VIOLA
Julian Duthoit
Wain Dennis Family

VIOLA
Charlotte Burbrook de Vere
In Memory of Doc and  
	 Fritzi Hirst from Geof and Lawrie

Nicole Greentree
Shirley Leuthner

Bernard Hoey
Professor Andrew  
	 and Jan Cheetham

Kirsten Hulin-Bobart
CP Morris
Anonymous

Gregory McNamara
Peterson Family

Ella Pysden
Professor Andrew  
	 and Jan Cheetham

Graham Simpson
Alan Galwey

SECTION PRINCIPAL CELLO

Hyung Suk Bae
Janine Walker AM and Sam Walker

ASSOCIATE PRINCIPAL CELLO
Isaac Davis
John Greenaway
Dr Beres Woodhead AM

CELLO
Kathryn Close
Dr Graham and Kate Row

Andre Duthoit
Dr Margaret Soroka

Matthew Jones
Support This Musician

Matthew Kinmont
Dr Julie Beeby
David Miller  
	 and Rosslyn Walker

Kaja Skorka
Will Heaslop and Lorna Heaslop OAM
Robin Spencer
Dr Siok Tan

SECTION PRINCIPAL 
DOUBLE BASS

Phoebe Russell
Dr Philip Aitken  
	 and Dr Susan Urquhart
Alan Symons

ASSOCIATE PRINCIPAL  
DOUBLE BASS
Dušan Walkowicz
John Story AO and Georgina Story

DOUBLE BASS
Anne Buchanan
In Memory of Doc and  
	 Fritzi Hirst from Geof and Lawrie

Justin Bullock
Michael Kenny

Paul O’Brien
The Curavis Fund

Ken Poggioli
Anne Shipton
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Thank you to our wonderful Music Chair Program supporters who enable 
QSO to attract world-class musicians.

SECTION PRINCIPAL FLUTE

Alison Mitchell
Alan Symons

ASSOCIATE PRINCIPAL FLUTE
Hayley Radke
Lena Tisdall

PRINCIPAL PICCOLO
Kate Lawson
Dr James R Conner

SECTION PRINCIPAL OBOE

Huw Jones
Anonymous

ASSOCIATE PRINCIPAL OBOE
Sarah Meagher
Sarah and Mark Combe

OBOE
Alexa Murray
In Memory of Dr Vicki Knopke
In Memory of Les Masel

PRINCIPAL COR ANGLAIS
Vivienne Brooke
CP Morris

SECTION PRINCIPAL CLARINET

Irit Silver
Marion Pender, Ewan  
	 and Renee Key

ASSOCIATE PRINCIPAL CLARINET
Brian Catchlove
The K&D/S&R Anketell Foundation

CLARINET
Kate Travers
Dr Julie Beeby

PRINCIPAL BASS CLARINET
Nicholas Harmsen
John Story AO  
	 and Georgina Story

SECTION PRINCIPAL BASSOON

Nicole Tait
In Memory of  
	 Margaret Mittelheuser AM

ASSOCIATE PRINCIPAL BASSOON
David Mitchell
John and Helen Keep

BASSOON
Evan Lewis
CP Morris

PRINCIPAL CONTRABASSOON
Claire Ramuscak
CP Morris

SECTION PRINCIPAL  
FRENCH HORN

Nicholas Mooney
Ian Gough AM and Ruth Gough

ASSOCIATE PRINCIPAL  
FRENCH HORN
Timothy Allen-Ankins
John Story AO and Georgina Story

PRINCIPAL FRENCH HORN
Ian O’Brien
Ruth H-H

FRENCH HORN
Vivienne Collier-Vickers
John and Bonnie Bauld

SECTION PRINCIPAL TRUMPET

Rainer Saville
Ayn Jay

ASSOCIATE PRINCIPAL TRUMPET
Richard Madden
Elinor and Anthony Travers

TRUMPET
Alfred Carslake
Will Heaslop and Lorna Heaslop OAM 
	 In Memory of Jean Kratzing

SECTION PRINCIPAL TROMBONE

Jason Redman
Frances and  
	 Stephen Maitland OAM RFD

ASSOCIATE PRINCIPAL 
TROMBONE
Ashley Carter
The K&D/S&R Anketell Foundation
Lea Greenaway
Peterson Family

PRINCIPAL BASS TROMBONE
Nicolas Thomson
Dr Margaret Hammer and 
	 Dr Richard Clegg

PRINCIPAL TUBA

Thomas Allely
Louise Goodchild  
	 and Jennifer Franklin

PRINCIPAL HARP

Emily Granger
Ashby Utting
Debra and Juan Rivera

PRINCIPAL TIMPANI

Tim Corkeron
Dr Philip Aitken  
	 and Dr Susan Urquhart
Peggy Allen Hayes

SECTION PRINCIPAL 
PERCUSSION

David Montgomery
Dr Graham and Kate Row

ASSOCIATE PRINCIPAL 
PERCUSSION
Josh DeMarchi
Dr Graham and Kate Row
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Queensland Symphony Orchestra is proud  
to acknowledge the generosity of our 
valued supporters. Please scan the QR code 
to find out how you can support QSO.

Lifetime Giving

Platinum 
($500,000+)

Philip Bacon AO
Tim Fairfax AC and Gina Fairfax AC
Tim Fairfax Family Foundation
Prof. Ian Frazer AC  
	 and Caroline Frazer
In Memory of Harold Mitchell AC
Dr Cathryn Mittelheuser AM
Trevor and Judith St Baker  
	 Family Foundation
Arthur Waring

Diamond 
$250,000 – $499,999

The Pidgeon Family
John B Reid AO and  
	 Lynn-Rainbow Reid AM
Dr Peter Sherwood
John Story AO and Georgina Story
Noel and Geraldine Whittaker

Patron 
$100,000 – $249,999

Dr Philip Aitken and  
	 Dr Susan Urquhart
In Memory of William  
	 and Erica Batt
Birtles Family Foundation
Estate of Susan Mary Blake
In Memory Dr John H. Casey
Dora English
Malcolm and Andrea Hall-Brown
Peggy Allen Hayes
Estate of Barbara Jean Hebden
GB and MK Ilett
Di Jameson OAM  
	 and Frank Mercurio
Jellinbah Group
CP Morris
In Memory of Mr and  
	 Mrs J.C. Overell
Marion Pender, Ewan  
	 and Renee Key
The Honourable Anthe Philippides
Dr Graham and Kate Row
Beverley June Smith
Greg and Jan Wanchap
Anonymous (3)

Maestro 
$50,000 – $99,999

Associate Professor John Allan  
	 and Dr Janet Allan
David and Judith Beal
Dr Julie Beeby
Joseph Butta and  
	 In Memory of Veronika Butta
In Memory of Constantine Carides
Dr Ralph and Susan Cobcroft
Eastern Star Foundation
Ian and Cass George
Ian Gough AM and Ruth Gough
In Memory of Heather Grebert
Will Heaslop and  
	 Lorna Heaslop OAM
GB and MK Ilett
The John Villiers Trust
Mrs Andrea Kriewaldt
Frances and  
	 Stephen Maitland OAM RFD
David Miller and Rosslyn Walker
Desmond B Misso Esq.
Morgans Foundation
In Memory of Heidi  
	 and Hans Rademacher
Alan Symons & In Memory of  
	 Bruce Short, Kevin Woodhouse  
	 & Graham Webster
Stack Family Foundation
Dr Damien Thomson  
	 and Dr Glenise Berry
Elinor and Anthony Travers
Prof. Hans Westerman and  
	 In Memory of Frederika Westerman
In Memory of R.M. Wylie

Anonymous (3)
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Visionary supporters whose regular, lifetime giving exceeds $10,000.  
We thank you. 

Supporter lists as at 31 March 2026

Symphony 
$20,000 – $49,999

The K&D / S&R Anketell Foundation
John and Bonnie Bauld
Kay Bryan
Elene Carides
Clem Jones Foundation
Sarah and Mark Combe
Dr James R Conner
Professor Paul and Ann Crook
The Curavis Fund
Hon Martin Daubney AM KC
Alan Galwey
Dr Edgar Gold and Dr Judith Gold
Lea and John Greenaway
Dr Pamela Greet  
	 and Nicholas Beaton
Leonie Henry
Valmay Hill and Russell Mitchell
Marie Isackson
Tony and Patricia Keane
John and Helen Keep
Michael Kenny
Dr Colin and Noela Kratzing
Shirley Leuthner
Prof. Andrew and Kate Lister
Pam Masel  
	 and In Memory of Les Masel
Page and Marichu Maxson
In Loving Memory of Jolanta Metter
Rosslyn Walker and David Miller
Simon Mills
B and D Moore
Parascos Eagles Family
Ian Paterson
Peterson Family
Queensland Conservatorium  
	 Griffith University
Graeme Rosewarne and Jim O’Neill
The Shepherd Family Foundation
Bruce and Sue Shepherd
Anne Shipton
Siu Family Fund
Robin Spencer
Sidney Irene Thomas (In Memory)
Dr Geoffrey Trim
Margaret Williams and  
	 In Memory of Robert Williams
Anonymous (4)

Concerto 
$10,000 – $19,999

ADFAS Brisbane
Aitken Whyte Lawyers
Julieanne Alroe
Emeritus Professor Cora V. Baldock
Dr Geoffrey Barnes and  
	 In Memory of Elizabeth Barnes
Prof. Margaret Barrett
M.J. Bellotti
Trudy Bennett
Dr John and Jan Blackford
Greg and Jacinta Chalmers
Professor Andrew and  
	 Jan Cheetham
Robert Cleland
T.C. and M.R. Cooney
Ruth Cox
Dr Peter Hopson and Julie Crozier
Dr Michael Daubney
Tony Denholder and Scott Gibson
Tanya Denning
Roger and Sarah Derrington
Susan Ellis
Rebekah Ferris and Greg Hall
Chris and Sue Freeman
Sophie Galaise
Emeritus Professors Catherin  
	 Bull AM and Dennis Gibson AO
Dr Edward C. Gray
Doug Hall Foundation
Frederick Henderson
Dr Geoffrey Hirst AM  
	 & Dr Sally Wilde
Dr Alison M Holloway
In Memory of Barbara Crowley
Trevor and Wendy Jackson
The Helene Jones Charity Trust
Ainslie Just
Guy and Kathleen Knopke
M. Lejeune
Lynne and Franciose Lip
Susan Mabin
Greg and Jan Marsh
John and Julienne McKenna
Annalisa and Tony Meikle
Howard and Katherine Munro
Naomi Milgrom Foundation
Rene Nicolaides OAM and the  
	 late Dr Nicholas Nicolaides AM

Ron and Marise Nilsson
Prof G.R. Nimmo RFD
Andreas Obermair  
	 and Monika Janda
Jordan and Pat Pearl
Margaret Pelton
David Chew & Tony Rea
In Memory of Pat Riches
G & B Robins
Neil W Root and Trevor J Rowsell
Judith and Roger Sack
Iain G Saul
Siganto Foundation
Dr Margaret Soroka
Helen Sotiriadis
John and Jenny Stoll
Valerie Tam and Andrew Gray
Dr Siok Tan
Dr Peter Taylor
Lena Tisdall
Tramanco Pty Ltd
Sandie Tuckett
Ashby Utting
Gwen Warhurst
Anonymous (18)



Here for Queensland
Help keep QSO on the road

From the vast plains of the 
Darling Downs  to the far reaches 
of tropical North Queensland, 
QSO is proud to bring the power 
and joy of live orchestral music to 
communities across our vast state. 
We are here for Queensland.

In 2026, QSO musicians will travel 
more than 10,000 kilometres across 
Queensland to inspire young musicians, 
support local teachers and unite 
communities through world-class 
orchestral music. Touring an Orchestra 
across our vast state is important 
– and it is expensive.

Please help us continue our great 
tradition of regional touring by 
donating today. Our goal is to raise 
$20 for each kilometre we travel 
through regional Queensland this year. 
Whether you support one kilometre or 
many, your contribution helps ensure 
that world‑class music reaches every 
corner of Queensland.

Your support has never been more 
important.  

Donate today to help ensure QSO 
is always here for Queensland. 
qso.com.au/support-us/hereforqld

D E V E L O P M E N T  T E A M 
0 7  3 8 3 3  5 0 2 7 
D E V E L O P M E N T @ Q S O . C O M . A U

O R  S I M P L Y  S C A N 
T H E   Q R  C O D E  T O 
D O N A T E   T O D AY
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EMPORIUM HOTEL SOUTH BANK SUPPORTS 
THE SOUNDS OF QUEENSLAND
www.emporiumhotels.com.au
@emporiumhotels
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B O X  O F F I C E 
0 7  3 8 3 3  5 0 4 4

B O O K  N O W 
Q S O . C O M . A U

CONCERT HALL, QPAC

25 & 26 SEP 2026 .  7.30PM

MAESTRO SERIES

SY M P H O N I C  D A N C E S
WITH RACHMANINOV, DVOŘÁK AND QUEENSL AND 

PREMIERE OF HOLLY HARRISON’S ACCORDION 
CONCERTO FEATURING SOLOIST JAMES CRABB
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CHIEF CONDUCTOR 
Umberto Clerici

CONDUCTOR LAUREATE
Johannes Fritzsch

JOINT PATRONS
Her Excellency the Honourable  
Dr Jeannette Young AC PSM, Governor of Queensland  
and Professor Graeme Nimmo RFD

BOARD OF DIRECTORS
Rod Pilbeam	 Chair
Tanya Denning	 Dene Olding AM
Valmay Hill	 Anna Palmer
Elizabeth Jameson AM	 Michele Walsh
Anna Marsden	 Tony Young
Bernadette Norrie

MANAGEMENT
Michael Sterzinger	 Chief Executive Officer
Megan Dale	 Executive Assistant to the CEO
Rodolphe Deus	 Chief Financial Officer & Deputy CEO
Phoebe Ko	 Finance Manager
Mari Clarke	 Acting Finance Manager
Marie Ma	 Finance Coordinator
Louise Smith 	 Payroll Officer
Lisa Meyers/ Sue Bruce	 Director - People and Culture
Madeline Gibbs 	 HR Advisor
Matthew Wood	 Director - Artistic Planning
Patrick Brearley	 Concert Manager
Elaine Seeto 	 Producer - Artistic Planning
Philomena Hoger	 Coordinator – Artistic Planning
Louise Emery 	 Manager - Education & Community
Gabrielle Waters	 Director - Operations
Lauren Manuel	 Senior Orchestra Manager
Zachary Miezio	 Deputy Orchestra Manager
Jen Pittock	 Assistant Orchestra Manager 
Anika Vilée 	 Schedule and Logistics Manager 
Jessica Wardrop 	 Senior Production Manager
Kat Harch	 Production Manager
Rhiannon Tate	 Production Coordinator
Nadia Myers 	 Orchestra Library Manager
Lavinia Hardcastle	 Library Coordinator
Simon Buchanan	 Director - Development
Wendy Mansell	 Senior Manager - Philanthropy
Stephanie Bau 	 Manager - Philanthropy
Gemma Turvey	 Coordinator - Philanthropy
Mitchell Brodie	 Manager - Business Development
AJ Vaschina	 Coordinator - Business Development
Jacquiline Fraser	 Director - Sales & Marketing
Jess Avery	 Marketing Campaigns Manager
Phoebe Walsh	 Brand and Content Manager
Geordie McGrath 	 Social Media Specialist
Lydia Sheldon 	 Marketing Coordinator
Paul Sweeney	 Inside Salesperson
Janita Billingham 	 Ticketing Services Manager
Connor Perkins 	 Ticketing Services Officer
Swaran Roopra 	 Ticketing Services Officer
Matilda Monaghan	 Ticketing Services Officer

QUEENSLAND PERFORMING ARTS CENTRE
PO Box 3567, South Bank, Queensland 4101 
T: (07) 3840 7444 W: qpac.com.au

CHAIR 
Ian Walker 

TRUST MEMBERS 
Leanne Coddington 
Dr Sophie Galaise 
Rebecca Pini 
Susan Rix AM 
Patrice Scott 

EXECUTIVE STAFF 
Chief Executive	 Rachel Healy 
Executive Directors:
Philanthropy and Partnerships	 Zoë Connolly 
People and Culture	 Gemma Davidson-Butler 
Marketing and Ticketing	 Roxanne Hopkins 
Venue Infrastructure  
and Production Services	 Bill Jessop 
Curatorial	 Ellen Kavanagh 
First Nations Strategy, 
Venue Security and  
Emergency Management	 Kurt Schulte-Schrepping 
General Counse	 Scott Pugh 
Chief Financial Officer	 Brett Walker-Davies 

ACKNOWLEDGEMENT 
The Queensland Performing Arts Trust is a statutory 
body of the State of Queensland and is partially 
funded by the Queensland Government through Arts 
Queensland. 
The Honourable John-Paul Langbroek MP  
Minister for Education and the Arts 
Sharon Schimming  
Director-General, Department of Education 
Queensland Performing Arts Centre (QPAC) rests 
on the lands of the Yuggera and Turrbal peoples. We 
acknowledge the Traditional Custodians of this country 
and recognise their rich cultural heritage and enduring 
connection to the land, waters and skies. Aboriginal 
and Torres Strait Islander peoples are this country’s 
original storytellers, and it is our privilege to continue 
to share stories and be a place of gathering on this 
land that has been a meeting place for millennia. 
Thank you to all our donors for their generous 
support of the QPAC Foundation, which enables 
us to reach beyond the stage and bring a sense of 
belonging, community engagement, and joy to all 
Queenslanders. 
We give heartfelt thanks to QPAC’s Principal Partners 
Hyundai and MinterEllison and we acknowledge the 
valued support of all our corporate partners who help 
make our work possible. 
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Government Partners Principal Partner

Industry Partners

Education and Community Partners

Education Partners Health and Wellbeing PartnerYoung Instrumentalist Prize

Local Government Partners Media Partner

Major Partner Supporting Partners

Premier Partners Maestro Partners

Venue Partners

Regional Touring Partners

Partners

Supported by Philip Bacon AO and Tim Fairfax AC and Gina Fairfax AC
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Fanfare & Flight 
SUN 2 AUG 11.30AM
Concert Hall, QPAC 

Tianyi Lu	 Conductor
Glenn Christensen	 Violin
Ed Le Brocq	 Host

COPLAND	 Fanfare for the Common Man
JOAN TOWER	 Fanfare for Uncommon Woman
CHAUSSON	 Poème, Op.25
TCHAIKOVSKY	 Selections from Swan Lake

Coming Up

Rising Stars 
FRI 26 JUN 7.30PM
Queensland Conservatorium Theatre, Griffith University 

Luke Dollman	 Conductor
Rebecca Goobanko	 Soprano 
Jake Lyle	 Baritone
Reuben Tsang	 Piano

A stage for tomorrow’s most exciting performers: featuring 
2024 Lev Vlassenko Winner Reuben Tsang in Mozart’s Piano 
Concerto No.23, and a selection of operatic favourites from 
Mozart, Rossini and Lehár. This concert is a showcase of 
Queensland’s emerging talent.

Ravel & MacMillan 
FRI 17 JUL & SAT 18 JUL 7.30PM
Concert Hall, QPAC

Jaime Martín	 Conductor
Claire Edwardes	 Percussion
Voices of Birralee

JAMES MACMILLAN	 Veni, Veni Emmanuel
RAVEL	 Daphnis and Chloé
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YOUTUBE 
/QSOrchestra

FACEBOOK 
/ QSOrchestra 

INSTAGRAM 
@qsorchestra

#QSOrchestra 


