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WELCOME

Welcome to the fifth and final Music on Sundays for 2023.

The orchestra kindly asked me to put together a few great tunes for your enjoyment and
I hope that you'll be pleased with the selection. We have a trip to Spain, a plucky pig, two
children lost in the forest, a swoop of swans and a thigh-slapping Romanian finale.

We will also be featuring another of QSO’s fine players - bassoonist, Nicole Tait, who will
play the Weber Andante & Hungarian Rondo. |'ve always loved the bassoon and its reedy
warmth, and Nicole will be out front to show what this wonderful instrument can do
when set loose from the wind section.

So, sit back and enjoy as the QSO presents another Sunday buffet of musical delight.

Guy Noble
Conductor and Host

IN THIS CONCERT

Conductor & Host Guy Noble

Soloist Nicole Tait

PROGRAM

HUMPERDINCK Excerpt from Hénsel und Gretel 7
WESTLAKE Concert Suite from Babe 10
WEBER Andante e Rondo Ungarese 9’
CHABRIER Espana 8’
SIBELIUS Symphony No. 5 in E flat, mvt 3 8
HORNER Field of Dreams (End Credits) 4
ENESCU Romanian Rhapsody in A "

Queensland Symphony Orchestra acknowledges the traditional custodians of
Australia. We acknowledge the cultural diversity of Elders, both past and recent,
and the significant contributions that Aboriginal peoples and Torres Strait
Islander peoples continue to make to Queensland and Australia.
Photos by Peter Wallis & Sarah Marshall.
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IF YOU'RE NEW TO THE ORCHESTRA

PERCUSSION TIMPANI

FRENCH HORN TRUMPET TROMBONE TUBA

CLARINET BASSOON

\

WHO SITS WHERE

FLUTE [e]:Te] 3

CONDUCTOR

Orchestras sit in sections based on types of instruments. There are four main sections
in the symphony orchestra (strings, woodwinds, brass, and percussion) and sometimes

a keyboard section.

STRINGS

These instruments produce sound by bowing or
plucking stretched strings.

First and Second Violin

Viola

Cello

Double Bass

Harp

WOODWIND

Wind instruments produce sound by being
blown into.

Flute/Piccolo

Clarinet/E-flat Clarinet/Bass Clarinet
Oboe/Cor Anglais
Bassoon/Contrabassoon
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KEYBOARD

Keyboard instruments are played by pressing keys.
Piano
Celeste
Organ

BRASS
Brass players create sound by vibrating their
lips. When this vibration is pushed through large
brass tubes, it can create significant noise.
French Horn
Trumpet
Trombone/Bass Trombone
Tuba

PERCUSSION

These instruments create sound by being struck
or, for the harp, plucked or strummed. Some
instruments just make a sound; others play
particular notes.
Timpani, Bass drum, Snare drum, Cymbals,
Glockenspiel, Xylophone, Vibraphone,
Tam-tam, Triangle, Sleigh Bells.

WHO'S ON STAGE TODAY

Find out who's on stage today,
scan the QR code below.
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FAREWELL TO GUY NOBLE

We are filled with profound gratitude as we express our sincere thanks to Guy for his
years of dedicated service as Music On Sundays compeére with QSO. Guy’s boundless
generosity has been a guiding light, infusing every performance with his unwavering
commitment to both the orchestra and its cherished audience. His distinct blend of
humor and engaging presence has captivated audiences, leaving an indelible mark on
our collective experience. Notably, his enthusiastic involvement in imaginative social
media projects, including the widely acclaimed ‘Baby Shark’ video, has underscored
his willingness to spread joy far beyond the concert hall.

In addition to his charismatic stage persona, Guy possesses an extraordinary depth of
musical knowledge that has elevated the audiences understanding of every composition
performed. His passion for music resonates powerfully, infusing each note with vitality
and forging connections with music enthusiasts of all generations. His unpredictable
costumes, and his occasional politically motivated quip, always delivered with playful
humor, have become endearing traits that set him apart and fostered a genuine
rapport with us as musicians and our audiences.

We reflect on the countless memorable performances, the laughter he has ignited, and

the musical insights he has generously shared and know that his legacy is poised to continue
inspiring both the orchestra and its listeners for years to come. With the utmost appreciation,
we acknowledge his exceptional dedication, unwavering passion, and the sheer delight he
has brought to Queensland Symphony Orchestra and its entire community.

Best wishes from us all and thanks for making our Sunday mornings at work so bright Guy.

Brenda Sullivan
First Violin

Guy will be sorely missed by the musicians of QSO. Guy makes those of us on stage laugh
nearly as much as the audience! We have learnt some bizarre and interesting facts only Guy
would know and he brings energy and life to every rehearsal. He was fabulous to work with.

Kathryn Close
Cello

| am sure there would be a thousand ways to write our appreciation of Guy's contribution
to QSO over the past 18 years. He has made us laugh, and cringe in the most entertaining
ways. Guy will be missed by the audience and the orchestra alike.

Tim Corkeron
Timpani
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What can we say about Guy Noble? After picking up the reigns from Colin Fox many
years ago he instantly took the entertainment level of Music on Sundays to new heights.
His fun, cheeky and occasionally irreverent behaviour has entertained us so well - both
audience and orchestra. There was a quiet uproar in the early days because we couldn’t
hear some of his jokes, so extra foldback speakers were added just for the musos.

| remember Guy's early conducting - perhaps his first gig with us at the River Stage
not long after he was awarded the inaugural Brian Stacey Conducting Award in 1998 -
we were all baby faced back then.

Costumes have been the absolute highlight, starting probably with Darth Vader,
and most recently the Alien and Flamingo. His Russell Crowe ‘Gladiator’ impersonation
is one of Guy’s most quotable phrases.

There have also been some magical, hilariously unexpected moments in conductor
interviews. Many a brilliant and serious conductors didn't know what they were in for
with Guy, but soon played along.

Thank you, Guy - you have brought so much to all of us, musicians and audience alike,
making Orchestral music fun and cool for all the family, and we will be glad to still tune
in on the wireless to hear your dulcet tones and witty commentary.

Jason Redman
Trombone
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BEFORE WE BEGIN

LISTENING GUIDE

Before the performance begins, get to know a few musical terms in the Listening Guide.

Opera Refers to both a genre of classical music and a dramatic
work in multiple acts (sections) set to music for singers
and instrumentalists.

Suite A set of instrumental or orchestral works.

Romantics Refers to a stylistic movement in Western Classical music
associated with the period of the 19th century commonly
referred to as the Romantic period.

Concertino A small or short concert

Waltzes A piece of music with a rhythm of three beats in each bar
(boom-cha-cha).

Tempo The speed at which music is played.

Time Signature An indication of how many musical beats and what duration

of beats the music is played in.
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Engelbert Humperdinck (1854-1921)

Hdansel und Gretel, Dream Pantomime

The veteran pop singer whose biggest hit was 1967’s Release Me wrote an opera?
Not quite. When that singer -in reality Gerry Dorsey -took the name of a German
composer as his stage name, he found fame and fortune, but by that time the real
Engelbert Humperdinck was long gone.

The composer Humperdinck’s fame rests on this one opera. On receiving the score in
October 1893, Richard Strauss declared Hdnsel und Gretel a masterpiece and conducted
the premiere just two months later. The lush simplicity of the work literally captivated
the world; Hdnsel und Gretel was eventually translated into 20 languages, and the
composer was able to retire from public life in 1897 largely thanks to the royalties. It was
that rare masterpiece that was both immediately popular and deeply enduring. It was
the first opera to be broadcast on radio (from Covent Garden in 1923) and the first to
be transmitted live from the Metropolitan Opera (in 1931). A simplified arrangement by
Ludwig Andersen in 1927 brought it within the reach of amateur groups and schools,
making it even more popular.

The Dream Pantomime is the magical conclusion to the opera’s Second Act. Earlier, after
Hansel and Gretel realise they are lost in the woods, they sing their evening prayer, which
includes the words ‘...when | go to sleep, /14 angels are at my side:/two to my right,/two
to my left,/two by my head,/two by my feet,/two to tuck me in,/two to wake me up,/
two to show me sweet Paradise.” Now, 14 guardian angels descend from the clouds and
recreate the imagery from the prayer, guarding the children as they fall asleep.

Humperdinck applied to be director of the NSW Conservatorium when it opened in 1914
but was considered too advanced in years to take up the post.
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LISTENING GUIDE

Nigel Westlake (born 1958)
Babe, Concert Suite

Some composers can move effortlessly between musical worlds. Think of Tchaikovsky,
the symphonic composer who loved ballet, or Leonard Bernstein - conductor, pianist
and composer for Broadway and the concert hall. For much of his composing life, Nigel
Westlake has written memorable work for the screen (including scores for Antarctica,
Paper Planes and Ali’'s Wedding) while creating enduring music for concert performance
(including Compassion, Ngapa William Cooper and Spirit of the Wild).

In some ways those two performance worlds meet in the suite you'll hear today, in
which original screen music is interwoven with an existing classical work. And the result?
The light-filled, playful sounds that Westlake created for Babe (1995), the Aussie classic
about a pig who wants to be a sheepdog; throughout the suite Westlake extracted from
his luminous score, he plays peek-a-boo with the triumphant main theme from French
composer Camille Saint-Saéns’ Organ Symphony.

Carl Maria von Weber (1786-1826)
Andante e Rondo Ungarese, J.158, Op.35

If the only time you've heard Weber's name was in the Monty Python song The
Decomposing Composers (‘You can still hear Beethoven/But Beethoven cannot hear
you’) you might be amazed to know just how influential he was. His opera Der Freischitz
(1821), an opera of magic and mystery, exploring the link between the material and
supernatural worlds, was an in instant success, and cast a spell on Weber's fellow
Romantics, particularly Wagner, whose operas are unthinkable without it.

Andante e Rondo Ungarese is much earlier, from the years in which Weber was still
making his name. He was in Munich in 1811 and directed a concert with the local
orchestra of his own music, which included the premiere of his Clarinet Concertino;
the performance was so successful that, as Weber wrote, ‘the whole orchestra has been
fired with enthusiasm, and now they all want me to write them concertos’. One of those
follow-up works was his Bassoon Concerto, first performed by Georg Friedrich Brandt,

a member of the Munich orchestra, a few months later. Soon Brandt wanted another
work from Weber, and the resourceful composer turned to a short piece he'd written
for viola in 1809, quickly re-casting it for bassoon. The moody Andante is perhaps the
most ‘Hungarian’ part of the work - for the rest you'll hear how well Weber understood
the bassoon’s natural songfulness and capacity for agility, which includes its ability to
boldly jump from one end of its range to another. And how about that ending?!
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Emmanuel Chabrier (1841-1894)
Esparia

What do you bring home when you go on holiday? Tea towels perhaps, key rings, or snow
globes? (Hopefully nothing infectious, at any rate). But when Chabrier holidayed in Spain
in 1882 his souvenirs proved to be even more useful than a stubby holder; he brought
back to France jottings containing the folk songs and dances he heard during his Spanish
sojourn and weaved them into this free-form fantasy of bright orchestral colours and
intoxicating rhythms.

And Chabrier knew he created something special. To the man who would conduct
Esparna’s premiere, Charles Lamoureux, the composer wrote: ‘My rhythms, my tunes

will arouse the audience to a feverish pitch of excitement; everyone will embrace his
neighbour madly -and you too will be obliged to hug Dancla [the leader of the orchestra]
in your arms, so voluptuous will be my melodies!’

That premiere marked a turning point for Chabrier, for until that moment the French
musical establishment thought of him as a talented amateur. Esparia’s wit, energy and
vivaciousness made it an instant success, and it was subsequently turned into a suite of
waltzes by France’s waltz king, Emile Waldteufel -and much later the first theme was
pressed into service for Perry Como's pop hit Hot Diggity.

Jean Sibelius (1865-1957)
Symphony No. 5 in E flat, Op.82: lll. Allegro molto

The essential Finnish composer, Sibelius was also a solitary and methodical artist.

As the writer Neville Cardus put it, Sibelius ‘sits alone in the house of music rather away
from the hearth and the logs and the company; he says little, and sometimes by his
taciturnity alone he makes an impression of deep thinking'.

He wrote this symphony, one of the most popular of all his works, at a time of great
personal difficulty. WWI had broken out and, as a result, Sibelius had lost access to the
revenue from his German publishers. To earn some regular income, he wrote many little
pieces for domestic performance, and had little time for other composing; the Fifth
Symphony is his only major work of the war years.

The third and final movement throws you into its hurly-burly almost immediately, with

a whirlwind passage for the strings leading to one of the most famous of all themes

in Sibelius’ music, that in which, it's been said, Thor swings his hammer. After some
woodwind carolling and a return to the gusty sounds of the opening, this mighty melody
finally re-appears, but must struggle through darkness and difficulty before bursting into
a sunset glory. These final minutes are orchestrated with exceptional richness, but almost
before you can register the fact the music ends with six jubilant, adamant chords.
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LISTENING GUIDE

James Horner (1953-2015)
Field of Dreams: End Credits

'If you build it, he will come' is up there with ‘Frankly, my dear, | dont give a damn’ and
‘Forget it Jake, it's Chinatown’ as one of the iconic lines in movie history. It represents

the moment when Ray Kinsella (Kevin Costner), the central character in Field of Dreams
(1989), decides to build a baseball field in his cornfield. But this enduring, much-loved
film is about much more than baseball. It's about love and loss, parents and children, and
believing in your dreams. That’s why, every year, thousands of people from around the
world still come to the farm in Dyersville, lowa where key parts of the movie were shot.

Part of Field of Dreams’ enduring appeal is the score composed for it by James Horner.
Initially he was unsure if he would have time to take on the assignment (he was writing
music for four other movies that year), but he was so moved on seeing the rough cut he
decided he had to do it. Much of the time Horner uses synthesisers and other electronics
to gentle, lyrical, and appropriately dream-like effect, but near the moving conclusion the
score undergoes a lush orchestral transformation.

Georges Enescu (1881-1955)
Romanian Rhapsody in A, Op.11 No.1

Somehow, it's not enough to call Enescu a composer. In his book Great Masters of the
Violin, Boris Schwarz described him as ‘one of those rare elemental forces in music,
spilling his talent in all directions.” To his pupil (in fact his only private pupil) Yehudi
Menuhin, Enescu’s ‘every thought and gesture had sweep and breadth...[he] will always
remain the Absolute by which | judge others.” You can gauge the astonishing range of his
accomplishments by his debut concert with the Philadelphia Orchestra in January 1923,
in which he appeared as violinist, conductor and composer. By all accounts he was an
equally fine pianist. No wonder he's regarded so highly in his native Romania; a major
international music festival named in his honour is held in Bucharest every two years.

Although performers are now taking up his music with renewed interest, the work

you hear today is by far his most popular. He later came to resent its success, saying
that all a composer could do with a folk tune was ‘rhapsodise it, with repetitions and
juxtapositions’. Yet there is so much to enjoy in this tapestry of Romanian dance tunes,
from the lovely open-air quality of the introductory passage for oboe and clarinet to the
deft, painterly changes in orchestral colour, and the seeming ease with which Enescu
modifies tempo and time signature to build excitement. And what a finish!

©Phillip Sametz 2023
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ARTIST BIOGRAPHIES

Guy Noble
Conductor & Host

Guy Noble has conducted the

Sydney, Melbourne, Adelaide, Western
Australian, Tasmanian, Queensland

and Canberra symphony orchestras,

the Auckland Philharmonia, and the
Hong Kong Symphony and Malaysian
Philharmonic orchestras. He is the host
and accompanist each year for Great
Opera Hits (Opera Australia) at the
Sydney Opera House, conducted Opera
Queensland'’s 2014 production of La
Boheme, and is conductor and host

for the Adelaide Symphony Orchestra’s
Orchestra Unwrapped series. In 1991 he
was a network announcer on BBC Radio
3, host of Breakfast on ABC Classic from
1999 to 2001 and a presenter on ABC TV's
Dimensions in Time series. He appeared
four times on ABC TV's Spicks and Specks
which still air at odd hours of the day

or night.

12 PROGRAM | GUY NOBLE'S GREAT TUNES

Guy has worked with a wide variety of
international performers including Harry
Connick Jr, Ben Folds, The Beach Boys, The
Pointer Sisters, Dianne Reeves, Glenn Frey,
Randy Newman, Clive James, Conchita,
The Two Cellos, Alfie Boe and Olivia Newton
John. He has hosted a raffle with Princess
Margaret in London, cooked pasta live on
stage with Maggie Beer and Simon Bryant
and the Adelaide Symphony Orchestra and
sang the Cats Duet by Rossini with the
renowned Korean soprano Sumi Jo.

Nicole Tait
Bassoon

Nicole grew up in Perth, Western Australia
where she began her musical studies on
piano at the age of 8 and continued with
bassoon at the age of 13. She completed

a Bachelor of Music degree with First

Class Honours from the University of
Western Australia where she studied with
Peter Moore. In 1999, Nicole studied with
Matthew Wilkie at the Hochschule fur Musik
und Darstellende Kunst Frankfurt am Main,
made possible by a German Government
Scholarship. Whilst overseas Nicole had
the good fortune of regularly performing
and touring with Ensemble Modern, the
Deutscher Kammer Philharmonie and the
Chamber Orchestra of Europe.

Before obtaining her position in the QSO,
Nicole freelanced extensively with the
Sydney Symphony Orchestra, Melbourne
Symphony Orchestra, Adelaide Symphony
Orchestra, Tasmanian Symphony
Orchestra, Queensland Philharmonic
Orchestra, Opera Australia and the
Australian Chamber Orchestra.

After returning from Germany, Nicole
gained her position as Section Principal
Bassoon with the QSO and has held that
position since 2002. Nicole is passionate
about chamber music and teaching and
is the bassoon teacher and one of the
chamber music mentors at the University
of Queensland.
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~ wellbeing

Queensland

Music improves
your physical +
emotional health.

Find out how you can get
your daily boost of healthy.

WWW.hW.q ld .gOV.au Government

Principal Partner of Queensland Symphony Orchestra’s Health and Wellbeing Program
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YOUR
EVENT
MAESTROS

Delivering event excellence is much like a brilliant musical
production. Each performer must have passion for their craft,
a commitment to detail, and keeping in time is EVERYTHING!

Proud partner of Queensland Symphony Orchestra.

LET’S CREATE INCREDIBLE BRISBANE CONVENTION
BCEC.COM.AU | O7 3308 3063 & EXHIBITION CENTRE
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MUSIC CHAIR SUPPORTERS

Music lovers who support an individual musician’s role within the Orchestra. We thank you.

CONCERTMASTER

Natsuko Yoshimoto
Noel and Geraldine Whittaker
Prof lan Frazer AC
and Mrs Caroline Frazer
Estate of Barbara Jean Hebden
Cathryn Mittelheuser AM
John Story AO and Georgina Story

ASSOCIATE CONCERTMASTER

Alan Smith
Arthur Waring

FIRST VIOLIN
Lynn Cole

Support a musician

Ann Holtzapffel
Aitken Whyte Lawyers

Vacant
Support a musician

Rebecca Seymour
Dr John H. Casey
David Miller

Brenda Sullivan
Heidi Rademacher and In Memory
of Hans Rademacher

Stephen Tooke

Tony and Patricia Keane

Brynley White

Graeme Rosewarne and Jim O’Neill

Sonia Wilson
Penny Gordon OAM and
Dr Suzanne Whitehead in memory
of Marjorie Gordon

Mia Stanton
Dr Pamela Greet
and Mr Nicholas Beaton

Vacant
Support a Musician

Vacant
Support a Musician

SECTION PRINCIPAL
SECOND VIOLIN

Gail Aitken
Dr John H. Casey

Wayne Brennan
Support a musician
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SECOND VIOLIN
Katie Betts
John Story AO and Georgina Story

Jane Burroughs
Dr Graham and Mrs Kate Row

Faina Dobrenko
The Curavis Fund

Simon Dobrenko
The Curavis Fund

Delia Kinmont
Dr Colin and Mrs Noela Kratzing

Natalie Low
Dr Ralph and Mrs Susan Cobcroft

Tim Marchmont
Peterson Family

Nicholas Thin
Simon Mills

Helen Travers
Elinor and Tony Travers

Harold Wilson
Dr Michael Daubney

SECTION PRINCIPAL VIOLA

Imants Larsens
John and Bonnie Bauld

ASSOCIATE PRINCIPAL VIOLA
Yoko Okayasu

Dr Damien Thomson
and Dr Glenise Berry

VIOLA

Martin Alexander
Support a musician

Charlotte Burbrook de Vere
Dr Pamela Greet
and Mr Nicholas Beaton

Nicole Greentree
Shirley Leuthner

Kirsten Hulin-Bobart
CP Morris
Anonymous

Jann Keir-Haantera
Ms Helen Sotiriadis and Mr Lionel
Poustie

Bernard Hoey
Desmond B Misso Esq.

Graham Simpson
Alan Galwey

Nicholas Tomkin
Alan Symons
David Chew & Tony Rea

SECTION PRINCIPAL CELLO

Vacant
Janine Walker AM and Sam Walker

ASSOCIATE PRINCIPAL CELLO

Hyung Suk Bae
John Story AO and Georgina Story

CELLO

Kathryn Close
Dr Graham and Mrs Kate Row
Dr Adrienne Freeman

Andre Duthoit
Anne Shipton
Dr Margaret Soroka

Matthew Jones
MJ Bellotti
John Greenaway

Matthew Kinmont
Dr Julie Beeby
David Miller
Arts Assets

Kaja Skorka
Will and Lorna Heaslop
Robin Spencer
Dr Siok Tan

Craig Allister Young
Di Jameson OAM

SECTION PRINCIPAL
DOUBLE BASS

Phoebe Russell
Sidney Irene Thomas (In Memory)
Simon Mills

ASSOCIATE PRINCIPAL
DOUBLE BASS
Dusan Walkowicz

John Story AO and Georgina Story
DOUBLE BASS

Anne Buchanan
Support a Musician

Justin Bullock
Michael Kenny and David Gibson

Paul O’Brien

Support a Musician

Ken Poggioli

Support a Musician

SECTION PRINCIPAL FLUTE
Alison Mitchell

Alan Symons
Arthur Waring

ASSOCIATE PRINCIPAL FLUTE

Hayley Radke
Desmond B Misso Esq.

PRINCIPAL PICCOLO

Kate Lawson
Dr James R Conner

SECTION PRINCIPAL OBOE

Huw Jones
Prof lan Gough AM
and Dr Ruth Gough

ASSOCIATE PRINCIPAL OBOE

Sarah Meagher
Sarah and Mark Combe

OBOE

Alexa Murray
In memory of Dr Vicki Knopke
Dr Les and Mrs Pam Masel

PRINCIPAL COR ANGLAIS

Vivienne Brooke
CP Morris
Rebekah Ferris and Greg Hall

SECTION PRINCIPAL
CLARINET

Irit Silver
Arthur Waring

ASSOCIATE PRINCIPAL
CLARINET
Brian Catchlove

The K&D / S&R Anketell Foundation
CLARINET
Kate Travers

Dr Julie Beeby
PRINCIPAL BASS CLARINET

Nicholas Harmsen
John Story AO and Georgina Story

SECTION PRINCIPAL
BASSOON

Nicole Tait
In Memory of Margaret
Mittelheuser AM

ASSOCIATE PRINCIPAL
BASSOON

David Mitchell
John and Helen Keep

BASSOON

Evan Lewis
Guy and Kathleen Knopke
CP Morris

PRINCIPAL
CONTRABASSOON

Claire Ramuscak
CP Morris

SECTION PRINCIPAL
FRENCH HORN

Vacant
Arthur Waring

PRINCIPAL FRENCH HORN

lan O’Brien
David Miller and Rosslyn Walker

ASSOCIATE PRINCIPAL
FRENCH HORN

Timothy Allen-Ankins

Support a Musician

FRENCH HORN
Vivienne Collier-Vickers
John and Bonnie Bauld

Lauren Manuel
Dr John H. Casey
Arts Assets

SECTION PRINCIPAL TRUMPET

Rainer Saville
Support a Musician

ASSOCIATE PRINCIPAL
TRUMPET

Richard Madden
Elinor and Tony Travers
TRUMPET

Vacant
Support a Musician

SECTION PRINCIPAL
TROMBONE

Jason Redman
Frances and Stephen Maitland
OAM RFD

ASSOCIATE PRINCIPAL
TROMBONE

Ashley Carter
The K&D / S&R Anketell Foundation
Peterson Family
In memory of Nigel Johnston

PRINCIPAL BASS TROMBONE

Nicolas Thomson
Support a Musician

PRINCIPAL TUBA

Thomas Allely
Arthur Waring

PRINCIPAL HARP

Vacant
Support a Musician

PRINCIPAL TIMPANI

Tim Corkeron

Dr Philip Aitken and Dr Susan
Urquhart

Peggy Allen Hayes

SECTION PRINCIPAL
PERCUSSION

David Montgomery
Dr Graham and Mrs Kate Row

ASSOCIATE PRINCIPAL
PERCUSSION

Josh DeMarchi
Dr Graham and Mrs Kate Row

SUPPORT A MUSICIAN

07 3833 5027
development@qso.com.au
gso.com.au/supportus




ANNUAL GIVING

Music lovers who have supported your Orchestra over the last 12 months. We thank you.

ALLEGRO
($100,000-$249,999)
Cathryn Mittelheuser AM
Philip Bacon AO

Prof. lan Frazer AC

and Mrs Caroline Frazer

Tim Fairfax AC

Tim Fairfax Family Foundation

CON BRIO
($50,000-$99,999)
Arthur Waring
Anonymous (1)

INTERMEZZO
($20,000-549,999)
Anonymous

Birtles Family Foundation

John B Reid AO

and Lynn Rainbow-Reid AM
John Story AO and Georgina Story
Malcolm and Andrea Hall-Brown
Trevor &Judith St Baker

Family Foundation

GRAZIOSO

($10,000-%19,999)

Associate Professor John Allan
and Dr Janet Allan

CP Morris

Dr Graham and Mrs Kate Row
Dr John H. Casey

GB & MK llett

lan and Cass George

Joseph and Veronika Butta
Morgans Foundation

Peterson Family

Professor Paul and Ann Crook
Rosslyn Walker and David Miller
Stack Family Foundation

The Honourable Anthe Philippides
The K&D/S&R Anketell Foundation
Valerie Tam and Andrew Gray
Anonymous (3)
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VIVACE

($5,000-59,999)

Alan Symons and In Memory of
Bruce Short, Kevin Woodhouse
and Graham Webster

Bruce and Sue Shepherd

David and Judith Beal
Desmond B Misso Esq.

Diana C S Khursandi

Dr Colin and Mrs Noela Kratzing
Dr Edgar Gold and Dr Judith Gold
Dr Geoffrey Trim

Dr James R Conner

Dr Julie Beeby

Dr Pamela Greet

and Mr Nicholas Beaton

Dr Philip Aitken

and Dr Susan Urquhart

Dr Ralph and Mrs Susan Cobcroft
Elinor and Tony Travers

Frances and Stephen Maitland
OAM RFD

Heidi Rademacher In Memory
of Hans Rademacher

In Memory of

Mr and Mrs J.C. Overell

John and Bonnie Bauld

John and Helen Keep

Lea and John Greenaway
Mario Fairlie

Noel and Geraldine Whittaker
Peggy Allen Hayes

Prof. Hans Westerman

and In Memory of

Mrs Frederika Westerman

Prof. lan Gough AM

and Dr Ruth Gough

Rebekah Ferris and Greg Hall
Roger and Sarah Derrington
Sidney Irene Thomas (In Memory)
Simon Mills

The Curavis Fund

The Shepherd Family Foundation
Valmay Hill and Russell Mitchell
Anonymous (5)

PRESTO

($2,500-$4,999)

ADFAS Brisbane

Alan Galwey

Andreas Obermair

and Monika Janda

Anne Shipton

David Chew & Tony Rea

Dr Damien Thomson

and Dr Glenise Berry

Dr Les and Mrs Pam Masel
Dr Margaret Soroka

Dr Siok Tan

Emma Covacevich

In Memory of Jolanta Metter
John and Julienne McKenna
Justice Martin Daubney
M.J. Bellotti

Mrs Susan Ellis

Ms Helen Sotiriadis

and Mr Lionel Poustie

Prof G.R. Nimmo RFD

Prof. Andrew and Mrs Kate Lister
Sarah and Mark Combe
Tony and Patricia Keane
Will and Lorna Heaslop
Anonymous (3)

STRETTO

($1,000-52,499)

Ainslie Just

Aitken Whyte Lawyers

Annie Boxall

B and D Moore

C.M. and |.G. Furnival
Catherine Pearse

Chris and Sue Freeman

Dame Quentin Bryce AD CVO
Declan Haigh

Di Jameson OAM

Dinah Blunt

Dr Adrienne Freeman

Dr Chris Elvin and Dr Nancy Liyou
Dr Christine Dauber

Dr Colin and Mrs Ann Gallagher
Dr Michael Daubney

Dr Peter Hopson & Julie Crozier
Dr Sheena L. Burnell

Drew and Christine Castley

Earl Larmar

Elene Carides

Elizabeth Jameson

Elizabeth Macintosh

Emeritus Professor Cora V. Baldock
Emeritus Professors Catherin
Bull AM and Dennis Gibson AO
Erica and David Lee

G & B Robins

Gay Lohse

Graeme Rosewarne and Jim O'Neill
Greg and Jacinta Chalmers
Greg and Jan Wanchap

Howard and Katherine Munro
lan and Penny Charlton

lan Paterson

In Memory of Barbara Crowley
In Memory of Harry Miles
Janice White

John and Jenny Stoll
Julieanne Alroe

Katie McNamara

Lesley Lluka

Loraine MclLaren

Lynne and Francoise Lip
Margaret and Robert Williams
Michael Kenny and David Gibson
Mr Greg and Mrs Jan Marsh
Mr Ralph Devlin QC

Mrs. L. A. Hudson

Ms Marie Isackson

Penny Gordon OAM

and Dr Susanne Whitehead

in memory of Marjorie Gordon
Professor Helen Johnson
Rachel Leung

Raelene Paap

Rebecca Lehman

Ron and Marise Nilsson

Rory Dexter

Sandie Tuckett

Shirley Leuthner

Susan Mabin

T.C. and M.R. Cooney

The William Angliss Charitable Fund
Anonymous (30)

3. TUTTI ($500-$999)

D J Gardiner

Dan Styles

Erin McKenna

I'S and H Wilkey

Jim and Maxine Macmillan
Katherine Trent and Paul Reed
KW Sommerfeld and Family
Louise Hamshere

Mr Benjamin Hoefel

Mr John Hornibrook

Mrs Andrea Kriewaldt

Mrs Wendy Drew

Peter and Tricia Callaghan
Robert Cleland

Terry and Jane Daubney
Trudy Bennett

Vian Lin

Wendy Green
Anonymous(19)



LIFETIME GIVING

Visionary supporters whose regular, lifetime giving exceeds $10,000. We thank you.

PLATINUM

($500,000+)

Arthur Waring

Cathryn Mittelheuser AM

Dr Peter Sherwood

Harold Mitchell AC

Prof. lan Frazer AC and Mrs Caroline Frazer
Tim Fairfax AC

Tim Fairfax Family Foundation

Trevor & Judith St Baker Family Foundation

DIAMOND

($250,000-$499,999)

John B Reid AO and Lynn-Rainbow Reid AM
John Story AO and Georgina Story

Philip Bacon Galleries

PATRON
($100,000-$249,999)

CP Morris

Di Jameson OAM

Dr Graham and Mrs Kate Row
Dr John H. Casey

Greg and Jan Wanchap
Jellinbah Group

Malcolm and Andrea Hall-Brown
Mrs Beverley June Smith

Noel and Geraldine Whittaker
Peggy Allen Hayes
Anonymous (3)

MAESTRO

($50,000-$99,999)

Associate Professor John Allan and Dr Janet Allan
Birtles Family Foundation

David and Judith Beal

Desmond B Misso Esq.

Dr Damien Thomson and Dr Glenise Berry
Dr Julie Beeby

Dr Philip Aitken and Dr Susan Urquhart
Elinor and Tony Travers

Frances and Stephen Maitland OAM RFD
GB & MK llett

Heidi Rademacher In Memory of Hans Rademacher

lan and Cass George
In Memory of Mr and Mrs J.C. Overell
Morgans Foundation
Mrs Andrea Kriewaldt
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Prof. Hans Westerman

and In Memory of Mrs Frederika Westerman
Prof. lan Gough AM and Dr Ruth Gough

R. M. Wylie

Stack Family Foundation

The Honourable Anthe Philippides

The John Villiers Trust

SYMPHONY

($20,000-549,999)

Alan Galwey

Alan Symons and In Memory of Bruce Short,
Kevin Woodhouse and Graham Webster
Anne Shipton

Dr Betty Byrne Henderson AM

Dr Colin and Mrs Noela Kratzing

Dr Edgar Gold and Dr Judith Gold
DrJames R Conner

Dr Les and Mrs Pam Masel

Dr Pamela Greet and Mr Nicholas Beaton
Dr Ralph and Mrs Susan Cobcroft

Elene Carides

Graeme Rosewarne and Jim O'Neill

lan Paterson

John and Bonnie Bauld

John and Helen Keep

Joseph and Veronika Butta

Leonie Henry

Michael Kenny and David Gibson

Mrs |. L. Dean

Mrs Roslyn Carter

Ms Marie Isackson

Page and Marichu Maxson

Peterson Family

Professor Paul and Ann Crook
Queensland Conservatorium Griffith University
Rosslyn Walker and David Miller

Sarah and Mark Combe

Shirley Leuthner

Sidney Irene Thomas (In Memory)
Simon Mills

The Curavis Fund

The K&D/S&R Anketell Foundation

Tony and Patricia Keane

Will and Lorna Heaslop

Anonymous (2)

CONCERTO

($10,000-%19,999)

ADFAS Brisbane

Ainslie Just

Aitken Whyte Lawyers

Annalisa and Tony Meikle

B and D Moore

Bruce and Sue Shepherd

Chris and Sue Freeman

Dr Alison M Holloway

Dr Edward C. Gray

Dr Geoffrey Barnes

and In Memory of Mrs Elizabeth Barnes
Dr Geoffrey Trim

Dr John and Mrs Jan Blackford

Dr Peter Hopson & Julie Crozier
Emeritus Professors Catherin Bull AM
and Dennis Gibson AO

Greg and Jacinta Chalmers

Ms Helen Sotiriadis and Mr Lionel Poustie

Howard and Katherine Munro
lain G Saul

In Memory of Dr Vicki Knopke

In Memory of Jolanta Metter

In Memory of Pat Riches

John and Jenny Stoll

Julieanne Alroe

Justice Martin Daubney

Kay Bryan

Lea and John Greenaway

Lynne and Franciose Lip

M. Lejeune

M.J. Bellotti

Margaret and Robert Williams
Mr Jordan and Mrs Pat Pearl
Mrs Rene Nicolaides OAM

and the late Dr Nicholas Nicolaides AM
Mrs Ruth Cox

Neil W Root and Trevor J Rowsell

Prof. Andrew and Mrs Kate Lister
Prof. Margaret Barrett

Rebekah Ferris and Greg Hall
Robin Spencer

Roger and The Hon. Justice Sarah Derrington AM
Ron and Marise Nilsson

Siganto Foundation

Sophie Galaise

T.C. and M.R. Cooney

The Helene Jones Charity Trust
Tony Denholder and Scott Gibson
Trevor and Wendy Jackson

Trudy Bennett

Valerie Tam and Andrew Gray
Valmay Hill and Russell Mitchell
Anonymous (14)

Queensland Symphony Orchestra is
proud to acknowledge the generosity
and support of our valued supporters.

Gifts of all sizes make a difference.

Please scan the QR code to find out

how you can support QSO.

(Supporter lists as at 21st Aug 2023)

21



(A

QUEENSLAND SYMPHONY

ORCHESTRA

CHIEF CONDUCTOR
Umberto Clerici

PRINCIPAL GUEST
CONDUCTOR
Johannes Fritzsch

CONCERTMASTER
Natsuko Yoshimoto

ASSOCIATE
CONCERTMASTER
Alan Smith

JOINT PATRONS

Her Excellency

the Honourable

Dr Jeannette Young
AC PSM, Governor
of Queensland

and Professor
Graeme Nimmo RFD

~ Section Principal
= Acting Section Principal
>> Associate Principal

+ Acting Associate Principal

*
A

Principal
Acting Principal

VIOLIN 1

Lynn Cole

Ann Holtzapffel
Gregory Lee
Rebecca Seymour
Mia Stanton
Brenda Sullivan
Stephen Tooke
Claire Tyrell
Sonia Wilson
Brynley White

VIOLIN 2

Gail Aitken ~
Wayne Brennan ~
Katie Betts
Jane Burroughs
Faina Dobrenko
Simon Dobrenko
Delia Kinmont
Natalie Low

Tim Marchmont
Nicholas Thin
Helen Travers
Harold Wilson

VIOLA

Imants Larsens ~
Yoko Okayasu >>
Martin Alexander

Charlotte Burbrook de Vere

Nicole Greentree
Bernard Hoey
Kirsten Hulin-Bobart
Jann Keir-Haantera
Graham Simpson
Nicholas Tomkin

CELLO

Hyung Suk Bae =
Matthew Kinmont +
Kathryn Close
Andre Duthoit
Matthew Jones
Kaja Skorka

Craig Allister Young

DOUBLE BASS

Phoebe Russell ~>
Dusan Walkowicz >>
Anne Buchanan
Justin Bullock

Paul O'Brien

Ken Poggioli

FLUTE
Alison Mitchell ~
Hayley Radke >>

PICCOLO
Kate Lawson *

OBOE

Huw Jones ~
Sarah Meagher >>
Alexa Murray

COR ANGLAIS
Vivienne Brooke *

CLARINET

Irit Silver ~

Brian Catchlove >>
Kate Travers

BASS CLARINET
Nicholas Harmsen *

BASSOON

Nicole Tait ~
David Mitchell >>
Evan Lewis

CONTRABASSOON
Claire Ramuscak *

FRENCH HORN

Nicholas Mooney =
Timothy Allen-Ankins >>
lan O'Brien *

Vivienne Collier-Vickers
Lauren Manuel

TRUMPET
Rainer Saville ~
Richard Madden >>

TROMBONE
Jason Redman ~
Ashley Carter >>

BASS TROMBONE
Nicolas Thomson ~

TUBA
Thomas Allely *

TIMPANI
Tim Corkeron *

PERCUSSION
David Montgomery ~
Josh DeMarchi >>

HARP
Emily Granger*

> Phoebe Russell plays on a Giovanni Maria Del Bussetto Double Bass kindly on loan from John Fardon, previous QSO Section Principal Bass.
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QUEENSLAND SYMPHONY
ORCHESTRA

QUEENSLAND
PERFORMING T
ARTS CENTRE tan

Govemment

Q

BOARD OF DIRECTORS
Rod Pilbeam Chair
Tony Denholder

Tanya Denning

Valmay Hill

John Keep

Dene Olding AM

Bernadette Norrie

Michele Walsh

Tony Young

MANAGEMENT
Yarmila Alfonzetti
Ros Atkinson

Chief Executive

Executive Assistant -

Chief Executive & Chief Conductor
Rodolphe Deus Chief Financial Officer

Amy Herbohn Financial Controller

Bernadette Fernando  Finance Coordinator

Louise Smith Payroll Officer

Lisa Meyers Director - People and Culture
Madeline Gibbs Coordinator - HR and WHS
Timothy Matthies Director - Artistic Planning
Murray Walker Senior Producer - Artistic Planning
Elaine Seeto Producer - Artistic Planning
Oliver Samson Producer - Artistic Planning
Andrea McKenzie Coordinator - Artistic Planning
Persia Littlewood Producer - QSO Connect

Allie Renzetti Coordinator - QSO Connect
Peter Laughton Director - Performance Services
James Foster Orchestra Manager (Ring Cycle)
Tammy Weller Acting Orchestra Manager
Anika Vilée Coordinator - Performance
Services (Scheduling)

Juliette Ebert Coordinator - Performance Services

Ben Shaw Acting Production Manager
Nadia Myers Orchestra Librarian

Ruby Cooper Library Coordinator

Toni Palmer Director - Development

Stephanie Bau
Mitchell Brodie
Amelie Paxton

Manager - Philanthropy
Manager - Business Development
Coordinator - Relationships

Ella O'Brien Coordinator - Development
Renée Jones Senior Manager - Marketing
Mitch Broom Coordinator - Marketing

Claire Mathieu
Steph Do Rozario
Michael Hyde

V Jowsey
Connor Perkins
Swaran Roopra
Emily Ampt

Digital Marketing Manager
Digital Content Specialist
Senior Manager - Sales
Manager - Ticketing Services
Ticketing Services Officer
Ticketing Services Officer
Ticketing Services Officer

QUEENSLAND PERFORMING ARTS CENTRE

PO Box 3567, South Bank, Queensland 4101
T: (07) 3840 7444 W: gpac.com.au

CHAIR
Professor Peter Coaldrake AO

DEPUTY CHAIR
Leigh Tabrett PSM

TRUST MEMBERS
Julian Myers
Georgina Richters
Susan Rix AM
Murray Saylor

EXECUTIVE STAFF
John Kotzas AM
Jackie Branch

Chief Executive

Executive Director - Stakeholder
Engagement Strategy

Executive Director - Philanthropy
and Partnerships

Executive Director - Visitation

Zoé Connolly

Roxanne Hopkins

Bill Jessop Executive Director - Venue
Infrastructure and Production Services
Jono Perry Executive Director - Curatorial
Kieron Roost Executive Director - Business
Performance
ACKNOWLEDGMENT

The Queensland Performing Arts Trust is a statutory body
of the State of Queensland and is partially funded by the
Queensland Government.

The Honourable Leeanne Enoch MP: Minister for
Communities and Housing, Minister for Digital Economy
and Minister for the Arts

Director-General, Department of Communities and
Housing and Digital Economy: Ms Clare O'Connor.

QPAC respectfully acknowledges the Traditional Owners
of the Lands across Queensland and pays respect to their
ancestors who came before them and to Elders past,
present and emerging.

Patrons are advised that the Performing Arts Centre has
EMERGENCY EVACUATION PROCEDURES, a FIRE ALARM
system and EXIT passageways. In case of an alert, patrons
should remain calm, look for the closest EXIT sign in GREEN,
listen to and comply with directions given by the inhouse
trained attendants and move in an orderly fashion to the
open spaces outside the Centre.

23



PARTNERS

Government Partners

Creative ﬁ?
Australia
Australian Government
Premier Partners

: @CLASSIC

Health and Wellbeing Partners

Queensland
Government

Dedicated to a hetter Brishane

Ql QUEENSLAND
PERFORMING

ARTS CENTRE

Principal Partner Community Partners
health 4
wellbeing pe

Queensland

Maestro Partners

Major Partner Supporting Partners

Major Partners

GLADSTONFE (
G ENTERTAINMENT )
N CONVENTION CENTRE

GLADSTONE
REGIONAL COUNC!

Trusts and Foundations

62 TIM
FAIRFAX ) e
FAMILY INNOVATION
FOUNDATION FUND

Industry Collaborators
OqOPERA O|PERA AUSTRALI|A

<)
AMBS (ﬂ/ﬂw(
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e

s BRISBANE

CONVENTION

AIRFORT & EXHIBITION
‘CORPORATION CENTRE

PHILIP BACON
GALLERIES

FRAZER FAMILY
FOUNDATION

Queensland BRISBANE
B&l“t‘t VAILS3S

SYMPHONY
SERVICES

Principal Partner

A
k;TRAUA

({

Education Partners

THE UNIVERSITY LL“JJ
OF QUEENSLAND URNVERSHY

AUSTRALIA

QUEENSLAND
CONSERVATORIUM

Supporting Partners

HOTELS
South Bank

BAMBRICK &f«»ff"’“

Regional Touring Partner

HAYMANS
ELECTRICAL
==  ©DATA
v SUPPLIERS

EPG BiRTLES
.| rounpation

150
redland M
performing arts centre NE

YOU MAY ALSO ENJOY

Clerici Conducts Mahler

FRI 22 SEP 7.30PM
SAT 23 SEP 1.30PM
Concert Hall, QPAC

Conductor Umberto Clerici

Justin Williams Symphony No.1 (World Premiere)
Mahler Symphony No.6 in A minor (Tragic)

Heartland Classics

FRI13 OCT 7.30PM
SAT 14 OCT 1.30PM
Concert Hall, QPAC

Conductor Otto Tausk
Soloist Sergey Khachatryan, violin

Kodaly Dances of Galanta
Mendelssohn Violin Concerto in E minor
Dvorak Symphony No.7

Micro-Masterpieces

FRI'17 NOV 11.30AM
SAT 18 NOV 7.30PM
Concert Hall, QPAC

Conductor Umberto Clerici

Rossini The Barber of Seville Overture

Mozart Symphony No.39
Schubert Symphony No.5

Prokofiev Symphony No.1 (Classical)




WANT MORE?

;n

ON THE RADIO

Our performances are regularly
recorded for broadcast.
Tune in for more great music.

abc.net.au/classic

READ

Visit our website for interesting
articles, musical insights, interviews
and more.

gso.com.au/blog

PROGRAMS ONLINE

Download our concert programs
one week prior to each concert.

gso.com.au

HAVE YOUR SAY

We love to hear from our audience.
What did you think of the concert?
What was your favourite piece?
Who do you want to hear more of?
Let us know!

info@gso.com.au
#QSOrchestra

A M O

0O

ON SPOTIFY

Listen to our concert playlists
anywhere, anytime.

spotify.com

WATCH

Enjoy behind-the-scenes footage,
interviews with musicians,
instrument workshops and more.

gso.com.au/watch

ENEWS

Sign up for our eNews to receive
weekly concert information and
on-sale announcements.

gso.com.au

FIND US

E Queensland Symphony Orchestra
n Queensland Symphony Orchestra
@ @QSOrchestra
u @QSOrchestra

QUEENSLAND SYMPHONY
ORCHESTRA

Australia O,
Council \-{
for the Arts

» Queensland
Government

Se
,ﬁsmm BRISBANE
e IVAILS3A



