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Queensland Symphony Orchestra acknowledges the traditional custodians of 
Australia. We acknowledge the cultural diversity of Elders, both past and recent, 

and the significant contributions  that Aboriginal peoples and Torres Strait 
Islander peoples continue to make to Queensland and Australia.

Photos by Sarah Marshall, Sam Muller and Joel Tronoff
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IN THIS CONCERT
Conductor	 Otto Tausk

Soloist	 Sergey Khachatryan, violin

PROGRAM
KODÁLY	 Dances of Galanta� 15’
MENDELSSOHN	 Concerto in E minor for Violin & Orchestra� 26'
INTERVAL� 20’
DVOŘÁK	 Symphony No.7 in D minor� 35’

WELCOME
Dear Friends, Supporters and Music Lovers

If this is the first, or one of the few, concerts you have joined us for in 2023 you are in for a 
wonderful treat. If this is number nine in your precious Maestro package, then thank you from 
the bottom of my heart for coming on this exceptional 12-month musical journey with us. 
Whoever you are, and however you have come to be in the Concert Hall with us today, I want 
to make it absolutely clear that you dear audience member are the reason why we exist, you are 
the backbone of our success, and we put all our energy into music-making only to impress you!

Over the last nine months we have waded through some big challenging music together. 
Strauss, Mahler, Sibelius… they linger long in my memory. Today’s concert feels a bit like a 
homecoming after that vast journey; the Mendelssohn

Violin Concerto is tuneful, reassuring, lyrical and romantic, and because I have Czech 
background the music of Dvořák has always been in the soundtrack of my life. Despite No.7 
lacking those classic Slavic-inspired folk-like melodies, this symphony is innately satisfying 
and filled with energy and emotion – I hope it becomes one of your favourites after today.

With the year racing towards a close, it would be remiss of me not to share with you some of 
QSO’s achievements that have been notable high-points and set us up very well for future 
success. These include the commencement of our inaugural annual QSO Academy where we 
welcomed seven very talented emerging orchestral musicians; the launch of our multi-year 
multi- artform First Nations project called warrma piipa alongside the formation of our First 
Nations Advisory Group and our Reflect Reconciliation Action Plan; the completion of our 
next 5-year Strategic Plan in conjunction with a new 5-year Regional Touring Plan; not to 
mention our commitment to an exceptionally large concurrent body of performance work 
where we deliver The Ring Cycle, Aida, Swan Lake, Maestro 10 and The Nutcracker all in the 
last 8 weeks of the year! There really isn’t much that QSO cannot do!

Of course, all of this great work is only made possible by an outstanding team both on and 
off the stage. Supported by our wonderful Board of Directors, I hope the Business Team and 
Musicians of QSO feel justifiably proud of all that we have achieved in the last 12 months 
together. I hope today’s performance inspires you to confirm your concert package for 2024.

Yarmila Alfonzetti 
Chief Executive
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IF YOU'RE NEW TO THE ORCHESTRA

WHO SITS WHERE

Orchestras sit in sections based on types of instruments. There are four main sections  
in the symphony orchestra (strings, woodwinds, brass, and percussion) and sometimes  
a keyboard section. 

STRINGS
These instruments produce sound by bowing or 
plucking stretched strings.

First and Second Violin
Viola
Cello
Double Bass
Harp

WOODWIND
Wind instruments produce sound by being 
blown into.

Flute/Piccolo
Clarinet/E-flat Clarinet / Bass Clarinet
Oboe/Cor Anglais
Bassoon/Contrabassoon

BRASS
Brass players create sound by vibrating their 
lips. When this vibration is pushed through large 
brass tubes, it can create significant noise.

French Horn
Trumpet
Trombone/Bass Trombone
Tuba

PERCUSSION
These instruments create sound by being struck 
or, for the harp, plucked or strummed. Some 
instruments just make a sound; others play 
particular notes.

Timpani, Bass drum, Snare drum, Cymbals,
Glockenspiel, Xylophone, Vibraphone, 
Tam-tam, Triangle, Sleigh Bells.

KEYBOARD
Keyboard instruments are played by pressing keys. 

Piano
Celeste
Organ

WHO'S ON STAGE TODAY

Find out who's on stage today, 
scan the QR code below.
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FAREWELL TO BRYNLEY WHITE

36 years with QSO

I love how you always played with such enthusiasm and gusto and I will miss the 
positive and joyful contribution that you have brought as a person and as a player 

to the orchestra. Wishing you all the best for your exciting next chapter!

NATSUKO YOSHIMOTO

It was such a pleasure and privilege to play alongside you. I have always really 
admired you as a violinist, but also for your warm, friendly and positive personality. 

Your infectious enthusiasm for the music and for performing will be so missed!

REBECCA SEYMOUR

I've always looked forward to a program where I'm sitting with Brynley.  
He's never failed to make me smile, whether from adding a cheeky slide to the 
music or from one of his many great stories. Brynley is a legendary violinist and 

human, he'll be greatly missed!!

MIA STANTON

Thanks Brynley for being the fabulous person you are….a true gentleman.  
Your generosity in giving your time to care for family and friends seems endless. 
I will miss you, your wit, your kite surfing adventures AND misadventures and of 

course your positive energy and professionalism every day in the orchestra.  
I wish you well Brynley.

BRENDA SULLIVAN

Thanks Brynley for being a wonderfully supportive and energetic colleague  
over 2 decades. There have been many laughs alongside all the notes and  

I’ll miss your kite surfing stories!

ANNE HOLTZAPFFEL
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FOR YOUNGER EARS

ZOLTÁN KODÁLY
Dances of Galanta

WHO WAS KODÁLY? 
Zoltán Kodály was a Hungarian composer born in 1882. Kodály was obsessed with music – he 
composed it, conducted it, researched it, and taught it (he was particularly passionate about 
music education). He researched the music native to his homeland (Hungary), which in turn 
informed his own compositions. His music is famous for its use of these folk elements as well 
as the beautiful and rich musical colours it paints.

ABOUT THE MUSIC
We know Kodály loved the music of his homeland, so it’s no surprise that this beautiful 
piece of music you will hear today was inspired by a town in Hungary. There are no 
movements in this piece, but there are elements you can listen out for. 

Kodály was known for how intricate his rhythms were, and this piece is no exception – it’s 
marked by irregular and syncopated rhythms which are common to traditional Hungarian 
folk music. Despite this, the music is divided into different sections to represent different 
traditional Hungarian dances. The slightly off-beat rhythm is traditional to Hungarian 
dance music and Kodály blends it beautifully with classical instruments.

FELIX MENDELSSOHN 
Concerto in E Minor for Violin and Orchestra

A MOMENT OF MENDELSSOHN
Some composers live out their entire lives making music for history, and then there 
are some who are only here for a moment but leave a lasting creative impact. Felix 
Mendelssohn was a German composer who died when he was just 38 years old in 1847. 
Despite only composing for a few decades, Mendelssohn was one of the leading musical 
figures of the Romantic period (an era of music inspired by individuality and emotional 
expression). He composed orchestral, piano, chamber, and choral works ranging from 
inspirational symphonies to works that highlight the skill of a particular instrument. 

ABOUT THE MUSIC
Mendelssohn’s concerto is made up of three movements. The first movement sets the 
tone for the violin’s entrance. It is dramatic and intense, and then the violin presents a 
sweeping melody and the first theme of the work. In the second movement the violin’s 
soulful melody soars (but listen out for accompanying soulfulness from the oboes). The 
third and final movement finishes the concerto with a lively dance-like theme combining 
elements of folk dance and the technical ability of the violinist.  

DID YOU KNOW?
Syncopation is when the stress on the 
beat is somewhere where it wouldn’t 
usually be, making it sound off in an 

interesting way
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FOR YOUNGER EARS

ANTONÍN DVOŘÁK
Symphony No.7 in D minor, Op. 70

WHO WAS DVOŘÁK? 
However you want to say his name, duh-
va-rak, doo-voo-jack, deh-vor-yak (but, 
for the record, it’s Deh-VOR-jahk), Antonín 
Dvořák is considered one of the greats. Born 
in 1841, Dvořák was a Czech composer of 
the late Romantic period. He composed 
and taught across Europe and New York, 
eventually leaving an impact on American 
music. Dvořák's compositions incorporated 
the folk melodies, rhythms and dances of his 
homeland of Czechoslovakia (now known as 
Czechia or the Czech Republic).  

ABOUT THE MUSIC
Dvořák's dramatic symphony was composed 
as a love letter to his homeland. But within 
it, perhaps anyone, no matter where they’re 
from, will feel connected to the deep emotion 

BEFORE WE BEGIN

Before the performance begins, get to know a few musical terms in the Listening Guide.

6/4	 Six crotchet beats in a bar.

Bar	 A segment of time corresponding to a specific number of beats.

Minor	 One of the most commonly used musical scales, it is often used  
	 to express feelings of sadness or melancholy.

Major	 A key whose harmony is based on the major scale. This is 			 
	 usually characterised by contented, bright, cheerful melodies.

Quavers	 Musical notes that are half a beat in length.

Demisemiquavers	 A short note played for 1⁄32 of the duration of a whole beat.

Triplets	 A three-note pattern that fills the duration of a typical two-note pattern.

Double stop	 The performance of two notes simultaneously on a bowed string instrument.

Triple Stops	 The performance of three notes simultaneously on a bowed string 		
	 instrument.

Pianissimo	 To be played very softly.

Forzandos	 A directive to perform a specific note or chord of a composition 
	 with a specific emphasis.

Cadenza	 An improvised or written-out passage of solo music played by a soloist.

Appassionato	 With a strong feeling of passion.

Fermata	 A sign indicating a prolonged note or rest.

Arpeggios	 A chord that is broken up and played in a rising or falling order.of this work. In the first movement, the music opens with a stormy power and the string 
instruments introduce the main theme of the symphony. The second movement introduces 
a certain sense of calm through use of wind instruments and the gentle use of strings - 
sometimes seen as a prayer for the peace of the soul. In the third movement, the pace 
quickens and we hear a few beautiful serenades from the flutes. In the final movement, the 
music dynamic – gentle moments from the wind instruments turn into stormy exclamations 
from the string instruments all finishing with a dramatic flourish. 



PROGRAM  |  HEARTLAND CLASSICS   1110   PROGRAM  |  HEARTLAND CLASSICS

LISTENING GUIDE

ZOLTÁN KODÁLY (1882–1967)
Dances of Galanta
Ever heard of the Kodály Method? It’s okay if you haven’t, because you’ve almost certainly 
listened to professional musicians who were trained on it. Zoltán Kodály invented a 
new approach to music education – one that nurtured creativity and gave children a 
voice to sing through their lessons as well as enjoy their instruments. But the Hungarian 
composer also expressed his own creativity through some magnificent original works, 
and his 1933 Dances of Galanta is one piece he infused with an affecting combination 
of technical complexity and sentimentality. Hear strings and flutes dash through notes 
that are so short in duration, their name sounds ridiculous (demisemiquavers). But 
they aren’t showing off – they’re playing subtle pianissimo to build Kodály’s soundworld, 
foreshadowing the moody music that will soon flow through the clarinet’s cadenza. 

The clarinet is in disguise, though – it’s pretending to be a tárogató, a woodwind instrument 
with a long history in Hungarian folk music. The dance’s overall structure is another nod 
to Kodály’s culture: it contrasts slow and fast sections like those found in verbunkos, a 
traditional dance where senior military figures and their inferiors would leap about to 
encourage others to enlist with them. Triangle chimes, flute whistles; a soldier light on their 
toes. And when winds and strings bloom in unison, the effect is overwhelmingly moving – a 
testament to the power of music to bring us together, whether we are learning as children, 
listening as adults, or dancing as soldiers in old Hungary!

FELIX MENDELSSOHN (1809–1847)
Concerto in E minor for Violin & Orchestra 
	 I.    Allegro molto appassionato 
	 II.   Andant 
	 III.  Allegretto non troppo - Allegro molto vivace
Not a fan of small talk? Then you’ll appreciate the absence of preamble in Mendelssohn’s 
Concerto in E minor for Violin and Orchestra. Your soloist gets straight to the point 
with a fervid opening statement (the word appassionato appears on their page) – 
then before you’ve had a chance to warm up your ears, they start barrelling through 
quavers grouped into triplets. But it’s only a teaser: the player stops when the orchestra 
fights back and repeats the introduction with equal vigour. (Here’s a tip to remember 
that melody: it bears an unmistakable resemblance to the first line of Oh My Darling, 
Clementine, though it’s more aggressive. The famous words to the American folk song 
were written in 1884, the same year Mendelssohn worked on this music. How’s that for 
coincidence?) As the first movement develops from this extremely unusual structure, 
you’ll soon hear a technique that composers employ when they want their soloist to 
sound particularly adept: the double stop. With their bow, the violinist will play two notes 
at the same time. It’s jaw-dropping for listeners, and it expands the aural presence of the 
instrument, pitting it against the might of the orchestra.

Your soloist carries on with Clementine until the end of the first movement, which takes 
up almost half the concerto. You’ll need to listen carefully if you want to catch the 
moment when it transitions to the Andante. Mendelssohn whacked a fermata on his 
score, instructing the mellow bassoon to hold a single note for such a long time, it glides 
right into the second movement. (The composer didn’t want you to clap between them!) 
It also signals a shift in mood: things are now feeling tenderly romantic and borderline 
pastoral – so stay long enough and you’re bound to hear the threat of a storm (it’s a 
subtle rhythmic throwback to the memorable opening theme). The violinist alternates 
between two notes as if weighing up the odds between rain or shine, finally resolving on 
the latter. This opens the door to a nimble final movement that carries a similar spirit to 
the jolly Russian dance from The Nutcracker. You’ll hear more impressive solo techniques 
like arpeggios and triple stops, broken up by moments of nostalgia recalling the 
previous movement but with heightened energy. Though it’s a minor key concerto, it’ll 
leave you in a fabulous mood and ripe to release plenty of applause.
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LISTENING GUIDE

ANTONÍN DVOŘÁK (1841–1904)
Symphony No.7 in D minor
	 I.   Allegro maestoso	 
	 II.  Poco adagio 
	 III. Scherzo: Vivace 
	 IV. Finale: Allegro
The world of classical music can feel like a small town where everyone knows everyone. 
Beethoven was a bit like the sheriff, while Brahms thought of himself as a lowly deputy, 
forever lagging one step behind. But the deputy had an impressive admirer – Dvořák, a 
fan of Brahm’s third symphony, having heard it live in Berlin. And just as the sheriff had 
inspired the deputy, the deputy inspired Dvořák to craft a new Symphony No.7. 

It didn’t take long, either – about four months elapsed from the time Dvořák started 
writing to the time he conducted its 1885 premiere in London. The reason it wasn’t 
first performed in his Bohemian homeland was because it was commissioned by the 
London Philharmonic Society. But the composer’s deep-rooted love for his culture and 
people was, as usual, embedded into his work – so much so that he told a friend his new 
symphony would (hopefully) rock the world!

A clear opening theme passes from violas and cellos up to clarinets. From this unnerving 
introduction comes a movement filled with contradictions. The orchestra lugs through 
dense textures and agitated forzandos (putting force into the notes), then steps aside 
for a graceful French horn solo. With rolling timpani barely in your rear-view mirror, you’ll 
suddenly find yourself in the fields of old Bohemia, a flute fluttering through the breeze. This 
Allegro Maestoso pulls your heart from one extreme to another – proud to nervous; content 
to insistent as the instruments keep taking their shot at arguing the opening statement. 

It becomes so frantic that Dvořák takes a time-out with his second movement, a Poco 
Adagio that unfolds like a beautiful blossom. Of course, its sweetness can only last so long 
– and we feel it when the petals begin to fall (or, more accurately, are shaken from their 
tree. As flutes bring the promise of luscious fruit, violins brashly remind us that fruit will 
eventually grow sour). After a bittersweet ending, the following Scherzo brightens the mood 
in a less-than-unusual 6/4 (count yourself six beats per bar). This crisp conflict eases into 
folk-like visions of the countryside; can you hear the flute chirping, a joyful bird in its nest? 

Dvořák’s Finale carries hefty political undertones, revealing a nationalistic soundscape 
that affirms the composer’s pride in his country. The raison d’etre is its volcanic minor-to-
major ending – terror to triumph in one fell swoop.
© Stephanie Eslake



PROGRAM  |  HEARTLAND CLASSICS   1514   PROGRAM  |  HEARTLAND CLASSICS

ARTIST BIOGRAPHIES

Otto Tausk
Conductor 
Now in his sixth season as the Music 
Director of the Vancouver Symphony 
Orchestra (VSO) and Artistic Advisor of 
the VSO School of Music, Dutch conductor 
Otto Tausk has proven extraordinary artistic 
leadership in the VSO community and 
beyond. His innovatively reimagined digital 
performance series and the initiative to 
introduce Canadian contemporary music, 
including five indigenous composers’ 
works, were received to great acclaim 
and significantly widened the orchestra’s 
reach. Tausk is a passionate believer in the 
concert as a shared experience between 
the performers and the audience, and his 
inclusive approach has had a profound 
impact on the community of Vancouver 
where the orchestra has become an 
essential part of the cultural identity of the 
city and its people. 

Otto Tausk’s musical expertise ranges 
from historically informed performances 
of Mozart and Beethoven to the early 20th 
century scores of Prokofiev, Stravinsky and 
R. Strauss, and to new works by today’s 
composers. In the 2023/24 season  

he will perform masterpieces by Mahler, 
Tchaikovsky and Shostakovich as well as 
Verdi’s Requiem and Haydn’s Creation, and 
give the world premiere performance of a 
new work by British Columbian composer 
Nicholas Ryan Kelly. He will work with 
stellar soloists such as Vadim Gluzman, 
Steven Isserlis, Lang Lang, Yo-Yo Ma 
and Fazıl Say. Tausk’s guest conducting 
appearances of the season include the San 
Diego Symphony, Tasmanian Symphony 
Orchestra, Concertgebouworkest, Orquesta 
Sinfónica de Galicia and Norwegian Radio 
Orchestra, amongst others. 

Tausk has worked with the 
Concertgebouworkest, Rotterdam 
Philharmonic Orchestra, Netherlands 
Radio Philharmonic Orchestra, Residentie 
Orchestra The Hague, Orchestre National 
de Belgique, Danish National Symphony 
Orchestra, Norwegian Radio Orchestra, 
Lahti Symphony Orchestra, Orquesta 
Sinfónica de Galicia, Orchestra Sinfonica 
di Milano Giuseppe Verdi, Los Angeles 
Philharmonic, Orchestre Symphonique de 
Montréal, Melbourne Symphony Orchestra, 
West Australian Symphony Orchestra, BBC 
Scottish Symphony Orchestra and BBC 
National Orchestra of Wales, with whom he 
made his BBC Proms debut in 2018. 

Sergey Khachatryan
Soloist, violin
Armenia-born violinist, Sergey 
Khachatryan stood out early in his classical 
music career by winning First Prize at the 
VIII International Jean Sibelius Competition 
in Helsinki in 2000. This win made him the 
youngest ever winner in the history of the 
competition, followed by claiming First 
Prize at the Queen Elisabeth Competition 
in Brussels in 2005.

Most recently, Sergey has performed with 
the Südwestrundfunk Symphonieorchester, 
Bamberger Symphoniker, Münchner 
Philharmoniker, Orchestre National de 
France, Orchestre National de Lille, Prague 
Radio Symphony Orchestra, Swedish 
Radio Symphony Orchestra and Orchestre 
de Paris. He has also collaborated 
with the Berliner Philharmoniker, Royal 
Concertgebouw Orchestra, Radio 
Filharmonisch Orkest, Rotterdam 
Philharmonic, Orchestre National de 
Belgique, London Symphony, London 
Philharmonic, Philharmonia Orchestra, 
NHK Symphony and Melbourne Symphony 
Orchestras. 

Sergey’s recent appearances in the United 
States include with the Seattle Symphony, 
Cleveland Orchestra and National Symphony 
Orchestra Washington. He has also visited the 
New York Philharmonic, Boston Symphony, 
Philadelphia Orchestra, and San Francisco 
Symphony as well as the Ravinia, Aspen, 
Blossom and Mostly Mozart Festivals. 

Sergey’s most recent international 
presence is sustained by performances 
with Dresdner Philharmoni, Korean 
National Symphony Orchestra, Ulster 
Orchestra, Orchestre National de Belgique, 
Queensland Symphony, Auckland 
Philharmonia, Bochumer Symphoniker, 
and two major tours: an extended Spanish 
Tour with the Basque National Orchestra 
and a North American Tour with the 
Armenian National Philharmonic – among 
the destinations are Roy Thomson Hall in 
Toronto, Maison Symphonique in Montreal, 
and Carnegie Hall in New York. 

Previous seasons include Sergey’s residency 
with Orquesta de Valencia, comprising of 
several concerts conducted by Alexander 
Liebreich. This included a chamber project, 
Sergey’s residency at the BOZAR in Brussels 
which comprised of a pair of recitals and 
a concert with Orchestre National de 
Belgique and Hugo Wolff. Re-invitations 
included the Finnish Radio Symphony 
Orchestra, Orchestra dell’Accademia 
di Santa Cecilia, Rotterdam and Royal 
Flemish Philharmonic Orchestras, and 
the Cleveland Orchestra. Sergey also 
embarked on a tour of the US and Europe 
with a programme entitled Transfigured 
Nights, featuring the music of Beethoven, 
Schoenberg and Shostakovich.
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Morning
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Music lovers who support an individual musician’s role within the Orchestra. We thank you. 

MUSIC CHAIR SUPPORTERS

CONCERTMASTER 
Natsuko Yoshimoto  
	 Noel and Geraldine Whittaker  
	 Prof Ian Frazer AC  
	 and Mrs Caroline Frazer  
	 Estate of Barbara Jean Hebden  
	 Cathryn Mittelheuser AM  
	 John Story AO and Georgina Story 

ASSOCIATE CONCERTMASTER 
Alan Smith  
	 Arthur Waring 

FIRST VIOLIN
Lynn Cole  
	 Support a musician 

Ann Holtzapffel  
	 Aitken Whyte Lawyers 

Vacant  
	 Support a musician  

Rebecca Seymour  
	 Dr John H. Casey  
	 David Miller 

Brenda Sullivan 
	 Heidi Rademacher and In Memory 
	 of Hans Rademacher 

Stephen Tooke 
	 Tony and Patricia Keane 

Brynley White 
	 Graeme Rosewarne and Jim O’Neill

Sonia Wilson 
	 Penny Gordon OAM and  
	 Dr Suzanne Whitehead in memory  
	 of Marjorie Gordon

Mia Stanton 
	 Dr Pamela Greet  
	 and Mr Nicholas Beaton

Vacant 
	 Support a Musician  

Vacant 
	 Support a Musician  

SECTION PRINCIPAL  
SECOND VIOLIN 
Gail Aitken 
	 Dr John H. Casey 

Wayne Brennan 
	 Support a musician  

SECOND VIOLIN 
Katie Betts 
	 John Story AO and Georgina Story

Jane Burroughs 
	 Dr Graham and Mrs Kate Row

Faina Dobrenko  
	 The Curavis Fund 

Simon Dobrenko 
	 The Curavis Fund

Delia Kinmont 
	 Dr Colin and Mrs Noela Kratzing

Natalie Low 
	 Dr Ralph and Mrs Susan Cobcroft 

Tim Marchmont 
	 Peterson Family

Nicholas Thin 
	 Simon Mills 

Helen Travers 
	 Elinor and Tony Travers

Harold Wilson 
	 Dr Michael Daubney 

SECTION PRINCIPAL VIOLA 
Imants Larsens 
	 John and Bonnie Bauld 

ASSOCIATE PRINCIPAL VIOLA 
Yoko Okayasu 
	 Dr Damien Thomson  
	 and Dr Glenise Berry 

VIOLA 
Martin Alexander 
	 Will and Lorna Heaslop in 
Memory of Jean Kratzing

Charlotte Burbrook de Vere 
	 Dr Pamela Greet  
	 and Mr Nicholas Beaton

Nicole Greentree 
	 Shirley Leuthner 

Kirsten Hulin-Bobart 
	 CP Morris 
	 Anonymous

Jann Keir-Haantera 
	 Ms Helen Sotiriadis and Mr Lionel 	
	 Poustie

Bernard Hoey 
	 Desmond B Misso Esq.

Graham Simpson 
	 Alan Galwey 

Nicholas Tomkin 
	 Alan Symons 
	 David Chew & Tony Rea

SECTION PRINCIPAL CELLO 
Vacant  
	 Janine Walker AM and Sam Walker 

ASSOCIATE PRINCIPAL CELLO
Hyung Suk Bae 
	 John Story AO and Georgina Story 

CELLO 
Kathryn Close  
	 Dr Graham and Mrs Kate Row 
	 Dr Adrienne Freeman

Andre Duthoit 
	 Anne Shipton 
	 Dr Margaret Soroka

Matthew Jones 
	 MJ Bellotti  
	 John Greenaway

Matthew Kinmont 
	 Dr Julie Beeby 
	 David Miller  
	 Arts Assets

Kaja Skorka 
	 Will and Lorna Heaslop  
	 Robin Spencer  
	 Dr Siok Tan

Craig Allister Young 
	 Di Jameson OAM

SECTION PRINCIPAL 
DOUBLE BASS
Phoebe Russell 
	 Sidney Irene Thomas (In Memory) 
	 Simon Mills 

ASSOCIATE PRINCIPAL 
DOUBLE BASS 
Dusan Walkowicz 
	 John Story AO and Georgina Story 

DOUBLE BASS 
Anne Buchanan 
	 Support a Musician  

Justin Bullock 
	 Michael Kenny and David Gibson 

20 

SUPPORT A MUSICIAN

07 3833 5027
development@qso.com.au
qso.com.au/supportus

Paul O’Brien 
	 Support a Musician 

Ken Poggioli 
	 Support a Musician  

SECTION PRINCIPAL FLUTE 
Alison Mitchell 
	 Alan Symons 
	 Arthur Waring

ASSOCIATE PRINCIPAL FLUTE
Hayley Radke 
	 Desmond B Misso Esq.

PRINCIPAL PICCOLO 
Kate Lawson 
	 Dr James R Conner 

SECTION PRINCIPAL OBOE 
Huw Jones 
	 Prof Ian Gough AM  
	 and Dr Ruth Gough

ASSOCIATE PRINCIPAL OBOE
Sarah Meagher 
	 Sarah and Mark Combe 

OBOE 
Alexa Murray 
	 In memory of Dr Vicki Knopke 
	 Dr Les and Mrs Pam Masel

PRINCIPAL COR ANGLAIS 
Vivienne Brooke 
	 CP Morris 
	 Rebekah Ferris and Greg Hall

SECTION PRINCIPAL 
CLARINET 
Irit Silver 
	 Arthur Waring

ASSOCIATE PRINCIPAL 
CLARINET 
Brian Catchlove 
	 The K&D / S&R Anketell Foundation

CLARINET 
Kate Travers 
	 Dr Julie Beeby

PRINCIPAL BASS CLARINET 
Nicholas Harmsen 
	 John Story AO and Georgina Story

SECTION PRINCIPAL 
BASSOON 
Nicole Tait 
	 In Memory of Margaret 
	 Mittelheuser AM

ASSOCIATE PRINCIPAL 
BASSOON 
David Mitchell 
	 John and Helen Keep 

BASSOON 
Evan Lewis 
	 Guy and Kathleen Knopke 
	 CP Morris

PRINCIPAL 
CONTRABASSOON 
Claire Ramuscak 
	 CP Morris

SECTION PRINCIPAL 
FRENCH HORN 
Vacant 
	 Arthur Waring

PRINCIPAL FRENCH HORN 
Ian O’Brien 
	 David Miller and Rosslyn Walker

ASSOCIATE PRINCIPAL 
FRENCH HORN 
Timothy Allen-Ankins 
	 Support a Musician  

FRENCH HORN 
Vivienne Collier-Vickers 
	 John and Bonnie Bauld

Lauren Manuel 
	 Dr John H. Casey 
	 Arts Assets

SECTION PRINCIPAL TRUMPET
Rainer Saville 
	 Ayn Jay  

ASSOCIATE PRINCIPAL 
TRUMPET 
Richard Madden 
	 Elinor and Tony Travers

TRUMPET 
Vacant 
	 Support a Musician 

SECTION PRINCIPAL 
TROMBONE 
Jason Redman 
	 Frances and Stephen Maitland 
	 OAM RFD 

ASSOCIATE PRINCIPAL 
TROMBONE 
Ashley Carter 
	 The K&D / S&R Anketell Foundation 
	 Peterson Family  
	 In memory of Nigel Johnston 

PRINCIPAL BASS TROMBONE 
Nicolas Thomson 
	 Support a Musician  

PRINCIPAL TUBA 
Thomas Allely 
	 Arthur Waring

PRINCIPAL HARP 
Vacant 
	 Support a Musician  

PRINCIPAL TIMPANI 
Tim Corkeron 
	 Dr Philip Aitken and Dr Susan 
Urquhart 
	 Peggy Allen Hayes

SECTION PRINCIPAL 
PERCUSSION 
David Montgomery 
	 Dr Graham and Mrs Kate Row

ASSOCIATE PRINCIPAL 
PERCUSSION 
Josh DeMarchi 
	 Dr Graham and Mrs Kate Row 
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Music lovers who have supported your Orchestra over the last 12 months. We thank you.

ANNUAL GIVING

ALLEGRO 
($100,000-$249,999)
Cathryn Mittelheuser AM
Philip Bacon AO
Prof. Ian Frazer AC  
and Mrs Caroline Frazer
Tim Fairfax AC
Tim Fairfax Family Foundation

CON BRIO  
($50,000-$99,999)
Arthur Waring
Anonymous (1)

INTERMEZZO 
($20,000-$49,999)
Birtles Family Foundation
John B Reid AO  
and Lynn Rainbow-Reid AM
John Story AO and Georgina Story
Malcolm and Andrea Hall-Brown
Trevor & Judith St Baker  
Family Foundation
Anonymous (1)

GRAZIOSO  
($10,000-$19,999)
Associate Professor John Allan 
and Dr Janet Allan
CP Morris
Dr Graham and Mrs Kate Row
Dr John H. Casey
GB & MK Ilett
Ian and Cass George
Joseph and Veronika Butta
Morgans Foundation
Peterson Family
Professor Paul and Ann Crook
Rosslyn Walker and David Miller
Stack Family Foundation
The Honourable Anthe Philippides
The K&D / S&R Anketell Foundation
Valerie Tam and Andrew Gray
Anonymous (3)

VIVACE  
($5,000-$9,999)
Arts Assets
Alan Symons and In Memory of 
Bruce Short, Kevin Woodhouse 
and Graham Webster
Bruce and Sue Shepherd
David and Judith Beal
Desmond B Misso Esq.
Diana C S Khursandi
Dr Colin and Mrs Noela Kratzing
Dr Edgar Gold and Dr Judith Gold
Dr Geoffrey Trim
Dr James R Conner
Dr Julie Beeby
Dr Pamela Greet  
and Mr Nicholas Beaton
Dr Philip Aitken  
and Dr Susan Urquhart
Dr Ralph and Mrs Susan Cobcroft
Elinor and Tony Travers
Frances and Stephen Maitland 
OAM RFD
Heidi Rademacher In Memory 
of Hans Rademacher
In Memory of  
Mr and Mrs J.C. Overell
John and Bonnie Bauld
John and Helen Keep
Lea and John Greenaway
Mario Fairlie
Noel and Geraldine Whittaker
Peggy Allen Hayes
Prof. Hans Westerman  
and In Memory of  
Mrs Frederika Westerman
Prof. Ian Gough AM  
and Dr Ruth Gough
Rebekah Ferris and Greg Hall
Roger and Sarah Derrington
Sidney Irene Thomas (In Memory)
Simon Mills
The Curavis Fund
The Shepherd Family Foundation
Valmay Hill and Russell Mitchell
Will and Lorna Heaslop
Anonymous (5)

PRESTO  
($2,500-$4,999)
ADFAS Brisbane
Alan Galwey
Andreas Obermair  
and Monika Janda
Anne Shipton
David Chew & Tony Rea
Deborah Terry AO  
and Prof. Ottmar Lipp 
Dr Damien Thomson  
and Dr Glenise Berry
Dr Les and Mrs Pam Masel
Dr Margaret Soroka
Dr Siok Tan
Emma Covacevich
In Memory of Jolanta Metter
John and Julienne McKenna
Justice Martin Daubney
M.J. Bellotti
Mrs Susan Ellis
Ms Helen Sotiriadis  
and Mr Lionel Poustie
Prof. G.R. Nimmo RFD
Prof. Andrew and Mrs Kate Lister
Sarah and Mark Combe
Tony and Patricia Keane
Anonymous (3)

STRETTO  
($1,000-$2,499)
Ainslie Just
Aitken Whyte Lawyers
Annie Boxall
B and D Moore
C.M. and I.G. Furnival
Catherine Pearse
Chris and Sue Freeman
Dame Quentin Bryce AD CVO
Declan Haigh
Di Jameson OAM
Dinah Blunt
Dr Adrienne Freeman
Dr Chris Elvin and Dr Nancy Liyou
Dr Christine Dauber
Dr Colin and Mrs Ann Gallagher
Dr Michael Daubney
Dr Michael Miros
Dr Peter Hopson & Julie Crozier
Dr Sheena L. Burnell
Drew and Christine Castley
E Dann & P McNicol 
Earl Larmar
Elene Carides
Elizabeth Jameson
Elizabeth Macintosh
Emeritus Professor Cora V. Baldock
Emeritus Professors Catherin
Bull AM and Dennis Gibson AO
Erica and David Lee
G & B Robins
Gay Lohse
Graeme Rosewarne and Jim O'Neill
Greg and Jacinta Chalmers
Greg and Jan Wanchap
Howard and Katherine Munro
Ian and Penny Charlton
Ian Paterson
In Memory of Barbara Crowley
In Memory of Harry Miles
Janice White
John and Jenny Stoll
Julieanne Alroe
Katie McNamara
Lesley Lluka

Loraine McLaren
Lynne and Francoise Lip
Margaret and Robert Williams
Michael Kenny and David Gibson
Mr Greg and Mrs Jan Marsh
Mr Ralph Devlin QC
Mrs. L. A. Hudson
Mrs Kathleen Barbara Clifford
Ms Marie Isackson
Ms Rhyll Gardner
Penny Gordon OAM  
and Dr Susanne Whitehead  
in memory of Marjorie Gordon
Professor Helen Johnson
Rachel Leung
Raelene Paap
Rebecca Lehman
Ron and Marise Nilsson
Rory Dexter
Sabina Langenhan 
Sandie Tuckett
Shirley Leuthner
Susan Mabin
T.C. and M.R. Cooney
The William Angliss Charitable Fund
Anonymous(30)

TUTTI  
($500-$999)
D J Gardiner
Dan Styles
Erin McKenna
I S and H Wilkey
Jim and Maxine Macmillan
Katherine Trent and Paul Reed
KW Sommerfeld and Family
Louise Hamshere
Mr Benjamin Hoefel
Mr John Hornibrook
Ms Luisa Rust
Mrs Andrea Kriewaldt
Mrs Wendy Drew
Peter and Tricia Callaghan
Robert Cleland
Terry and Jane Daubney
Trudy Bennett
Vian Lin
Wendy Green
Anonymous(19)
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Visionary supporters whose regular, lifetime giving exceeds $10,000. We thank you. 

LIFETIME GIVING

PLATINUM  
($500,000+)
Arthur Waring
Cathryn Mittelheuser AM
Dr Peter Sherwood
Harold Mitchell AC
Prof. Ian Frazer AC and Mrs Caroline Frazer
Tim Fairfax AC
Tim Fairfax Family Foundation
Trevor & Judith St Baker Family Foundation

 DIAMOND 
($250,000-$499,999)
John B Reid AO and Lynn-Rainbow Reid AM
John Story AO and Georgina Story
Philip Bacon Galleries

PATRON  
($100,000-$249,999)
CP Morris
Di Jameson OAM
Dr Graham and Mrs Kate Row
Dr John H. Casey
Greg and Jan Wanchap
Jellinbah Group
Malcolm and Andrea Hall-Brown
Mrs Beverley June Smith
Noel and Geraldine Whittaker
Peggy Allen Hayes
Anonymous (3)

MAESTRO  
($50,000-$99,999)
Associate Professor John Allan and Dr Janet Allan
Birtles Family Foundation
Constantine Carides
David and Judith Beal
Desmond B Misso Esq.
Dr Damien Thomson and Dr Glenise Berry
Dr Julie Beeby
Dr Philip Aitken and Dr Susan Urquhart
Elinor and Tony Travers
Frances and Stephen Maitland OAM RFD
GB & MK Ilett
Heidi Rademacher In Memory of Hans Rademacher
Ian and Cass George
In Memory of Mr and Mrs J.C. Overell
Morgans Foundation

Mrs Andrea Kriewaldt
Prof. Hans Westerman  
and In Memory of Mrs Frederika Westerman
Prof. Ian Gough AM and Dr Ruth Gough
R. M. Wylie
Stack Family Foundation
The Honourable Anthe Philippides
The John Villiers Trust

SYMPHONY  
($20,000-$49,999)
Alan Galwey
Alan Symons and In Memory of Bruce Short, 
Kevin Woodhouse and Graham Webster
Anne Shipton
Dr Betty Byrne Henderson AM
Dr Colin and Mrs Noela Kratzing
Dr Edgar Gold AM and Dr Judith Gold CM
Dr James R Conner
Dr Les and Mrs Pam Masel
Dr Pamela Greet and Mr Nicholas Beaton
Dr Ralph and Mrs Susan Cobcroft
Elene Carides
Graeme Rosewarne and Jim O'Neill
Ian Paterson
John and Bonnie Bauld
John and Helen Keep
Joseph and Veronika Butta
Leonie Henry
Michael Kenny and David Gibson
Mrs I. L. Dean
Mrs Roslyn Carter
Ms Marie Isackson
Page and Marichu Maxson
Peterson Family
Prof. Andrew and Mrs Kate Lister
Professor Paul and Ann Crook
Queensland Conservatorium Griffith University
Rosslyn Walker and David Miller
Sarah and Mark Combe
Shirley Leuthner
Sidney Irene Thomas (In Memory)
Simon Mills
The Curavis Fund
The K&D / S&R Anketell Foundation
Tony and Patricia Keane
Will and Lorna Heaslop 
Anonymous (2)
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CONCERTO  
($10,000-$19,999)
ADFAS Brisbane
Ainslie Just
Aitken Whyte Lawyers
Annalisa and Tony Meikle
B and D Moore
Bruce and Sue Shepherd
Chris and Sue Freeman
Dr Alison M Holloway
Dr Edward C. Gray
Dr Geoffrey Barnes  
and In Memory of Mrs Elizabeth Barnes
Dr Geoffrey Trim
Dr John and Mrs Jan Blackford
Dr Peter Hopson & Julie Crozier
Emeritus Professors Catherin Bull AM  
and Dennis Gibson AO
Greg and Jacinta Chalmers
Ms Helen Sotiriadis and Mr Lionel Poustie
Howard and Katherine Munro
Iain G Saul
In Memory of Dr Vicki Knopke
In Memory of Jolanta Metter
In Memory of Pat Riches
John and Jenny Stoll
Julieanne Alroe
Justice Martin Daubney
Kay Bryan
Lea and John Greenaway
Lynne and Franciose Lip
M. Lejeune
M.J. Bellotti
Margaret and Robert Williams
Mr Jordan and Mrs Pat Pearl
Mrs Rene Nicolaides OAM  
and the late Dr Nicholas Nicolaides AM
Mrs Ruth Cox
Neil W Root and Trevor J Rowsell
Prof. Margaret Barrett
Rebekah Ferris and Greg Hall
Robin Spencer
Roger and The Hon. Justice Sarah Derrington AM
Ron and Marise Nilsson
Siganto Foundation
Sophie Galaise

T.C. and M.R. Cooney
The Helene Jones Charity Trust
Tony Denholder and Scott Gibson
Trevor and Wendy Jackson
Trudy Bennett
Valerie Tam and Andrew Gray
Valmay Hill and Russell Mitchell
Anonymous (14)

(Supporter lists as at 21 Aug 2023)

Queensland Symphony Orchestra is 
proud to acknowledge the generosity 
and support of our valued supporters. 

Gifts of all sizes make a difference. 
Please scan the QR code to find out  

how you can support QSO.



2726   

CHIEF CONDUCTOR 
Umberto Clerici

PRINCIPAL GUEST 
CONDUCTOR 
Johannes Fritzsch

CELLO 
Hyung Suk Bae = 
Matthew Kinmont + 
Kathryn Close 
Andre Duthoit  
Matthew Jones 
Kaja Skorka 
Craig Allister Young

DOUBLE BASS 
Phoebe Russell ~> 
Dušan Walkowicz >> 
Anne Buchanan 
Justin Bullock 
Paul O’Brien 
Ken Poggioli

FLUTE 
Alison Mitchell ~ 
Hayley Radke >>

PICCOLO 
Kate Lawson *

OBOE 
Huw Jones ~ 
Sarah Meagher >> 
Alexa Murray

COR ANGLAIS 
Vivienne Brooke *

CLARINET 
Irit Silver ~ 
Brian Catchlove >> 
Kate Travers

VIOLIN 1 
Lynn Cole 
Ann Holtzapffel 
Gregory Lee 
Rebecca Seymour 
Mia Stanton 
Brenda Sullivan  
Stephen Tooke 
Claire Tyrell 
Sonia Wilson  
Brynley White 

VIOLIN 2 
Gail Aitken ~ 
Wayne Brennan ~ 
Katie Betts 
Jane Burroughs 
Faina Dobrenko  
Simon Dobrenko 
Delia Kinmont 
Natalie Low 
Tim Marchmont  
Nicholas Thin  
Helen Travers 
Harold Wilson

VIOLA 
Imants Larsens ~ 
Yoko Okayasu >> 
Martin Alexander  
Charlotte Burbrook de Vere 
Nicole Greentree 
Bernard Hoey 
Kirsten Hulin-Bobart  
Jann Keir-Haantera 
Graham Simpson  
Nicholas Tomkin

~	 Section Principal 
=	 Acting Section Principal 
>> Associate Principal  
+	 Acting Associate Principal 
*	 Principal  
^	 Acting Principal 

CONCERTMASTER 
Natsuko Yoshimoto

ASSOCIATE 
CONCERTMASTER 
Alan Smith

JOINT PATRONS 
Her Excellency  
the Honourable  
Dr Jeannette Young 
AC PSM, Governor  
of Queensland  
and Professor  
Graeme Nimmo RFD

BASS CLARINET 
Nicholas Harmsen *

BASSOON 
Nicole Tait ~ 
David Mitchell >> 
Evan Lewis 

CONTRABASSOON 
Claire Ramuscak *

FRENCH HORN 
Nicholas Mooney = 
Timothy Allen-Ankins >> 
Ian O’Brien * 
Vivienne Collier-Vickers 
Lauren Manuel

TRUMPET 
Rainer Saville ~  
Richard Madden >>

TROMBONE 
Jason Redman ~  
Ashley Carter >>

BASS TROMBONE 
Nicolas Thomson ~ 

TUBA 
Thomas Allely *

TIMPANI 
Tim Corkeron *

PERCUSSION 
David Montgomery ~ 
Josh DeMarchi >>

HARP 
Emily Granger*

>	 Phoebe Russell plays on a Giovanni Maria Del Bussetto Double Bass kindly on loan from John Fardon, previous QSO Section Principal Bass.
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QUEENSLAND PERFORMING ARTS CENTRE

PO Box 3567, South Bank, Queensland 4101 
T: (07) 3840 7444 W: qpac.com.au

CHAIR 
Professor Peter Coaldrake AO

DEPUTY CHAIR 
Leigh Tabrett PSM

TRUST MEMBERS 
Julian Myers  
Georgina Richters 
Susan Rix AM 
Murray Saylor

EXECUTIVE STAFF 
John Kotzas AM 	 Chief Executive 
Jackie Branch	 Executive Director – Stakeholder 		
	 Engagement Strategy 
Zoë Connolly	 Executive Director – Philanthropy 		
	 and Partnerships 
Roxanne Hopkins	 Executive Director – Visitation  
Bill Jessop 	 Executive Director – Venue 		
	 Infrastructure and Production Services 
Jono Perry	 Executive Director - Curatorial 
Kieron Roost 	 Executive Director – Business 		
	 Performance

ACKNOWLEDGMENT 
The Queensland Performing Arts Trust is a statutory body 
of the State of Queensland and is partially funded by the 
Queensland Government.

The Honourable Leeanne Enoch MP: Minister for 
Communities and Housing, Minister for Digital Economy 
and Minister for the Arts 
Director-General, Department of Communities and 
Housing and Digital Economy: Ms Clare O’Connor.

QPAC respectfully acknowledges the Traditional Owners 
of the Lands across Queensland and pays respect to their 
ancestors who came before them and to Elders past, 
present and emerging.

Patrons are advised that the Performing Arts Centre has 
EMERGENCY EVACUATION PROCEDURES, a FIRE ALARM 
system and EXIT passageways. In case of an alert, patrons 
should remain calm, look for the closest EXIT sign in GREEN, 
listen to and comply with directions given by the inhouse 
trained attendants and move in an orderly fashion to the 
open spaces outside the Centre.

BOARD OF DIRECTORS 
Rod Pilbeam 	 Chair 
Tony Denholder 
Tanya Denning 
Valmay Hill 
John Keep 
Dene Olding AM 
Bernadette Norrie 
Michele Walsh 
Tony Young

MANAGEMENT 
Yarmila Alfonzetti	 Chief Executive  
Ros Atkinson 	 Executive Assistant -  
	 Chief Executive & Chief Conductor  
Rodolphe Deus 	 Chief Financial Officer  
Amy Herbohn 	 Financial Controller 
Bernadette Fernando 	 Finance Coordinator 
Louise Smith 	 Payroll Officer  
Lisa Meyers 	 Director - People and Culture  
Madeline Gibbs 	 Coordinator - HR and WHS 
Timothy Matthies 	 Director - Artistic Planning  
Elaine Seeto 	 Producer - Artistic Planning  
Andrea McKenzie 	 Coordinator - Artistic Planning 
Persia Littlewood 	 Producer - QSO Connect  
Allie Renzetti 	 Coordinator - QSO Connect 
Peter Laughton 	 Director - Performance Services 
James Foster  	 Orchestra Manager (Ring Cycle) 
Tammy Weller 	 Acting Orchestra Manager  
Anika Vilée 	 Coordinator - Performance  
	 Services (Scheduling)  
Juliette Ebert 	 Coordinator - Performance Services 
Jessica Wardrop 	 Production Manager  
Ben Shaw	 Production Coordinato 
Nadia Myers 	 Orchestra Librarian  
Ruby Cooper 	 Library Coordinator  
Toni Palmer 	 Director - Development 
Stephanie Bau 	 Manager - Philanthropy 
Mitchell Brodie	 Manager - Business Development 
Amelie Paxton	 Coordinator - Relationships 
Ella O'Brien	 Coordinator - Development  
Renée Jones 	 Senior Manager – Marketing  
Mitch Broom  	 Coordinator - Marketing 
Claire Mathieu 	 Digital Marketing Manager 
Steph Do Rozario 	 Digital Content Specialist 
Michael Hyde 	 Senior Manager - Sales  
V Jowsey 	 Manager - Ticketing Services 
Connor Perkins 	 Ticketing Services Officer 
Swaran Roopra 	 Ticketing Services Officer 
Emily Ampt	 Ticketing Services Officer
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PARTNERS

Government Partners Principal Partner

Trusts and Foundations

FR A ZER FAMILY  
FOUNDATION

Education PartnersPremier Partners

Health and Wellbeing Partners

Community PartnersPrincipal Partner Supporting Partners

Young Instrumentalist Prize

Maestro Partners

Major Partner Supporting Partners

Industry Collaborators

Major Partners Regional Touring Partner

YOU MAY ALSO ENJOY

Micro-Masterpieces
FRI 17 NOV 11.30AM 
SAT 18 NOV 7.30PM 

Concert Hall, QPAC

Conductor	 Umberto Clerici

Rossini	 The Barber of Seville Overture
Mozart	 Symphony No.39
Schubert	 Symphony No.5
Prokofiev	 Symphony No.1 (Classical)

Harry Potter and  
the Deathly Hallows(TM)  
in Concert 
Sat 16 Mar 1.30PM + 7.30PM

Brisbane Convention and Exhibition Centre

Conductor	 Vanessa Scammell  
Desplat	 Harry Potter and the Deathly Hallows

Casino Royale  
in Concert
FRI 15 MAR 7.30PM 
Brisbane Convention and Exhibition Centre

Conductor 	 Vanessa Scammell 
Music by 	 David Arnold
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WANT MORE?

ON THE RADIO 
 
Our performances are regularly 
recorded for broadcast.  
Tune in for more great music.

abc.net.au/classic

WATCH
 
Enjoy behind-the-scenes footage,  
interviews with musicians,  
instrument workshops and more.

qso.com.au/watch

READ
 
Visit our website for interesting 
articles, musical insights, interviews 
and more. 

qso.com.au/blog

ON SPOTIFY
 
Listen to our concert playlists  
anywhere, anytime. 

spotify.com

PROGRAMS ONLINE
 
Download our concert programs  
one week prior to each concert.

qso.com.au

HAVE YOUR SAY
 
We love to hear from our audience.  
What did you think of the concert?  
What was your favourite piece?  
Who do you want to hear more of?  
Let us know! 

info@qso.com.au  
#QSOrchestra

Queensland Symphony Orchestra 

Queensland Symphony Orchestra 

@QSOrchestra 

@QSOrchestra

ENEWS
 
Sign up for our eNews to receive  
weekly concert information and  
on-sale announcements. 
qso.com.au

FIND US

GOVERNMENT PARTNERS PRINCIPAL PARTNER

MAESTRO PARTNERS
Major Partner Supporting Partners


