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MUSICIANS AND MANAGEMENT

Queensland Symphony Orchestra provides a spoken Acknowledgement of Country at
the beginning of each concert to encourage awareness and to demonstrate our respect
for First Nations cultures and traditions, as well as signalling our commitment to a more

inclusive and equitable society. We acknowledge the traditional owners and custodians
of Meanjin where we work, rehearse and perform; specifically the Turrbal and Yuggera
peoples, whose deep connection to this land reminds us to always protect and care for it.

Queensland Symphony Orchestra acknowledges the traditional custodians of Australia.
We acknowledge the cultural diversity of Elders, both past and present, and the
significant contributions that Aboriginal and Torres Strait Islander peoples make to
Queensland and Australia.

Photos by Sarah Marshall, Sam Muller and Joel Tronoff

WELCOME

Welcome to an evening of sound exploration, as we journey through time and space.
You may encounter sounds you've never heard before!

| first met and performed with Queensland Symphony Orchestra many years ago

as a teenager, and | remember being completely enraptured by the different sounds,
timbres and people in the orchestra. Beethoven's Moonlight Sonata “Quasi una fantasia”
remains one of the most beloved pieces in the classical repertoire. Its hauntingly beautiful
opening movement inhabits a world of reflection and introspection. This segues directly into
Kurtag’s ...Quasi una fantasia... for piano and orchestra, with musicians scattered around
the hall. Composed nearly two centuries ago, this is incredibly concise music of space - for
space, in space, playing with space, and listening to what space can tell us. | am excited
to experience this together. Your QSO journey continues with the English composer Mark-
Anthony Turnage’s Set To, and concludes with the epic perfection that is Mozart's 41st
Symphony, aka “Jupiter”.

This program reminds me of the power of music to surprise, challenge, excite, move,
and sustain us and how it opens our ears and minds to new sounds, new possibilities,
and new connections. Essentially, one of the deep pleasures of being human!

Andrea Lam
Piano

IN THIS CONCERT

Conductor Umberto Clerici
Soloist Andrea Lam
Choir Brisbane Chamber Choir

PROGRAM

BEETH’OVEN Moonlight Sonata Quasi una fantasia, Op.27 No.2, mvt 1 6’
KURTAG ...quasi una fantasia... 12
TURNAGE Set to for Brass Ensemble 8’
INTERMISSION 20’
MOZART No.41in C, K.551 (Jupiter) 31
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IF YOU'RE NEW TO THE ORCHESTRA

FRENCH HORN TRUMPET

FLUTE OBOE CLARINET

q P DOUBLE BASS

CONDUCTOR

*Orchestra Layout of Mozart Symphony No. 41. Other works from today's repertoire will follow different orchestra layouts.

WHO SITS WHERE

Orchestras sit in sections based on types of instruments. There are four main sections
in the symphony orchestra (strings, woodwinds, brass, and percussion) and sometimes

a keyboard section.

STRINGS
These instruments produce sound by bowing or
plucking stretched strings.

First and Second Violin

Viola

Cello

Double Bass

Harp

WOODWIND

Wind instruments produce sound by being
blown into.
Flute/Piccolo
Clarinet/E-flat Clarinet/Bass Clarinet
Oboe/Cor Anglais
Bassoon/Contrabassoon
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KEYBOARD

Keyboard instruments are played by pressing keys.
Piano
Celeste
Organ

BRASS
Brass players create sound by vibrating their
lips. When this vibration is pushed through large
brass tubes, it can create significant noise.
French Horn
Trumpet
Trombone/Bass Trombone
Tuba

PERCUSSION

These instruments create sound by being struck
or, for the harp, plucked or strummed. Some
instruments just make a sound; others play
particular notes.
Timpani, Bass drum, Snare drum, Cymbals,
Glockenspiel, Xylophone, Vibraphone,
Tam-tam, Triangle, Sleigh Bells.

WHO'S ON STAGE TODAY

Find out who's on stage today,
scan the QR code below.
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BEFORE WE BEGIN

Before the performance begins, get to know a few musical terms in the Listening Guide.

Triplets

Octaves

Pianissimo

Bell

Flutter Tongue

Dissonance

Droning

Triplets

Run

Sforzato
Ostinato
Staccato

Fortepiano

A three-note pattern that fills the duration of a typical
two-note pattern.

The distance between one note (like C) and the next note
bearing the same name.

To be played very softly.

The circular end of an brass or woodwind instrument that flares
out wide.

A technique produced by rolling an ‘r" whilst playing on a wind
or brass instrument.

Tension or clashes when certain combinations of notes are
sounded together.

A sustained tone, usually low in pitch (think bagpipes!).

a three-note pattern that fills the duration of a typical
two-note pattern.

A series of notes that either quickly ascend or descend
in succession.

A strong emphasis applied to a single note
A continually repeated musical phrase or rhythm.
Where notes are played in a shortened, detached manner.

A sudden dynamic change used in a musical score.
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LISTENING GUIDE

Ludwig van Beethoven (1770-1827)
Moonlight Sonata Quasi una fantasia

Whether or not you can read music, it's easy to understand what'’s happening on the
page in Beethoven's Moonlight Sonata. In fact, you could probably learn how to play
it from your seat in the concert hall.

Feel free to follow along, if you like: the pianist will press down with their right thumb,
then their index finger, and finally their ring finger. Voila! You've just learnt how a soloist
commonly plays those famous triplets that underpin the first movement (those groups
of three notes that ascend one by one).

Now imagine the pianist’s left hand is stretched out. Only their thumb and pinkie will strike
the keys this time, exactly eight notes apart, to play those low and resonant octaves.

And that'’s the crux of it. Beethoven’s Moonlight Sonata is easy to read, and it's easy to

listen to. But it's also deeply moving when in the hands of a piano virtuoso. It's as moving

as a love letter, one might say, and the composer dedicated this music to his crush-the
countess Giulietta Guicciardi. He first called the sonata his Quasi una Fantasia - “nearly a
fantasy” -and while he probably didn't intend for the name to symbolise his relationship
with Guicciardi, it fits like a glove. Some speculate that he wrote a love letter to the countess,
addressing her as “immortal beloved”. Although, he was smitten with her cousin Josephine
too-another potential recipient, but not the star of his beautiful Moonlight Sonata.
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LISTENING GUIDE

Gyorgy Kurtag (1926-)

...quasi una fantasia...

Many composers will entrust their score to the conductor and players. Others - like Gyérgy
Kurtag -take full control of the details, right down to the performers’ set-up on stage. In
his score for ...quasi una fantasia... (sharing the original title of Beethoven’s Moonlight
Sonata), the Hungarian composer dictates that instrument groups should be “separated
from each other as far as possible”. If the venue boasts a balcony, then “only piano and
the timpani should be on the stage”. Harp, percussion, harmonica, and others should be
“scattered at some distance from one another”. And the remaining sections? Put them
far away from the piano (and give them some bells to ring, if they please). And that'’s
only if the venue has a balcony -if not, there’s a back-up plan for that, too!

Kurtag’s music instructions are equally detailed, with some players told never to fall into
sync. Unusual markings appear in squiggly lines and dotted waves. At one point, violins
are directed to jump between loud and soft - while already playing loud and then soft.

But from a listener’s perspective, the overall effect is undeniably mesmerising. The all-too-
brief opening has a piano playing pianissimo as it steps spaciously down its scale. The
cacophonous second movement ends as abruptly as it began, while the third is marked
“grave, disperato” - solemn and desperate - despite the pounding timpani and shrieking
brass that evoke a visceral response. For the final movement, Kurtdg includes in his score
a quote from a poem by Friedrich Holderlin (1770-1843), which describes the give and
take of love and memory; the music recalls the very beginning, coming full circle.
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Mark-Anthony Turnage (1960-)
Set to

Can you roll your tongue? Imagine purring your ‘rrrrr’ into a big metal mouthpiece,

then hearing a guttural growl emerge from the bell of your instrument. This is how the
trombone opens Set To - a thoroughly modern composition from Mark-Anthony Turnage.
The technique is called flutter tongue, and it brings a kind of shock value to the music
that contrasts with the more familiar and glistening brass tones. Trumpets respond

with clashing dissonance, and long droning notes from the lower brass gather strange
momentum before a clucking sforzato (you'll hear the group play some notes with extra
oomph). Times change: players count three beats in one bar, four in the next. Don’t
bother keeping up - just enjoy their rhythm.

Trumpets grow frantic and we descend into chaos! Finally, we clutch onto an ostinato,
but does its repetition provide a false sense of security? As the music progresses, it throws
back to the opening theme, then Turnage tells his trombones to “exaggerate vibrato” -
which means you'll hear unsteady waves of sound that emphasise our doubt. And with an
almighty sforzato, the case is closed.

Set To premiered at the Aldeburgh Proms in 1993 and in it, we can hear the influences
that permeate the British composer’s writings (namely contemporary classical with a
gust of jazz). Set To might not be as controversial as his 2011 opera Anna Nicole - based
on the life of a Playboy centrefold model -or as topical as his mid-'90s orchestral suite
Blood on the Floor, which confronts the tragedy of his brother’s death from an overdose.
Nevertheless, Set To is a work that will diversify your listening experiences as you ponder
what'’s possible between the walls of your concert hall.

PROGRAM | MOZART'S JUPITER 7



LISTENING GUIDE

Wolfgang Amadeus Mozart (1756-1791)
Symphony No.41in C, K.551 (Jupiter)

If not Beethoven, then surely Mozart is the most idolised figure of Western classical
music. We picture the legend as a child prodigy playing for royalty; an undeniable musical
genius who composed in every style under his sun; even a jokester with a penchant for
toilet humour (you're never too old). Mozart was all these colourful things - but when

we get down to brass tacks, he was also an arts worker who wrote music to get paid. So
it's unusual that he would craft his Symphony No.41 without having received a formal
commission. It's generally accepted that he died before it was performed (along with

his symphonies 39 and 40, which he wrote around the same couple of months), so we
don't really know why it exists. Perhaps it was his passion project, or perhaps —-as some
musicologists speculate -the composer hoped he would eventually be able to make a bit
of money out of it. To top it off, Mozart didn't even give it the nickname Jupiter. This was
applied posthumously when Johann Peter Salomon-who later hosted a performance of
the work-named it as such in a concert program. Salomon thought it deserved a title as
robust as the Roman god of stormy skies, and whether Mozart would have loved or hated
the association, the triplet runs that open Jupiter’s first movement are as bold as thunder.

This Allegro vivace begins rigid and proud: imagine Jupiter standing tall as he clutches a
lightning bolt in his bare hands! Members of the orchestra play in a confident rhythmic
unison, and occasionally you'll hear the staccato pitter-patter of winds or strings, not

a note out of place. There’s nothing overtly complicated going on (at least, not yet).

As usual, Mozart toys with abrupt changes in mood - one section delicate and the next
aggressive —evoking character and, depending on how switched on you are, surprise! Then
he throws in a repeat so you can enjoy those first few minutes all over again, drumming
into your mind those militaristic thrums at the start.

After plenty of development, a warbling Andante cantabile arrives —a slower movement
than the first (a structure you'll typically find in a symphony). Again, the entire opening

is repeated so you can relisten to the violins’ leisurely muted melody. Tensions rise with
pulses of fortepiano (loud to soft in a single bound), then the listener is transitioned into
the dancing Menuetto.

Where things grow complicated is the Molto allegro, the lively final movement in which
Mozart presents and laces together a number of different themes, and it all culminates in
a fugal fashion so awe-inspiring, composers as great as Schumann and Haydn would be
forever changed, the Jupiter influencing their own works to come!

© Stephanie Eslake
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ARTIST BIOGRAPHIES

Umberto Clerici
Conductor

After a career spanning more than

20 years as a gifted cello soloist and
orchestral musician, Umberto Clerici is
widely regarded for his seamless transition
to the podium now as an acclaimed
conductor. The 2024 season will mark
Clerici's second as Chief Conductor of

the Queensland Symphony Orchestra in
addition to being a frequent guest with
several leading orchestras.

Umberto began his career as a virtuoso
cellist making his solo debut at the

age of 17 performing Haydn's D Major
cello concerto in Japan. After years of
performing on the stages of the world’s
most prestigious concert halls, Umberto
took up the position as Principal cello

of the Teatro Regio di Torino following
which he was Principal Cello of the Sydney
Symphony Orchestra from 2014 to 2021.

[t was in Sydney in 2018 that Umberto
made his conducting debut with the
Sydney Symphony Orchestra at the Sydney
Opera House. Following a swift trajectory
of prestigious conducting engagements,
Umberto is now in high demand with the
major symphony orchestras throughout
Australia and New Zealand.
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In addition to his role Chief Conductor

of the Queensland Symphony Orchestra,
Umberto’s 2024 conducting engagements
include returns to the podiums of the
Melbourne and West Australian Symphony
Orchestras together with a three-week
series with the Sydney Symphony for
‘Symphony Hour’ that Umberto himself
has expertly curated. Other recent
highlights include his debut with the
Tasmania Symphony and a hugely
successful debut in opera conducting
Verdi's Macbeth with Opera Queensland.

Upcoming European conducting
engagements in early 2024 include Elgar's
cello concerto with Steven Isserlis for the
Volksoper Vienna, Orchestra del Teatro
Massimo in Palermo and Orchestra
Regionale Toscana.

As a cellist, Umberto is beloved by audiences
worldwide, having performed internationally
as a soloist at New York’s Carnegie Hall,
Vienna's Musikverein, the great Shostakovich
Hall of St Petersburg, Auditorium Parco della
Musica in Rome, the Salzburg Festival and is
one of only two [talians to have ever won a
prize for cello in the prestigious International
Tchaikovsky Competition.

Umberto plays cellos by Matteo Goffriller
(made in 1722, Venezia) and Carlo Antonio
Testore (made in 1758, Milano).

Andrea Lam
Piano

Pronounced a “real talent” by the Wall
Street Journal, Australian pianist Andrea
Lam performs with leading orchestras
and conductors across Asia, Australasia
and the USA including the San Francisco
Ballet Orchestra, Hong Kong Philharmonic,
and the major Australian symphony
orchestras. Recently returned after

two decades in New York, Andrea has
played New York’s Carnegie Hall and

the Lincoln Center to the Sydney Opera
House, with works from Bach, Mozart and
Schumann to Aaron Jay Kernis, Liliya Ugay
and Nigel Westlake. Newly appointed
Lecturer in Piano at the University of
Melbourne’s Conservatorium of Music,

in 2024 Andrea performs as soloist with
the New Zealand Symphony Orchestra,
Queensland Symphony Orchestra, with
Sydney Symphony Orchestra in works by
Lior and Nigel Westlake, and Orchestra
Victoria. Alongside concerts with the
Australian String Quartet at UKARIA,

and the Australia Ensemble at UNSW
(Sydney), Andrea performs Matthew
Hindson’s new piano music at Melbourne
Recital Centre and regional venues. Recent
highlights include soloist engagements
with the Sydney, Melbourne, Tasmanian

and Adelaide Symphony Orchestras with
conductors Sir Donald Runnicles, Jaime
Martin, Johannes Fritzsch and Eivind
Aadland, a national tour for Musica Viva
Australia, and recitals for Sydney Opera
House’ Utzon Music Series, the 2023 ABC
Classic 100 concert broadcast on ABC
iView, and Adelaide Festival including
the world premiere performances of
Ngapa William Cooper. Andrea Lam was
a Semifinalist in the 2009 Van Cliburn
Competition, Silver Medalist in the 2009
San Antonio Piano Competition, and
winner of the ABC’s "Young Performer of
the Year’ Award in the Keyboard section,
and the Yale Woolsey Hall Competition.
She holds degrees from both the Yale,
and the Manhattan Schools of Music.
Recordings include Mozart with the
Tasmanian Symphony Orchestra; with
cellist Matt Haimovitz, and as pianist for
New York’s acclaimed Claremont Trio.
Pianist with violinist Emily Sun on the 2022
ARIA-nominated album Nocturnes (ABC
Classics), Andrea’s upcoming solo album
of new piano works by Matthew Hindson
AM is due for April 2024 release.
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A CELEBRATION OF PUCCINI

‘;8 + 9 MAR

CONCERT HALL, QPAC

Enjoy epic arias from:
La Bohéme

Tosca

Madama Butterfly
Manon Lescaut

and Turandot

QUEENSLAND SYMPHONY ORCHESTRA PRESENTS

A CELEBRATION OF

OLIVIA NEWTON-JOHN
SAT 6 APR 1.30PM + 7.30PM

PHYSICAL ¢ SUMMER NIGHTS ¢ XANADU ¢ MAGIC
YOU’RE THE ONE THAT | WANT ¢ HOPELESSLY DEVOTED TO YOU




Supporter Encore

WHAT DOES QUEENSLAND SYMPHONY ORCHESTRA MEAN TO YOU?

The Queensland Symphony Orchestra (QSO) continues to bring the joy of an ever-expanding
repertoire of classical music to my life. QSO has done this every year since | returned to
Brisbane 42 years ago, after working in Germany as a postdoctoral scientist where | was
surrounded by classical music, and immersed in the wonderful cultural life of Europe.

WHY IS IT IMPORTANT TO YOU TO SUPPORT QSO?

QSO does important work to provide people of all ages across Queensland with
opportunities to engage with music. It is very important to me to help provide QSO with
the resources that make this possible.

WHAT DO YOU ENJOY MOST ABOUT SUPPORTING QSO?

Apart from knowing that | am making a contribution to the ongoing work of the QSO,
| especially enjoy events that allow you to see the behind the scenes work to bring the
concerts to the stage (such as rehearsals). | also enjoy the opportunity to meet and
understand the roles of QSO staff.

WHAT WORDS OF ENCOURAGEMENT DO YOU HAVE FOR THOSE CONSIDERING
SUPPORTING QSO?

| strongly encourage others to become involved as QSO supporters to the extent that
they are able to, so they can be part of sustaining QSO’s vision for music in Queensland.
In return, they will have opportunities to expand their relationship with QSO and
understand more about the delivery of musical experiences for all Queenslanders.

/

u
State Orchestra

Queensland Symphony Orchestra has shared the joy of music with communities
across our great state for 76 years. There are many ways you can be part of a rich
and proud history that is shaping Queensland’s future.

Music Chair Program Annual Giving

Ensure the sustainability of QSO through annual
giving, directed where the need is greatest.

Join this special group by supporting your
favourite musician.

Planned Giving QSO Academy

A powerful way to provide music for
future generations.

Develop the next generation of professional
instrumentalists.

Corporate Partnerships Health and Wellbeing

Experience ‘money cannot buy’ Share the joy of music with those that need
and commercial benefits. it most.

Regional and Digital Education and Community

Enriching Queensland through music. Expand Curriculum-centred to deliver educational
QSO’s reach throughout greater Queensland. benefits for Queensland’s students.

Our Development team can provide more information about supporting QSO.
P: 07 3833 5017

E: development@qso.com.au

W: gso.com.au/support-us
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MUSIC CHAIR SUPPORTERS

Music lovers who support an individual musician’s role within the Orchestra. We thank you.

CONCERTMASTER

Natsuko Yoshimoto
Noel and Geraldine Whittaker
Prof lan Frazer AC
and Mrs Caroline Frazer
Estate of Barbara Jean Hebden
Cathryn Mittelheuser AM
John Story AO and Georgina Story

ASSOCIATE CONCERTMASTER
Alan Smith

Support a musician

FIRST VIOLIN

Lynn Cole
Eagles Family

Ann Holtzapffel

Support @ musician

Vacant
Support a musician

Rebecca Seymour
Dr John H. Casey
David Miller

Brenda Sullivan
Heidi Rademacher and In Memory
of Hans Rademacher
Anonymous

Stephen Tooke

Tony and Patricia Keane

Sonia Wilson
Penny Gordon OAM and
Dr Suzanne Whitehead in memory
of Marjorie Gordon

Mia Stanton
Dr Pamela Greet
and Mr Nicholas Beaton
Dr Colin and Mrs Noela Kratzing

Vacant
Support a Musician

Vacant
Support a Musician

SECTION PRINCIPAL
SECOND VIOLIN

Gail Aitken
Dr John H. Casey

Wayne Brennan
Support a musician
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SECOND VIOLIN

Katie Betts
John Story AO and Georgina Story

Jane Burroughs
Dr Graham and Mrs Kate Row

Faina Dobrenko
The Curavis Fund

Simon Dobrenko
The Curavis Fund

Delia Kinmont
Dr Colin and Mrs Noela Kratzing

Natalie Low
Dr Ralph and Mrs Susan Cobcroft

Tim Marchmont
Peterson Family

Nicholas Thin

Support a musician

Helen Travers
Elinor and Tony Travers

Harold Wilson
Dr Michael Daubney

SECTION PRINCIPAL VIOLA

Imants Larsens
John and Bonnie Bauld

ASSOCIATE PRINCIPAL VIOLA
Yoko Okayasu

Dr Damien Thomson
and Dr Glenise Berry

VIOLA

Martin Alexander
Will and Lorna Heaslop in
Memory of Jean Kratzing

Charlotte Burbrook de Vere
Dr Pamela Greet
and Mr Nicholas Beaton

Nicole Greentree
Shirley Leuthner

Kirsten Hulin-Bobart
CP Morris
Anonymous

Jann Keir-Haantera
Ms Helen Sotiriadis and Mr Lionel
Poustie

Bernard Hoey
Desmond B Misso Esq.

Graham Simpson
Alan Galwey

Nicholas Tomkin
Alan Symons
David Chew & Tony Rea

SECTION PRINCIPAL CELLO

Vacant
Janine Walker AM and Sam Walker

ASSOCIATE PRINCIPAL CELLO

Hyung Suk Bae
John Story AO and Georgina Story

CELLO

Kathryn Close
Dr Graham and Mrs Kate Row
Dr Adrienne Freeman

Andre Duthoit
Anne Shipton
Dr Margaret Soroka

Matthew Jones
John Greenaway

Matthew Kinmont
Dr Julie Beeby
David Miller
Arts Assets

Kaja Skorka
Will and Lorna Heaslop
Robin Spencer
Dr Siok Tan

Craig Allister Young
Di Jameson OAM

SECTION PRINCIPAL
DOUBLE BASS

Phoebe Russell
Sidney Irene Thomas (In Memory)
Simon Mills

ASSOCIATE PRINCIPAL

DOUBLE BASS

Dusan Walkowicz
John Story AO and Georgina Story

DOUBLE BASS

Anne Buchanan
Support a Musician

Justin Bullock
Michael Kenny and David Gibson

Paul O’Brien

Support a Musician

Ken Poggioli

Support a Musician

SECTION PRINCIPAL FLUTE
Alison Mitchell

Alan Symons

ASSOCIATE PRINCIPAL FLUTE

Hayley Radke
Desmond B Misso Esq.

PRINCIPAL PICCOLO

Kate Lawson
Dr James R Conner

SECTION PRINCIPAL OBOE

Huw Jones
Prof lan Gough AM
and Dr Ruth Gough

ASSOCIATE PRINCIPAL OBOE

Sarah Meagher
Sarah and Mark Combe

OBOE

Alexa Murray
In memory of Dr Vicki Knopke
Dr Les and Mrs Pam Masel

PRINCIPAL COR ANGLAIS

Vivienne Brooke
CP Morris
Rebekah Ferris and Greg Hall

SECTION PRINCIPAL
CLARINET

Irit Silver
Support a musician

ASSOCIATE PRINCIPAL
CLARINET
Brian Catchlove

The K&D / S&R Anketell Foundation
CLARINET
Kate Travers

Dr Julie Beeby
PRINCIPAL BASS CLARINET

Nicholas Harmsen
John Story AO and Georgina Story

SECTION PRINCIPAL
BASSOON

Nicole Tait
In Memory of Margaret
Mittelheuser AM

ASSOCIATE PRINCIPAL
BASSOON

David Mitchell
John and Helen Keep

BASSOON

Evan Lewis
Guy and Kathleen Knopke
CP Morris

PRINCIPAL
CONTRABASSOON

Claire Ramuscak
CP Morris

SECTION PRINCIPAL
FRENCH HORN

Vacant
Support a musician

PRINCIPAL FRENCH HORN

lan O’Brien
David Miller and Rosslyn Walker

ASSOCIATE PRINCIPAL
FRENCH HORN

Timothy Allen-Ankins

Support a Musician

FRENCH HORN
Vivienne Collier-Vickers
John and Bonnie Bauld

Lauren Manuel
Dr John H. Casey
Arts Assets

SECTION PRINCIPAL TRUMPET
Rainer Saville

Ayn Jay
ASSOCIATE PRINCIPAL
TRUMPET
Richard Madden

Elinor and Tony Travers
TRUMPET

Vacant
Support a Musician

SECTION PRINCIPAL
TROMBONE

Jason Redman
Frances and Stephen Maitland
OAM RFD

ASSOCIATE PRINCIPAL
TROMBONE

Ashley Carter
The K&D / S&R Anketell Foundation
Peterson Family
In memory of Nigel Johnston

PRINCIPAL BASS TROMBONE

Nicolas Thomson
Support a Musician

PRINCIPAL TUBA
Thomas Allely

Support a musician

PRINCIPAL HARP
Emily Granger

Support a Musician

PRINCIPAL TIMPANI

Tim Corkeron

Dr Philip Aitken and Dr Susan
Urquhart

Peggy Allen Hayes

SECTION PRINCIPAL
PERCUSSION

David Montgomery
Dr Graham and Mrs Kate Row

ASSOCIATE PRINCIPAL
PERCUSSION

Josh DeMarchi
Dr Graham and Mrs Kate Row

SUPPORT A MUSICIAN

07 3833 5027
development@qso.com.au
gso.com.au/supportus
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ANNUAL GIVING

Music lovers who have supported your Orchestra over the last 12 months. We thank you.

ALLEGRO
($100,000-5249,999)

Philip Bacon AO

Tim Fairfax AC

Tim Fairfax Family Foundation
Prof. lan Frazer AC

and Mrs Caroline Frazer

Dr Cathryn Mittelheuser AM

CON BRIO
($50,000-599,999)

INTERMEZZO
($20,000-%49,999)

Birtles Family Foundation
John B Reid AO and Lynn
Rainbow-Reid AM

John Story AO and Georgina Story
In Memory of Mr

and Mrs J.C. Overell

Siu Family Fund

Trevor & Judith St Baker Family
Foundation

Anonymous (1)

GRAZIOSO
($10,000-$19,999)

Associate Professor John Allan
and Dr Janet Allan

CP Morris

Doug Hall Foundation

Dr Graham and Mrs Kate Row
Dr John H. Casey

Elene Carides

GB & MK llett

lan and Cass George

Joseph and Veronika Butta
Morgans Foundation

Peterson Family

Prof. Hans Westerman

and In Memory of

Mrs Frederika Westerman
Professor Paul and Ann Crook
Rosslyn Walker and David Miller
Stack Family Foundation

The Honourable Anthe Philippides
The K&D/S&R Anketell Foundation
Anonymous (1)
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VIVACE

($5,000-%9,999)

Alan Symons and In Memory of
Bruce Short, Kevin Woodhouse
and Graham Webster

Bruce and Sue Shepherd

David and Judith Beal
Desmond B Misso Esq.

Dr Colin and Mrs Noela Kratzing
Dr Geoffrey Trim

DrJames R Conner

Dr Julie Beeby

Dr Pamela Greet

and Mr Nicholas Beaton

Dr Philip Aitken

and Dr Susan Urquhart

Dr Ralph and Mrs Susan Cobcroft
Elinor and Tony Travers

Frances and Stephen Maitland
OAM RFD

Heidi Rademacher In Memory
of Hans Rademacher

John and Bonnie Bauld

John and Helen Keep

Lea and John Greenaway

Noel and Geraldine Whittaker
Peggy Allen Hayes

Prof. lan Gough AM

and Dr Ruth Gough

Rebekah Ferris and Greg Hall
Roger and Sarah Derrington
Sidney Irene Thomas (In Memory)
The Curavis Fund

The Shepherd Family Foundation
Valmay Hill and Russell Mitchell
Will and Lorna Heaslop
Anonymous (5)

PRESTO

($2,500-$4,999)

ADFAS Brisbane

Alan Galwey

Andreas Obermair

and Monika Janda

Anne Shipton

Dame Quentin Bryce AD CVO
David Chew & Tony Rea

Dr Damien Thomson and Dr
Glenise Berry

Dr Edgar Gold AM

and Dr Judith Gold CM

Dr Les and Mrs Pam Masel
Dr Margaret Soroka

Dr Siok Tan

In Memory of Jolanta Metter
John and Julienne McKenna
Julieanne Alroe

Justice Martin Daubney

Ms Helen Sotiriadis

and Mr Lionel Poustie

Prof G.R. Nimmo RFD

Prof. Andrew and Mrs Kate Lister
Sarah and Mark Combe
Tony and Patricia Keane
Yarmila and Greg Alfonzetti
Anonymous (2)

STRETTO

($1,000-52,499)

Ainslie Just

B and D Moore

C.M. and I.G. Furnival
Catherine Pearse

Dene Olding AM

Di Jameson OAM

Dr Adrienne Freeman

Dr Chris Elvin and Dr Nancy Liyou
Dr Colin and Mrs Ann Gallagher
Dr Dinah Blunt

Dr Lesley Lluka

Dr Michael Daubney

Dr Michael Miros

Dr Peter Hopson & Julie Crozier
Dr Sheena L. Burnell

Drew and Christine Castley

Earl Larmar

Elizabeth Jameson

Elizabeth Macintosh

Emeritus Professor Cora V. Baldock
Emeritus Professors Catherin
Bull AM and Dennis Gibson AO
Erica and David Lee

G & B Robins

Gay Lohse

Greg and Jacinta Chalmers
Howard and Katherine Munro

lan Paterson

In Memory of Barbara Crowley
In Memory of Harry Miles
Janice White

John and Jenny Stoll

Loraine McLaren

Lynne and Francoise Lip
Margaret and Robert Williams
Michael Miros

Mr Greg and Mrs Jan Marsh
Mrs Kathleen Barbara Clifford
Mrs. L. A. Hudson

Ms Marie Isackson

Ms Rhyll Gardner

Penny Gordon OAM

and Dr Susanne Whitehead in
memory of Marjorie Gordon
Professor Helen Johnson
Rachel Leung

Sandie Tuckett

Shirley Leuthner

Susan Mabin

T.C. and M.R. Cooney

The William Angliss Charitable Fund
Vanessa Myer

Anonymous (25)

TUTTI

($500-5999)

Anonymous (19)

Bruce Wallis

D J Gardiner

Dan Styles

Erin McKenna

Gail Newton

I'S and H Wilkey

Jim and Maxine Macmillan
Katherine Trent and Paul Reed
KW Sommerfeld and Family
Mr Benjamin Hoefel

Mr John Hornibrook

Mrs Andrea Kriewaldt

Ms Luisa Rust

Peter and Tricia Callaghan
Robert Cleland

Terry and Jane Daubney
Trudy Bennett

Wendy Green



LIFETIME GIVING

Visionary supporters whose regular, lifetime giving exceeds $10,000. We thank you.

PLATINUM

($500,000+)

Arthur Waring

Cathryn Mittelheuser AM

Dr Peter Sherwood

Harold Mitchell AC

Prof. lan Frazer AC and Mrs Caroline Frazer
Tim Fairfax AC

Tim Fairfax Family Foundation

Trevor & Judith St Baker Family Foundation

DIAMOND

($250,000-$499,999)

John B Reid AO and Lynn-Rainbow Reid AM
John Story AO and Georgina Story

Philip Bacon Galleries

PATRON

($100,000-5249,999)

CP Morris

Di Jameson OAM

Dr Graham and Mrs Kate Row
Dr John H. Casey

Greg and Jan Wanchap

In Memory of Mr and Mrs J.C. Overell
Jellinbah Group

Malcolm and Andrea Hall-Brown
Mrs Beverley June Smith

Noel and Geraldine Whittaker
Peggy Allen Hayes

Anonymous (3)

MAESTRO

($50,000-$99,999)

Associate Professor John Allan and Dr Janet Allan
Birtles Family Foundation

David and Judith Beal

Desmond B Misso Esq.

Dr Damien Thomson and Dr Glenise Berry

Dr Julie Beeby

Dr Philip Aitken and Dr Susan Urquhart

Elinor and Tony Travers

Frances and Stephen Maitland OAM RFD

GB & MK llett

Heidi Rademacher In Memory of Hans Rademacher
lan and Cass George

Joseph Butta and In memory of Veronika Butta
Morgans Foundation

Mrs Andrea Kriewaldt

Prof. Hans Westerman
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and In Memory of Mrs Frederika Westerman
Prof. lan Gough AM and Dr Ruth Gough

R. M. Wylie

Stack Family Foundation

The Honourable Anthe Philippides

The John Villiers Trust

SYMPHONY

($20,000-$49,999)

Alan Galwey

Alan Symons and In Memory of Bruce Short,
Kevin Woodhouse and Graham Webster
Anne Shipton

Dr Betty Byrne Henderson AM

Dr Colin and Mrs Noela Kratzing

Dr Edgar Gold and Dr Judith Gold

Dr James R Conner

Dr Les and Mrs Pam Masel

Dr Pamela Greet and Mr Nicholas Beaton
Dr Ralph and Mrs Susan Cobcroft

In Memory of Constantine Carides
Elene Carides

Graeme Rosewarne and Jim O'Neill
Hon. Martin Daubney AM KC

lan Paterson

In Memory of Jolanta Metter

John and Bonnie Bauld

John and Helen Keep

Leonie Henry

Michael Kenny and David Gibson

Mrs |. L. Dean

Mrs Roslyn Carter

Ms Marie Isackson

Page and Marichu Maxson

Peterson Family

Prof. Andrew and Mrs Kate Lister
Professor Paul and Ann Crook

Queensland Conservatorium Griffith University

Rosslyn Walker and David Miller
Sarah and Mark Combe

Shirley Leuthner

Sidney Irene Thomas (In Memory)
Simon Mills

Siu Family Fund

The Curavis Fund

The K&D/S&R Anketell Foundation
Tony and Patricia Keane

Will and Lorna Heaslop
Anonymous (3)

CONCERTO ($10,000-519,999)
ADFAS Brisbane

Ainslie Just

Aitken Whyte Lawyers

Annalisa and Tony Meikle

B and D Moore

Bruce and Sue Shepherd

Chris and Sue Freeman

Doug Hall Foundation

Dr Alison M Holloway

Dr Edward C. Gray

Dr Geoffrey Barnes

and In Memory of Mrs Elizabeth Barnes
Dr Geoffrey Trim

Dr John and Mrs Jan Blackford

Dr Margaret Soroka

Dr Peter Hopson and Julie Crozier
Emeritus Professors Catherin Bull AM
and Dennis Gibson AO

Greg and Jacinta Chalmers

Gwen F Warhurst

Howard and Katherine Munro

lain G Saul

In Memory of Dr Vicki Knopke

In Memory of Pat Riches

John and Jenny Stoll

Julieanne Alroe

Kay Bryan

Lea and John Greenaway

Lynne and Franciose Lip

M. Lejeune

M.J. Bellotti

Margaret and Robert Williams

Mr Jordan and Mrs Pat Pearl

Mrs Rene Nicolaides OAM

and the late Dr Nicholas Nicolaides AM
Mrs Ruth Cox

Ms Helen Sotiriadis and Mr Lionel Poustie
Neil W Root and Trevor J Rowsell

Prof. Margaret Barrett

Rebekah Ferris and Greg Hall
Robin Spencer

Roger and The Hon. Justice Sarah Derrington AM
Ron and Marise Nilsson

Siganto Foundation

Sophie Galaise

T.C. and M.R. Cooney

The Helene Jones Charity Trust
Tony Denholder and Scott Gibson
Trevor and Wendy Jackson

Trudy Bennett

Valerie Tam and Andrew Gray
Valmay Hill and Russell Mitchell
Anonymous (14)

Queensland Symphony Orchestra is
proud to acknowledge the generosity
and support of our valued supporters.

Gifts of all sizes make a difference.

Please scan the QR code to find out

how you can support QSO.

(Supporter lists as at 12 Jan 2024)
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QUEENSLAND SYMPHONY

ORCHESTRA

CHIEF CONDUCTOR
Umberto Clerici

PRINCIPAL GUEST
CONDUCTOR
Johannes Fritzsch

CONCERTMASTER
Natsuko Yoshimoto

ASSOCIATE
CONCERTMASTER
Alan Smith

JOINT PATRONS

Her Excellency

the Honourable

Dr Jeannette Young
AC PSM, Governor
of Queensland

and Professor
Graeme Nimmo RFD

~ Section Principal
= Acting Section Principal
>> Associate Principal

+ Acting Associate Principal

* Principal
A Acting Principal
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VIOLIN 1

Lynn Cole

Ann Holtzapffel
Gregory Lee
Rebecca Seymour
Mia Stanton
Brenda Sullivan
Stephen Tooke
Claire Tyrell

Sonia Wilson

VIOLIN 2

Gail Aitken ~
Wayne Brennan ~
Katie Betts
Jane Burroughs
Faina Dobrenko
Simon Dobrenko
Delia Kinmont
Natalie Low

Tim Marchmont
Nicholas Thin
Helen Travers
Harold Wilson

VIOLA

Imants Larsens ~
Yoko Okayasu >>
Martin Alexander

Charlotte Burbrook de Vere

Nicole Greentree
Bernard Hoey
Kirsten Hulin-Bobart
Jann Keir-Haantera
Graham Simpson
Nicholas Tomkin

CELLO

Hyung Suk Bae =
Matthew Kinmont +
Kathryn Close
Andre Duthoit
Matthew Jones
Kaja Skorka

Craig Allister Young

DOUBLE BASS

Phoebe Russell ~
Dusan Walkowicz >>
Anne Buchanan
Justin Bullock

Paul O'Brien

Ken Poggioli

FLUTE
Alison Mitchell ~
Hayley Radke >>

PICCOLO
Kate Lawson *

OBOE

Huw Jones ~
Sarah Meagher >>
Alexa Murray

COR ANGLAIS
Vivienne Brooke *

CLARINET

Irit Silver ~

Brian Catchlove >>
Kate Travers

BASS CLARINET
Nicholas Harmsen *

BASSOON

Nicole Tait ~
David Mitchell >>
Evan Lewis

CONTRABASSOON
Claire Ramuscak *

FRENCH HORN
Nicholas Mooney ~

Timothy Allen-Ankins >>

lan O'Brien *

Vivienne Collier-Vickers

Lauren Manuel

TRUMPET

Rainer Saville ~
Richard Madden >>
Alfred Carslake

TROMBONE
Jason Redman ~
Ashley Carter >>

BASS TROMBONE
Nicolas Thomson ~

TUBA
Thomas Allely *

TIMPANI
Tim Corkeron *

PERCUSSION
David Montgomery ~
Josh DeMarchi >>

HARP
Emily Granger*

)

QUEENSL

AND SYMPHONY
ORCHESTRA

QUEENSLAND
PERFORMING AT
ARTS CENTRE tan

Govemment

Q

BOARD OF DIRECTORS

Rod Pilbeam
Tony Denholder
Tanya Denning
Valmay Hill

John Keep

Dene Olding AM
Bernadette Norrie
Michele Walsh
Tony Young

MANAGEMENT
Yarmila Alfonzetti
Ros Atkinson

Rodolphe Deus
Amy Herbohn
Bernadette Fernando
Phoebe Ko

Louise Smith

Lisa Meyers
Madeline Gibbs
Timothy Matthies
Gabrielle Waters
Elaine Seeto
Anika Vilée
Andrea McKenzie
Persia Littlewood
Allie Renzetti
Alana Sharp
Peter Laughton
Valérie Morgan-Pertus
Juliette Ebert
Jessica Wardrop
Ben Shaw

Nadia Myers
Toni Palmer
Stephanie Bau
Mitchell Brodie
Amelie Paxton
Renee Williams
Renée Jones
Mitch Broom
James Brown
Claire Mathieu
Steph Do Rozario
Michael Hyde

V Jowsey

Connor Perkins
Swaran Roopra
Emily Ampt

Chair

Chief Executive

Executive Assistant -

Chief Executive & Chief Conductor
Chief Financial Officer

Data and Systems Manager
Finance Coordinator

Financial Accountant

Payroll Officer

Director - People and Culture
Coordinator - HR and WHS
Director - Artistic Planning

Senior Producer - Artistic Planning
Producer - Artistic Planning
Schedule Coordinator - Artistic Planning
Coordinator - Artistic Planning
Producer - QSO Connect
Coordinator - QSO Connect
Project Manager - Regional Touring
Director - Performance Services
Orchestra Manager

Coordinator - Performance Services
Production Manager

Production Coordinator

Orchestra Librarian

Director - Development

Manager - Philanthropy

Manager - Business Development
Coordinator - Relationships
Director - Marketing & Sales

Senior Manager - Marketing
Coordinator - Marketing
Automation Specialist - Marketing
Digital Marketing Manager

Digital Content Specialist

Senior Manager - Sales

Manager - Ticketing Services
Ticketing Services Officer
Ticketing Services Officer

Ticketing Services Officer

QUEENSLAND PERFORMING ARTS CENTRE

PO Box 3567, South Bank, Queensland 4101
T: (07) 3840 7444 W: gpac.com.au

CHAIR
Professor Peter Coaldrake AO

DEPUTY CHAIR
Leigh Tabrett PSM

TRUST MEMBERS
Julian Myers
Georgina Richters
Susan Rix AM
Murray Saylor

EXECUTIVE STAFF
John Kotzas AM
Jackie Branch

Zoé Connolly

Chief Executive

Executive Director - Visitor Experience
Executive Director - Philanthropy

and Partnerships

Gemma Davidson  Executive Director - People and Culture
Roxanne Hopkins  Executive Director - Marketing and Ticketing
Bill Jessop Executive Director - Venue Infrastructure
and Production Services

Executive Director - Curatorial
Executive Director - Business Performance

Jono Perry
Kieron Roost

ACKNOWLEDGMENT

The Queensland Performing Arts Trust is a statutory body
of the State of Queensland and is partially funded by the
Queensland Government.

The Honourable Leeanne Enoch MP: Minister for
Communities and Housing, Minister for Digital Economy and
Minister for the Arts

Director-General, Department of Communities and Housing
and Digital Economy: Ms Clare O’Connor.

QPAC respectfully acknowledges the Traditional Owners
of the Lands across Queensland and pays respect to their
ancestors who came before them and to Elders past,
present and emerging.

Patrons are advised that the Performing Arts Centre has
EMERGENCY EVACUATION PROCEDURES, a FIRE ALARM
system and EXIT passageways. In case of an alert, patrons
should remain calm, look for the closest EXIT sign in GREEN,
listen to and comply with directions given by the inhouse
trained attendants and move in an orderly fashion to the
open spaces outside the Centre.
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PARTNERS

Government Partners

}IQ Creative Queensland
i Australia Government i
pstralian Gavernment Dedicated to a better Brishane

Premier Partners

Principal Partner
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Education Partners
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ARTS CENTRE

Health and Wellbeing Partners

AUSTRALIA
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COMING UP

Opera

FRI 8 MAR 7.30PM
SAT 9 MAR 1.30PM
Concert Hall, QPAC

Conductor Giordano Bellincampi

Artists Sae-Kyung Rim, Soprano
Kang Wang, Tenor
Phillip Rhodes, Baritone

Choir Voices of Birralee

Avrias from Madama Butterfly, Tosca, La bohéme,
Turandot and more.

Triumphant
Tchaikovsky

FRI'12 APR 11.30AM
SAT 13 APR 7.30PM
Concert Hall, QPAC

Conductor Andrew Gourlay

Britten Sinfonia da Requiem
Tchaikovsky Symphony No.5

Mozart's Mass

FRI10 MAY 7.30PM
SAT 11 MAY 1.30 PM + 7.30PM
Cathedral of St Stephen

Conductor Umberto Clerici

Artists Sara Macliver, Soprano
Sofia Troncoso, Soprano
Andrew Goodwin, Tenor
David Greco, Baritone

Choirs Brisbane Chamber Choir
St Stephen's Cathedral Schola

Boulanger Psalm 24 The Earth is the Lord’s
Mozart Mass in C minor.




WANT MORE?

"

ON THE RADIO

Our performances are regularly
recorded for broadcast.
Tune in for more great music.

abc.net.au/classic

READ

Visit our website for interesting
articles, musical insights, interviews
and more.

gso.com.au/blog

PROGRAMS ONLINE

Download our concert programs
one week prior to each concert.

gso.com.au

HAVE YOUR SAY

We love to hear from our audience.
What did you think of the concert?
What was your favourite piece?
Who do you want to hear more of?
Let us know!

info@gso.com.au
#QSOrchestra

A M O

0

ON SPOTIFY

Listen to our concert playlists
anywhere, anytime.

spotify.com

WATCH

Enjoy behind-the-scenes footage,
interviews with musicians,
instrument workshops and more.

gso.com.au/watch

ENEWS

Sign up for our eNews to receive
weekly concert information and
on-sale announcements.

gso.com.au

FIND US

E Queensland Symphony Orchestra
n Queensland Symphony Orchestra
@ @QSOrchestra
B easorchestra

QUEENSLAND SYMPHONY
ORCHESTRA

Creative
ot Australia

Queensland
Government
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