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MUSICIANS AND MANAGEMENT

Queensland Symphony Orchestra provides a spoken Acknowledgement of Country at
the beginning of each concert to encourage awareness and to demonstrate our respect
for First Nations cultures and traditions, as well as signalling our commitment to a more

inclusive and equitable society. We acknowledge the traditional owners and custodians
of Meanjin where we work, rehearse and perform; specifically the Turrbal and Yuggera
peoples, whose deep connection to this land reminds us to always protect and care for it.

Queensland Symphony Orchestra acknowledges the traditional custodians of Australia.
We acknowledge the cultural diversity of Elders, both past and present, and the
significant contributions that Aboriginal and Torres Strait Islander peoples make to
Queensland and Australia.

Photos by Darren Thomas.

WELCOME

Welcome to Symphony Fantastic,

There may be some of you wondering why we didn't use the French spelling of this
fantastic symphony as the title of the concert. Well, it’s because we have not one, not
two, but three phenomenal French works being performed in the Concert Hall today,
and while all of them are fantastic, not all of them are Symphonie fantastique.

We begin today's concert by exploring Camille Saint-Saéns Danse Macabre, a symphonic
poem that brings to life the Medieval tradition of the “Dance of Death;” a reminder to all
that in the eyes of Death, we are equal. You'll hear Death’s violin in the beginning of this
piece as it’s strings beckon the dead to rise from their graves and join the festivities of this
danse macabre. Next will be Maurice Ravel's Tzigane, rapsodie de concert, which had its
original violin instrumentation performed in 1924 by Hungarian musician, Jelly d’Aranyi.
Today's performance of Ravel’s rhapsody will see another Hungarian violinist take up the
instrumentation, as we are joined by guest soloist, Jozsef Lendvay.

We then wrap up our fantastic repertoire with Hector Berlioz famous, Symphony fantastique.
Between 1830 and 1855, composer Hector Berlioz made a number of changes to the programme
of the symphony, and wrote notes to be distributed in programs to the audience:

Note

The composer’s intention has been to develop various episodes in the life of an artist, in so
far as they lend themselves to musical treatment. As the work cannot rely on the assistance
of speech, the plan of the instrumental drama needs to be set out in advance. The following
programme* must therefore be considered as the spoken text of an opera, which serves to
introduce musical movements and to motivate their character and expression.

*This programme should be distributed to the audience at concerts where this symphony is
included, as it is indispensable for a complete understanding of the dramatic plan of the work.
- Hector Berlioz

The remainder of Berlioz’s notes can be found within the Listening Notes section of this
programme, along with notes on the other works in today’s Symphony Fantastic. We look
forward to taking you on this trip into a symphony of love, lust and madness; enjoy!

IN THIS CONCERT

Conductor Umberto Clerici Actor Robert Hofmann
Soloist Jozsef Lendvay, violin Writer/Director Rachel McDonald

PROGRAM

SAINT-SAENS 10/
RAVEL 10’
INTERVAL 20’
BERLIOZ 49"

Relive this concert on ABC Classic 26 July at Tom AEST. PROGRAM | SYMPHONY FANTASTIC 1



IF YOU'RE NEW TO THE ORCHESTRA WHO'S ON STAGE TODAY

TIMPANI PERCUSSION

TRUMPET

TROMBONE TUBA

FRENCH HORN

CLARINET

BASSOON

N

| DOUBLE BASS

Orchestras sit in sections based on types of instruments. There are four main sections
in the symphony orchestra (strings, woodwinds, brass, and percussion) and sometimes
a keyboard section.

CONDUCTOR

WHO SITS WHERE

STRINGS KEYBOARD
These instruments produce sound by bowing or Keyboard instruments are played by pressing keys.
plucking stretched strings. Piano
First and Second Violin Celeste
Viola Organ
Cello
Double Bass BRASS
Harp Brass players create sound by vibrating their
lips. When this vibration is pushed through large
WOODWIND brass tubes, it can create significant noise. oA
Wind instruments produce sound by being French Horn . Find out who's on stage today, |
blown into. Trumpet scan the QR code below.
Flute/Piccolo Trombone/Bass Trombone
Clarinet/E-flat Clarinet/Bass Clarinet Tuba
Oboe/Cor Anglais PERCUSSION

Bassoon/Contrabassoon
These instruments create sound by being struck
or, for the harp, plucked or strummed. Some
instruments just make a sound; others play
particular notes.

Timpani, Bass drum, Snare drum, Cymbals,

Glockenspiel, Xylophone, Vibraphone,
Tam-tam, Triangle, Sleigh Bells.
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https://qso.com.au/news/program-and-who-s-on-stage

FAREWELL TO GAIL AITKEN, SECOND VIOLIN

With heartfelt gratitude, we wish Gail Aitken good luck with her retirement from the
Orchestra after 37 years. Gail first joined Queensland Symphony Orchestra in 1988,
and was Section Principal for 24 years. Gail's presence has graced stages across regional
Australia, as well as the QPAC Concert Hall, QSO studio and beyond. Thank you, Gail!

C‘ The old saying “two heads are better than one” couldn’t be more apt for
the Co-Principal 2nd Violin position that Gail and | have held together for more years
than | dare count.

Numerous conductors have remarked on the special sense of teamwork
and collective dedication that characterises our collaborative leadership. Our partnership
extends beyond simply managing administrative tasks and reading the notes on the
page; it is built on profound mutual respect and a cohesive vision for the 2nd Violin
section, which are essential to our role within the orchestra.

Gail’s affection for the bagpipes, hilariously mismatched with our section’s polished “inner
orchestral voice,” always keeps us grinning. We jokingly anticipate a symphony that calls
for a bagpipe solo in the second violins!

| am deeply thankful for our lasting partnership, which has not only enriched my musical
journey but also fostered a supportive and joyful work environment. This strong bond
is clearly mirrored in our section’s warm camaraderie, passionate musicianship, and
collective pursuit of excellence. 99

WAYNE BRENNAN, PRINCIPAL, VIOLIN 1

66 Violinist, teacher, instrument maker, composer & arranger. Gail is a truly
amazing all-round musician and inspirational human being who I'm honoured
to count as one of my closest friends. 9’

BRYNLEY WHITE, RETIRED, FIRST VIOLIN

“ I've been fortunate to have had a close working relationship with Gail, and it's over such
a long period, more than 20 years, so there is much affection and respect there between us.
Guil is a lovely colleague, a fine player, and a most willing and musically keen collaborator. In
the Philharmonic days she and | spearheaded many Baroque programs, and her enthusiasm
and delight in the music was always inspiring. Into the early 2000’s we continued our leadership
functions in the new setting of the combined orchestra, and Gail could always be relied on for
her thoughtfulness, sympathy and support. But we go back even further, to school days when
her dad conducted a little orchestra which she played in, along with my mother and me. Little
chats at that time revealed that we both had a deep and developing love of music and the
violin - a love which has nourished us through our long careers and will of course succour our
later life. Thank you for all this, Gail, and every best wish for your next stage. ’ ,

WARWICK ADENEY, RETIRED, QSO CONCERTMASTER
4 PROGRAM | SYMPHONY FANTASTIC

‘ 6 Many of you would recognise Gail as one of our 2 long standing principal 2nd violinists.
But there are quite a number of additional talents you may not be aware of. She studied
violin making in Cremona, Italy and as such has instruments she has lovingly created and a

workshop any woodworker would envy! Through the years she has written and had performed

numerous beautiful arrangements for all types of ensembles. She is a fantastic private
teacher and any student is truly fortunate to have her. I'm so very proud to call Gail not only a
valued colleague but a great friend. I'm constantly inspired by her dedication, determination,
cleverness, thoughtfulness- | could go on and on!! QSO was privileged to have you. 9 ,

LYNN COLE, FIRST VIOLIN

“ Gail is such a beautiful, honourable person with a huge generous heart. Always
so supportive of her friends and colleagues and would go out of her way to help in any
ways she can. Gail always had her ways of sorting out things, whether that was some
tricky divisi in the second violin parts or how the notes or the rhythms were notated in
the parts and she would find her unique ways to make it easier or make it work more
effectively for her section. She also had very astute and sharp ears, she was always one
of the first ones to notice if something didn’t sound right not just in her section but in any
part of the orchestra. She’s also someone of many talents! On top of being a fabulous
violinist and a section principal of second violins, she’s a wonderful composer/arranger
and has arranged various string quartets and pieces for orchestra, she’s very creative and
capable with her hands and has made instruments as well as some furniture and she's
a wonderful teacher with many very talented students! So | think she'll remain
a very busy lady even after QSO! My heartfelt thank you to you Gail for your
tremendous commitment and contribution to the QSO! ,,

NATSUKO YOSHIMOTO, CONCERTMASTER
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FOR YOUNGER EARS

CLASSICAL BITES - FROM DANCES TO HEARTBREAK

The French are known for their emotional expression and romance. Today’s program takes you
from dances with Death to heartbreak with the help of three French Romantic composers.

CHARLES-CAMILLE SAINT-SAENS

Danse macabre, Op.40
SECONDS WITH SAINT-SAENS

Charles-Camille Saint-Saéns was a French
composer born in 1835, best known for his
compositions “The Carnival of the Animals
(a suite that will delight adults and children
alike). Saint-Saéns was a musician of

the Romantic era - his works combined
traditional forms and harmonies with
innovative techniques. With each piece of
music he composed, he embedded stories
that only an orchestra could bring forth.

"
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DANCE OF DEATH

This short and eerily playful symphonic
poem opens with the toll of midnight. A
solo violin enters with a haunting motif
representing Death himself. Saint-Saéns’s
Danse Macabre is exactly what you

might think - a dance of death. As other
instruments join in, skeletons dance and
cavort through the night. Swirling strings
and frenzied passages mimic the chaos of
the scene and of course what better way
to represent the rattling of bones than a
chilling moment on the xylophone. Dawn
breaks with the sound of a noble oboe and
Death and his followers retreat back into
the shadows.

MAURICE RAVEL

Tzigane, rapsodie de concert, for Violin & Orchestra

RUSHING RAVEL

Good music cannot be rushed, but in

this composer’s case sometimes rushing
creates the best compositions. Maurice
Ravel was a French composer born in

1875 who was known who his innovative
musical language and influence of other
musical cultures. One of his more famous
compositions L'Enfant et les sortiléges was
composed over eight years, yet his most
famous work Bolero was composed within
a matter of weeks.

LISTEN OUT FOR

The piece you will hear today Tzigane,
rapsodie de concert took only weeks

to create, a rushed job that turned out
exquisite. This rhapsodic work begins with
a terse entrance from the solo violinist.
The wind instruments flutter in and the
string instruments create a rhythmic drive
to move the soloist along. As the piece
unfolds you can hear Ravel’s influence

of Hungarian and Eastern European folk
music —it is earthy, scratchy and raw, and
full of tradition.

DID YOU KNOW?

A symphonic poem is a
piece of orchestral music
that musically illustrates
a story, poem or painting.
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BEFORE WE BEGIN

Before the performance begins, get to know a few musical terms in the Listening Guide.

Tone Poem a piece of orchestral music that illustrates, evokes or is based
on a poem or story.

Dissonant Sounds of tension or clash when certain combinations
of notes are sounded together

Cadenza a passage of music performed by a soloist without any
accompanying instruments, usually in free time.

music that is intended to evoke images or convey the
impression of events.

Program Music

EEE
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LISTENING GUIDE

Camille Saint-Saéns (1835-1921)
Danse Macabre, Op.40

A harp strikes precisely 12 times: midnight is upon us. With a menacing violin solo, we
stare Death in the eye -and enjoy a little dance together! Saint-Saéns’ 1874 tone poem
Danse Macabre isn't mournful or frightening, despite the subject: an annual appointment
with Death. It happens every Halloween when all the skeletons in the graveyard come

out to play. Around the bone-rattling xylophone and mischievous violin, Saint-Saéns

pays homage to a number of musical representations of the afterlife that once were
feared (but are relished in his work). Violin plays the Devil's interval, a distance between
two notes that was historically avoided because it sounds so dissonant. This music also
dances imaginatively around the apocalyptic Dies Irae hymn, which pops up in everything
from the composer’s Organ Symphony to Berlioz's Symphonie Fantastique. Sadly, a
birdcall (oboe) tells our jolly corpses that it’s time to wrap up the party and return to rest
—until next year!

Maurice Ravel (1875-1937)

Izigane, rapsodie de concert

It may be considered a rhapsody for violin and orchestra - but close to four minutes pass
before we hear any musician but the soloist in Ravel’s Tzigane, rapsodie de concert.

A complex opening cadenza is filled with passion and vigour (vivo, in the score). The
soloist’s presence is boosted through double stops (two notes played at once), among
other impressive techniques. When at long last the orchestra enters, it conjures an
ethereal air: the strings’ repeated tones and a rippling harp build a sense of intrigue,
which leads into a catchy folk-like melody later echoed across wind and string sections.
The Hungarian violinist who inspired this music was named Jelly d’Ardnyi-a descendent
of the virtuoso Joseph Joachim. As with many of Ravel’s works, Tzigane (‘gypsy’)

was originally composed for piano accompaniment before he arranged a version for
orchestra, which Jelly also premiered in 1924.

PROGRAM | SYMPHONY FANTASTIC 9



LISTENING GUIDE

Hector Berlioz (1 803-1 869) But why stop there? Berlioz sends himself straight to hell in Dream of a Witches’ Sabbath
(Harriet is now a witch). To make things as creepy as possible, ominous bells herald the
|. Reveries, Passions bleak and brassy Dies Irae — a centuries-old Latin hymn about Judgment Day. Soon the
II. Un bal (A Ball) theme appears to double in speed before it's slowed down again, altering its intensity,
. and then the Ronde du sabbat section orchestrates an electrifying dance with death.
Ill. Scene aux champs (Scene in the Country) By the conclusion, Berlioz returns to that old end-of-the-world hymn - but this time, it's
V. Marche au supplice (Morch to the chffold) a horror worth embracing; a celebration of his self-sacrifice for Harriet, in life or death.
V. Songe d’'une nuit du sabbat (Dream of a Witches’ Sabbath) In real life, Berlioz intentionally overdosed on opium. If Harriet agreed to marry him,
he would drink the antidote. She agreed, but their relationship didn’t last - and now
Imagine you're an actress in the 19th Century, going about your Shakespeare-filled we've all become curious spectators of his off-the-charts dramatic declaration of love.
days, leaving a pleasant impression on your audience. Then out of the blue, a man
falls hopelessly in love with you, and writes a symphony revealing his explosive desire. © Stephanie Esloke

You haven't even met him -but you will, and you’ll marry him. First, though, you'll listen
to the frenzied music he created to impress you.

Symphonie Fantastique (1830) is Hector Berlioz's plea for actress Harriet Smithson to
notice him. It's not a love story secured by the mutual passion you'd hear in the blooming
strings of Tchaikovsky’s Romeo and Juliet, or the heartwarming violin solo in Elgar’s Salut
d’Amour. Instead, Berlioz's program music depicts the one-sided lust and yearning of

a 26-year-old composer who positions himself as the star of the show.

The first movement Reveries - Passions opens with a soft and tense chord from the winds:
this is not a joyous musical courtship. After such a deceptively fragile beginning, Berlioz
darts through emotional extremes, instructing retenu (restrained) one moment, and anime
(lively) the next. He uses tempo fluctuations to further fuel his expression, going faster or
slower depending on his level of passion in the moment. This movement wraps up with long
notes (semibreves), which the orchestra plays religiosamente (religiously), perhaps hinting
at his frame of mind: is he already seeking redemption before he loses control?

The second movement is about a festive ball. With the ripple of a harp, we hear the
moment Berlioz spots Harriet across the dancefloor. Flute and oboe play a solo in unison,
recalling a melody from the previous movement -one that shows itself again as the work
progresses. This recurring theme is the idée fixe (a point of fixation), representing the
composer’s infatuation with the actress.

Cor anglais introduces the luscious Scene in the Country, much later, it will attempt

a hesitant solo against threatening timpani. It ends in near-silence, and doesn’t feel
resolved before flowing into the most twisted movement yet: March to the Scaffold.
With stabbing and plucking strings, this abruptly militaristic music depicts Berlioz’s walk
to the gallows. It culminates in a drum roll followed by a triumphant ‘ta-da!’ from the
brass. At this stage in his fantasy, the artist is tripping on opium, dreaming about
getting executed for murdering Harriet.
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LISTENING GUIDE

The Symphony’s Programme (1945 version)

PART ONE
Daydreams, passions

The author imagines that a young musician, afflicted by the sickness of spirit which a
famous writer has called the vagueness of passions (le vague des passions), sees for the
first time a woman who unites all the charms of the ideal person his imagination was
dreaming of, and falls desperately in love with her. By a strange anomaly, the beloved
image never presents itself to the artist’s mind without being associated with a musical
idea, in which he recognises a certain quality of passion, but endowed with the nobility
and shyness which he credits to the object of his love.

This melodic image and its model keep haunting him ceaselessly like a double idée
fixe. This explains the constant recurrence in all the movements of the symphony of
the melody which launches the first allegro. The transitions from this state of dreamy
melancholy, interrupted by occasional upsurges of aimless joy, to delirious passion,
with its outbursts of fury and jealousy, its returns of tenderness, its tears, its religious
consolations - all this forms the subject of the first movement.

PART TWO
A ball

The artist finds himself in the most diverse situations in life, in the tumult of a festive
party, in the peaceful contemplation of the beautiful sights of nature, yet everywhere,
whether in town or in the countryside, the beloved image keeps haunting him and throws
his spirit into confusion.

PART THREE
Scene in the countryside

One evening in the countryside he hears two shepherds in the distance dialoguing with
their ‘ranz des vaches’; this pastoral duet, the setting, the gentle rustling of the trees in
the wind, some causes for hope that he has recently conceived, all conspire to restore
to his heart an unaccustomed feeling of calm and to give to his thoughts a happier
colouring. He broods on his loneliness, and hopes that soon he will no longer be on

his own... But what if she betrayed him!... This mingled hope and fear, these ideas of
happiness, disturbed by dark premonitions, form the subject of the adagio. At the end
one of the shepherds resumes his ‘ranz des vaches’; the other one no longer answers.
Distant sound of thunder... solitude... silence...
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PART FOUR
March to the scaffold

Convinced that his love is spurned, the artist poisons himself with opium. The dose of
narcotic, while too weak to cause his death, plunges him into a heavy sleep accompanied
by the strangest of visions. He dreams that he has killed his beloved, that he is
condemned, led to the scaffold and is witnessing his own execution. The procession
advances to the sound of a march that is sometimes sombre and wild, and sometimes
brilliant and solemn, in which a dull sound of heavy footsteps follows without transition
the loudest outbursts. At the end of the march, the first four bars of the idée fixe
reappear like a final thought of love interrupted by the fatal blow.

PART FIVE
Dream of a witches’ sabbath

He sees himself at a witches’ sabbath, in the midst of a hideous gathering of shades,
sorcerers and monsters of every kind who have come together for his funeral. Strange
sounds, groans, outbursts of laughter; distant shouts which seem to be answered by
more shouts. The beloved melody appears once more, but has now lost its noble and shy
character; it is now no more than a vulgar dance tune, trivial and grotesque: it is she who
is coming to the sabbath... Roar of delight at her arrival... She joins the diabolical orgy...
The funeral knell tolls, burlesque parody of the Dies irae,** the dance of the witches. The
dance of the witches combined with the Dies irae.

**A hymn sung in funeral ceremonies in the Catholic Church. [HB]
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ARTIST BIOGRAPHIES

‘ -

Umberto Clerici
Conductor

After a career spanning more than

20 years as a gifted cello soloist and
orchestral musician, Umberto Clerici is
widely regarded for his seamless transition
to the podium now as an acclaimed
conductor. The 2024 season will mark
Clerici's second as Chief Conductor of

the Queensland Symphony Orchestra in
addition to being a frequent guest with
several leading orchestras.

Umberto began his career as a virtuoso
cellist making his solo debut at the

age of 17 performing Haydn's D Major
cello concerto in Japan. After years of
performing on the stages of the world’s
most prestigious concert halls, Umberto
took up the position as Principal cello

of the Teatro Regio di Torino following
which he was Principal Cello of the Sydney
Symphony Orchestra from 2014 to 2021.

[t was in Sydney in 2018 that Umberto
made his conducting debut with the
Sydney Symphony Orchestra at the Sydney
Opera House. Following a swift trajectory
of prestigious conducting engagements,
Umberto is now in high demand with the
major symphony orchestras throughout
Australia and New Zealand.
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In addition to his role as Chief Conductor
of the Queensland Symphony Orchestra,
Umberto’s 2024 conducting engagements
include returns to the podiums of the
Melbourne and West Australian Symphony
Orchestras together with a three-week
series with the Sydney Symphony for
‘Symphony Hour” that Umberto himself
has expertly curated. Other recent
highlights include his debut with the
Tasmania Symphony and a hugely
successful debut in opera conducting
Verdi's Macbeth with Opera Queensland.

Upcoming European conducting
engagements in early 2024 include Elgar's
cello concerto with Steven Isserlis for the
Volksoper Vienna, Orchestra del Teatro
Massimo in Palermo and Orchestra
Regionale Toscana.

As a cellist, Umberto is beloved by audiences
worldwide, having performed internationally
as a soloist at New York’s Carnegie Hall,
Vienna's Musikverein, the great Shostakovich
Hall of St Petersburg, Auditorium Parco della
Musica in Rome, the Salzburg Festival and is
one of only two Italians to have ever won a
prize for cello in the prestigious International
Tchaikovsky Competition.

Umberto plays cellos by Matteo Goffriller
(made in 1722, Venezia) and Carlo Antonio
Testore (made in 1758, Milano).

Jozsef Lendvay

Violin

Jozsef Lendvay is estimated as one of
the most brilliant violin soloists. Born
in Budapest, Hungary, Lendvay was

educated both in Gypsy style music
and in classical academical studies.

Jozsef Lendvay was born in 1974 in
Budapest, Hungary. He began to play the
violin at the age of five and made rapid
progress, winning the Solo for a Child
competition in Holland at the age of
twelve with Wieniewski’s Violin Concerto.

Paganini and Liszt Prize awardee violinist
Jozsef Lendvay studied at the Franz Liszt
Academy of Music as a student of Miklds
Szenthelyi, but frequented mastercouses
of Yehudi Menuhin, Ida Haendel, Igor
Oistrach, Jaap van Zweeden and Séndor
Végh as well. This young, outstanding artist
has performed with huge success in several
countries outside Hungary, including
Switzerland, Japan, the Nethlerlands and
the United States. He has been invited to
play with the Rotterdam Philharmonics,
the Netherland Radio Orchestra, Los
Angeles Philharmonic, City of Birmingham
Orchestra and the Suisse Romande. He
has been soloist of the Budapest Festival
Orchestra on several occasions and has
recorded with them Liszt's Hungarian
Rhapsodies and Brahms's Hungarian
Dances. The artist plays a violin made

by Antonio Stradivari in 1693.

Jozsef Lendvay's interpretations are
characterized by stunning virtuosity, a full
and warm violin tone and vivid emotions.

He plays the great classical violin concerts,
chamber music and compositions for

solo violin. Jozsef Lendvay also performs
Gypsy and Folk music accompanied by

his chamber music ensemble, Lendvay

& Friends, and his chamber orchestra,
Soliszti all' Ungarese.
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CMRT Regional Tour 2024

Australia Pacific LNG and its operator Origin Energy are proud to support Queensland
Symphony Orchestra’s Chinchilla, Miles, Roma and Tara (CMRT) Regional Tour. The annual
tour delivers musician workshops with students, professional development sessions for
teachers and free community concerts.

Connecting
communities
with technology

2024 CMRT TOUR - 23 - 26 JULY

Chinchilla: 23 JUL, 6.30pm | Country Hope Church, Chinchilla
Miles: 24 JUL, 10am | Miles State School, Miles

Tara: 24 JUL, 11.30am | Tara Soldier’s Memorial Hall, Tara
Roma: 26 JUL, 6.30pm | Roma Bungil Cultural Centre, Roma

Technology connects people with

. rt, ity and business.
6 6 Queensland Symphony Orchestra’s regional art, commuinity and bUsness

engagement enriches the lives of students,
teachers and communities, providing unparalleled
opportunities to enjoy, learn from, and perform
alongside the state’s best musicians.

We deliver modern IT solutions to
transform businesses and unlock a
symphony of potential.

Veracity is a proud partner of QSO.
We believe that everyone, no matter where
they’re from, deserves to experience the
transformative power of music. Queensland
Symphony Orchestra truly is an Orchestra for all
Queenslanders, and we are delighted to play our
part in helping them fulfil that vision. ,,

Dan Clark
((@S‘T;@L'A Chief Executive Officer,
Australia Pacific LNG

Since 2016 the CMRT Tour has delivered quality music and
education experiences to regional Queensland communities:

o 04

8,726 1,310

schools students participants

O @ oozooozoo
1 73 3,905

GV Veracity

Business Solutiol

teacher
PD sessions
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workshops

community
attendees
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Queensland

Empowering Queensland through Music

6‘ We need our impact to go beyond the Concert Hall, to bring the inspiration,
depth and quality of orchestral music to every corner of Queensland, ensuring
that our communities, regardless of location, can experience the joy and
beauty that live music can deliver. Our orchestra is a cultural ambassador
and, by touring in regional Queensland, we aim to enrich lives, nurture talent,
and leave a legacy for our future generations. , ,

UMBERTO CLERICI, CHIEF CONDUCTOR

We are excited to share with you the remarkable initiative to take Queensland Symphony
Orchestra (QSO) to the regions, with our five-year Regional Touring Program (2024 -2028).

The Regional Touring Program is a bold and transformative initiative with potential to
transform the hearts and minds of Queenslanders for decades. We would love for you to
support this program.

Your support will be an investment in more than music; it will invest in the cultural
soul of our communities, the education of our children, and the
economic prosperity in our regions.

Please contact Development on (07) 3833 5027 or visit www.qso.com.au/WeAreQLD
to support the Program.

Please scan the QR code for more information.
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Dr Gregory Lee, Violin 1

Dr Gregory Lee commenced with Queensland Symphony Orchestra in 2023 and brings
a wealth of experience to the ensemble. Formerly Professor of Violin at the University
of Oklahoma and Concertmaster of the Oklahoma City Philharmonic for 16 years, Dr
Lee has also showcased his talent with various chamber groups in Oklahoma City. An
alumnus of The Juilliard School and a protegé of Dorothy DelLay and Naoko Tanaka, Lee
furthered his studies at the University of Michigan under Paul Kantor.

His competition successes include the Special Jury Commendation at the Michael Hill
International Violin Competition and winning the Geelong Advertiser Instrumental
Competition. With a diverse career, Dr Lee has played with renowned orchestras in Los
Angeles, recorded for major film studios, and taught in Taiwan.

A sought-after lecturer and competition judge, he has shared his expertise at
conferences and institutions worldwide. Dr Lee’s commitment to music education extends
to his summers, where he dedicates time to teaching and performing at festivals like the
Sewanee Summer Music Festival and Vietnam Connection Music Festival.

If you would like to support Dr Gregory Lee through the Music Chair Program,
please contact Development on (07) 3833 5027 or development@qgso.com.au.


https://qso.com.au/support-us/We-are-Queensland
mailto:development@qso.com.au

MUSIC CHAIR SUPPORTERS

Music lovers who support an individual musician’s role within the Orchestra. We thank you.

CONCERTMASTER

Natsuko Yoshimoto
Noel and Geraldine Whittaker
Prof lan Frazer AC
and Mrs Caroline Frazer
Estate of Barbara Jean Hebden
Cathryn Mittelheuser AM
John Story AO and Georgina Story

ASSOCIATE CONCERTMASTER
Alan Smith

Support a musician

FIRST VIOLIN
Lynn Cole

Parascos Eagles Family

Ann Holtzapffel

Support @ musician

Vacant
Support a musician

Rebecca Seymour
Dr John H. Casey
David Miller

Brenda Sullivan
Heidi Rademacher and In Memory
of Hans Rademacher
Anonymous

Stephen Tooke

Tony and Patricia Keane

Sonia Wilson
Penny Gordon OAM and
Dr Suzanne Whitehead in memory
of Marjorie Gordon

Mia Stanton
Dr Pamela Greet
and Mr Nicholas Beaton
Dr Colin and Mrs Noela Kratzing

Vacant
Support a Musician

Vacant
Support a Musician

SECTION PRINCIPAL
SECOND VIOLIN

Vacant
Support a Musician

Wayne Brennan
Support a musician
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SECOND VIOLIN

Katie Betts
John Story AO and Georgina Story

Jane Burroughs
Dr Graham and Mrs Kate Row

Faina Dobrenko
The Curavis Fund

Vacant
The Curavis Fund

Delia Kinmont
Dr Colin and Mrs Noela Kratzing

Natalie Low
Dr Ralph and Mrs Susan Cobcroft

Tim Marchmont
Peterson Family

Nicholas Thin
Dean Penfold and Dorelle Parry

Helen Travers
Elinor and Tony Travers

Harold Wilson
Dr Michael Daubney

SECTION PRINCIPAL VIOLA

Imants Larsens
John and Bonnie Bauld

ASSOCIATE PRINCIPAL VIOLA
Yoko Okayasu

Dr Damien Thomson
and Dr Glenise Berry

VIOLA

Martin Alexander
Will and Lorna Heaslop in
Memory of Jean Kratzing

Charlotte Burbrook de Vere
Dr Pamela Greet
and Mr Nicholas Beaton

Nicole Greentree
Shirley Leuthner

Kirsten Hulin-Bobart
CP Morris
Anonymous

Jann Keir-Haantera
Ms Helen Sotiriadis and Mr Lionel
Poustie

Bernard Hoey
Dr John H Casey

Graham Simpson
Alan Galwey

Nicholas Tomkin
Alan Symons
David Chew & Tony Rea

SECTION PRINCIPAL CELLO

Vacant
Janine Walker AM and Sam Walker

ASSOCIATE PRINCIPAL CELLO

Hyung Suk Bae
John Story AO and Georgina Story

CELLO

Kathryn Close
Dr Graham and Mrs Kate Row
Dr Adrienne Freeman

Andre Duthoit
Anne Shipton
Dr Margaret Soroka

Matthew Jones
John Greenaway

Matthew Kinmont
Dr Julie Beeby
David Miller
Arts Assets

Kaja Skorka
Will and Lorna Heaslop
Robin Spencer
Dr Siok Tan

Craig Allister Young
Di Jameson OAM

SECTION PRINCIPAL
DOUBLE BASS

Phoebe Russell

Support a musician
ASSOCIATE PRINCIPAL
DOUBLE BASS

Dusan Walkowicz
John Story AO and Georgina Story

DOUBLE BASS

Anne Buchanan
Support a Musician

Justin Bullock
Michael Kenny and David Gibson

Paul O’Brien

Support a Musician

Ken Poggioli

Support a Musician

SECTION PRINCIPAL FLUTE
Alison Mitchell

Alan Symons

ASSOCIATE PRINCIPAL FLUTE
Hayley Radke

Support a Musician

PRINCIPAL PICCOLO

Kate Lawson
Dr James R Conner

SECTION PRINCIPAL OBOE

Huw Jones
Prof lan Gough AM
and Dr Ruth Gough

ASSOCIATE PRINCIPAL OBOE

Sarah Meagher
Sarah and Mark Combe

OBOE

Alexa Murray
In memory of Dr Vicki Knopke
Dr Les and Mrs Pam Masel

PRINCIPAL COR ANGLAIS

Vivienne Brooke
CP Morris
Rebekah Ferris and Greg Hall

SECTION PRINCIPAL
CLARINET

Irit Silver
Marion Pender

ASSOCIATE PRINCIPAL
CLARINET
Brian Catchlove

The K&D / S&R Anketell Foundation
CLARINET
Kate Travers

Dr Julie Beeby
PRINCIPAL BASS CLARINET

Nicholas Harmsen
John Story AO and Georgina Story

SECTION PRINCIPAL
BASSOON

Nicole Tait
In Memory of Margaret
Mittelheuser AM

ASSOCIATE PRINCIPAL
BASSOON

David Mitchell
John and Helen Keep

BASSOON

Evan Lewis
Guy and Kathleen Knopke
CP Morris

PRINCIPAL
CONTRABASSOON

Claire Ramuscak
CP Morris

SECTION PRINCIPAL
FRENCH HORN

Vacant
Support a musician

PRINCIPAL FRENCH HORN

lan O’Brien
David Miller and Rosslyn Walker

ASSOCIATE PRINCIPAL
FRENCH HORN

Timothy Allen-Ankins

Support a Musician

FRENCH HORN
Vivienne Collier-Vickers
John and Bonnie Bauld

Lauren Manuel
Dr John H. Casey
Arts Assets

SECTION PRINCIPAL TRUMPET
Rainer Saville

Ayn Jay
ASSOCIATE PRINCIPAL
TRUMPET
Richard Madden

Elinor and Tony Travers
TRUMPET

Vacant
Support a Musician

SECTION PRINCIPAL
TROMBONE

Jason Redman
Frances and Stephen Maitland
OAM RFD

ASSOCIATE PRINCIPAL
TROMBONE

Ashley Carter
The K&D / S&R Anketell Foundation
Peterson Family
In memory of Nigel Johnston

PRINCIPAL BASS TROMBONE

Nicolas Thomson
Support a Musician

PRINCIPAL TUBA
Thomas Allely

Support a musician

PRINCIPAL HARP
Emily Granger

Support a Musician

PRINCIPAL TIMPANI

Tim Corkeron

Dr Philip Aitken and Dr Susan
Urquhart

Peggy Allen Hayes

SECTION PRINCIPAL
PERCUSSION

David Montgomery
Dr Graham and Mrs Kate Row

ASSOCIATE PRINCIPAL
PERCUSSION

Josh DeMarchi
Dr Graham and Mrs Kate Row

SUPPORT A MUSICIAN

07 3833 5027
development@qso.com.au
gso.com.au/supportus
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https://qso.com.au/support-us/music-chair-supporters

ANNUAL GIVING

Music lovers who have supported your Orchestra over the last 12 months. We thank you.

ALLEGRO
($100,000-5249,999)

Dr Philip Bacon AO

Tim Fairfax AC

and Gina Fairfax AC

Tim Fairfax Family Foundation
Prof. lan Frazer AC

and Mrs Caroline Frazer

Dr Cathryn Mittelheuser AM

CON BRIO
($50,000-599,999)
Eastern Star Foundation

INTERMEZZO
($20,000-$49,999)
Birtles Family Foundation
John B Reid AO and Lynn
Rainbow-Reid AM

John Story AO and Georgina Story
In Memory of Mr

and Mrs J.C. Overell

Siu Family Fund

Trevor & Judith St Baker
Family Foundation
Anonymous (1)
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GRAZIOSO
($10,000-$19,999)

Associate Professor John Allan
and Dr Janet Allan

CP Morris

Doug Hall Foundation

Dr Graham and Mrs Kate Row
Dr John H. Casey

Dr Ralph and Susan Cobcroft
Elene Carides

GB & MK llett

lan and Cass George

Joseph and in memory

of Veronika Butta

Kay Bryan

Morgans Foundation

Peterson Family

Prof. Hans Westerman

and In Memory of

Mrs Frederika Westerman
Professor Paul and Ann Crook
Rosslyn Walker and David Miller
Stack Family Foundation

The Honourable Anthe Philippides
The K&D/S&R Anketell Foundation
Anonymous (1)

VIVACE

($5,000-%9,999)

Alan Symons and In Memory of
Bruce Short, Kevin Woodhouse
and Graham Webster

Bruce and Sue Shepherd

David and Judith Beal
Desmond B Misso Esq.

Dr Colin and Mrs Noela Kratzing
Dr Geoffrey Trim

Dr James R Conner

Dr Julie Beeby

Dr Pamela Greet

and Mr Nicholas Beaton

Dr Philip Aitken

and Dr Susan Urquhart

Elinor and Tony Travers

Frances and Stephen Maitland
OAM RFD

Heidi Rademacher In Memory of
Hans Rademacher

John and Bonnie Bauld

John and Helen Keep

Lea and John Greenaway

Noel and Geraldine Whittaker
Peggy Allen Hayes

Prof. lan Gough AM

and Dr Ruth Gough

Rebekah Ferris and Greg Hall
Roger and Sarah Derrington
Sidney Irene Thomas (In Memory)
The Curavis Fund

The Shepherd Family Foundation
Valmay Hill and Russell Mitchell
Will and Lorna Heaslop
Anonymous (5)

PRESTO

($2,500-$4,999)

ADFAS Brisbane

Alan Galwey

Andreas Obermair

and Monika Janda

Anne Shipton

Dame Quentin Bryce AD CVO
David Chew & Tony Rea

Dr Damien Thomson and Dr
Glenise Berry

Dr Edgar Gold AM

and Dr Judith Gold CM

Dr Les and Mrs Pam Masel
Dr Margaret Soroka

Dr Siok Tan

In Memory of Jolanta Metter
John and Julienne McKenna
Julieanne Alroe

Justice Martin Daubney

Ms Helen Sotiriadis

and Mr Lionel Poustie
Parascos Eagles Family

Prof G.R. Nimmo RFD

Prof. Andrew and Mrs Kate Lister
Sarah and Mark Combe
Tony and Patricia Keane
Yarmila and Greg Alfonzetti
Anonymous (3)

STRETTO

($1,000-52,499)

Ainslie Just

B and D Moore

C.M. and I.G. Furnival
Catherine Pearse

Dean Penfold

Dene Olding AM

Di Jameson OAM

Dorelle Parry

Dr Adrienne Freeman

Dr Chris Elvin and Dr Nancy Liyou
Dr Colin and Mrs Ann Gallagher
Dr Dinah Blunt

Dr Lesley Lluka

Dr Michael Daubney

Dr Michael Miros

Dr Peter Hopson & Julie Crozier
Dr Sheena L. Burnell

Drew and Christine Castley
Earl Larmar

Elizabeth Jameson

Elizabeth Macintosh

Emeritus Professor Cora V. Baldock
Emeritus Professors Catherin
Bull AM and Dennis Gibson AO
Erica and David Lee

Frederick Henderson

G & B Robins

Gay Lohse

Greg and Jacinta Chalmers
Howard and Katherine Munro
lan Paterson

In Memory of Barbara Crowley
In Memory of Harry Miles
Janice White

John and Jenny Stoll

Loraine McLaren

Lynne and Francoise Lip
Margaret and Robert Williams
Michael Miros

Mr Greg and Mrs Jan Marsh
Mrs Kathleen Barbara Clifford
Mrs. L. A. Hudson

Ms Marie Isackson

Ms Rhyll Gardner

Penny Gordon OAM

and Dr Susanne Whitehead in
memory of Marjorie Gordon

Professor Helen Johnson
Rachel Leung

Sandie Tuckett

Shirley Leuthner

Susan Mabin

T.C. and M.R. Cooney

The William Angliss Charitable
Fund

Vanessa Myer

Anonymous (24)

TUTTI

($500-$999)

Bruce Wallis

D J Gardiner

Dan Styles

Erin McKenna

Gail Newton

I'S and H Wilkey

Jim and Maxine Macmillan
Katherine Trent and Paul Reed
KW Sommerfeld and Family
Loretta Hyne

Mr Benjamin Hoefel

Mr John Hornibrook

Mrs Andrea Kriewaldt

Ms Luisa Rust

Peter and Tricia Callaghan
Robert Cleland

Terry and Jane Daubney
Trudy Bennett

Wendy Green

Anonymous (20)
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LIFETIME GIVING

Visionary supporters whose regular, lifetime giving exceeds $10,000. We thank you.

PLATINUM

($500,000+)

Arthur Waring

Cathryn Mittelheuser AM

Dr Peter Sherwood

In memory of Harold Mitchell AC

Prof. lan Frazer AC and Mrs Caroline Frazer
Tim Fairfax AC and Gina Fairfax AC

Tim Fairfax Family Foundation

Trevor & Judith St Baker Family Foundation

DIAMOND

($250,000-$499,999)

John B Reid AO and Lynn-Rainbow Reid AM
John Story AO and Georgina Story

Philip Bacon Galleries

PATRON

($100,000-5249,999)

CP Morris

Di Jameson OAM

Dr Graham and Mrs Kate Row
Dr John H. Casey

Greg and Jan Wanchap

In Memory of Mr and Mrs J.C. Overell
Jellinbah Group

Malcolm and Andrea Hall-Brown
Mrs Beverley June Smith

Noel and Geraldine Whittaker
Peggy Allen Hayes

Anonymous (3)

MAESTRO

($50,000-$99,999)

Associate Professor John Allan and Dr Janet Allan
Birtles Family Foundation

David and Judith Beal

Desmond B Misso Esq.

Dr Damien Thomson and Dr Glenise Berry

Dr Julie Beeby

Dr Philip Aitken and Dr Susan Urquhart

Eastern Star Foundation

Elinor and Tony Travers

Frances and Stephen Maitland OAM RFD

GB & MK llett

Heidi Rademacher In Memory of Hans Rademacher
lan and Cass George

Joseph Butta and In memory of Veronika Butta
Morgans Foundation

Mrs Andrea Kriewaldt
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Prof. Hans Westerman

and In Memory of Mrs Frederika Westerman
Prof. lan Gough AM and Dr Ruth Gough

R. M. Wylie

Stack Family Foundation

The Honourable Anthe Philippides

The John Villiers Trust

SYMPHONY

($20,000-549,999)

Alan Galwey

Alan Symons and In Memory of Bruce Short,
Kevin Woodhouse and Graham Webster
Anne Shipton

Dr Betty Byrne Henderson AM

Dr Colin and Mrs Noela Kratzing
Dr Edgar Gold and Dr Judith Gold
Dr James R Conner

Dr Les and Mrs Pam Masel

Dr Pamela Greet and Mr Nicholas Beaton
Dr Ralph and Mrs Susan Cobcroft
In Memory of Constantine Carides
Elene Carides

Graeme Rosewarne and Jim O'Neill
Hon. Martin Daubney AM KC

lan Paterson

In Memory of Jolanta Metter

John and Bonnie Bauld

John and Helen Keep

Kay Bryan

Leonie Henry

Michael Kenny and David Gibson
Mrs |. L. Dean

Mrs Roslyn Carter

Ms Marie Isackson

Page and Marichu Maxson
Peterson Family

Prof. Andrew and Mrs Kate Lister
Professor Paul and Ann Crook

Queensland Conservatorium Griffith University

Rosslyn Walker and David Miller
Sarah and Mark Combe

Shirley Leuthner

Sidney Irene Thomas (In Memory)
Simon Mills

Siu Family Fund

The Curavis Fund

The K&D/S&R Anketell Foundation
Tony and Patricia Keane

Will and Lorna Heaslop
Anonymous (3)

CONCERTO ($10,000-519,999)
ADFAS Brisbane

Ainslie Just

Aitken Whyte Lawyers

Annalisa and Tony Meikle

B and D Moore

Bruce and Sue Shepherd

Chris and Sue Freeman

Doug Hall Foundation

Dr Alison M Holloway

Dr Edward C. Gray

Dr Geoffrey Barnes

and In Memory of Mrs Elizabeth Barnes
Dr Geoffrey Trim

Dr John and Mrs Jan Blackford

Dr Margaret Soroka

Dr Peter Hopson and Julie Crozier
Emeritus Professors Catherin Bull AM
and Dennis Gibson AO

Greg and Jacinta Chalmers
Gwen F Warhurst

Howard and Katherine Munro
lain G Saul

In Memory of Dr Vicki Knopke

In Memory of Pat Riches

John and Jenny Stoll

Julieanne Alroe

Lea and John Greenaway

Lynne and Franciose Lip

M. Lejeune

M.J. Bellotti

Margaret and Robert Williams

Mr Jordan and Mrs Pat Pearl

Mrs Rene Nicolaides OAM

and the late Dr Nicholas Nicolaides AM
Mrs Ruth Cox

Ms Helen Sotiriadis and Mr Lionel Poustie
Neil W Root and Trevor J Rowsell
Prof. Margaret Barrett

Rebekah Ferris and Greg Hall
Robin Spencer

Roger and The Hon. Justice Sarah Derrington AM
Ron and Marise Nilsson

Siganto Foundation

Sophie Galaise

T.C. and M.R. Cooney

The Helene Jones Charity Trust
Tony Denholder and Scott Gibson
Trevor and Wendy Jackson

Trudy Bennett

Valerie Tam and Andrew Gray
Valmay Hill and Russell Mitchell
Anonymous (14)

Queensland Symphony Orchestra is
proud to acknowledge the generosity
and support of our valued supporters.

Gifts of all sizes make a difference.

Please scan the QR code to find out

how you can support QSO.

(Supporter lists as at 24 April 2024)
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https://qso.com.au/support-us
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QUEENSLAND SYMPHONY

ORCHESTRA

CHIEF CONDUCTOR
Umberto Clerici

CONDUCTOR
LAUREATE
Johannes Fritzsch

CONCERTMASTER
Natsuko Yoshimoto

ASSOCIATE
CONCERTMASTER
Alan Smith

JOINT PATRONS

Her Excellency

the Honourable

Dr Jeannette Young
AC PSM, Governor
of Queensland

and Professor
Graeme Nimmo RFD

~ Section Principal

= Acting Section Principal
>> Associate Principal

+ Acting Associate Principal
* Principal

A Acting Principal
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VIOLIN 1

Lynn Cole

Ann Holtzapffel
Gregory Lee
Eliza Scott
Rebecca Seymour
Mia Stanton
Brenda Sullivan
Stephen Tooke
Claire Tyrell
Sonia Wilson

VIOLIN 2

Wayne Brennan ~
Katie Betts
Jane Burroughs
Faina Dobrenko
Delia Kinmont
Natalie Low
Tim Marchmont
Nicholas Thin
Helen Travers
Harold Wilson

VIOLA

Imants Larsens ~
Yoko Okayasu >>
Martin Alexander

Charlotte Burbrook de Vere

Nicole Greentree
Bernard Hoey
Kirsten Hulin-Bobart
Jann Keir-Haantera
Graham Simpson
Nicholas Tomkin

CELLO

Hyung Suk Bae =
Matthew Kinmont +
Kathryn Close
Andre Duthoit
Matthew Jones
Kaja Skorka

Craig Allister Young

DOUBLE BASS

Phoebe Russell ~
Dusan Walkowicz >>
Anne Buchanan
Justin Bullock

Paul O'Brien

Ken Poggioli

FLUTE
Alison Mitchell ~
Hayley Radke >>

PICCOLO
Kate Lawson *

OBOE

Huw Jones ~
Sarah Meagher >>
Alexa Murray

COR ANGLAIS
Vivienne Brooke *

CLARINET

Irit Silver ~

Brian Catchlove >>
Kate Travers

BASS CLARINET
Nicholas Harmsen *

BASSOON

Nicole Tait ~
David Mitchell >>
Evan Lewis

CONTRABASSOON
Claire Ramuscak *

FRENCH HORN

Nicholas Mooney ~
Timothy Allen-Ankins >>
lan O'Brien *

Vivienne Collier-Vickers
Lauren Manuel

TRUMPET

Rainer Saville ~
Richard Madden >>
Alfred Carslake

TROMBONE
Jason Redman ~
Ashley Carter >>

BASS TROMBONE
Nicolas Thomson ~

TUBA
Thomas Allely *

TIMPANI
Tim Corkeron *

PERCUSSION
David Montgomery ~
Josh DeMarchi >>

HARP
Emily Granger*

)

QUEENSL

AND SYMPHONY
ORCHESTRA

QUEENSLAND
PERFORMING AT
ARTS CENTRE tan

Govemment

Q

BOARD OF DIRECTORS

Rod Pilbeam
Tony Denholder
Tanya Denning
Valmay Hill

John Keep

Dene Olding AM
Bernadette Norrie
Michele Walsh
Tony Young

MANAGEMENT
Yarmila Alfonzetti
Ros Atkinson

Rodolphe Deus

Amy Herbohn
Bernadette Fernando
Phoebe Ko

Louise Smith

Lisa Meyers
Madeline Gibbs
Gabrielle Waters
Elaine Seeto
Anika Vilée
Andrea McKenzie
Persia Littlewood
Allie Renzetti
Alana Sharp
Peter Laughton
Valérie Morgan-Pertus
Juliette Ebert
Jessica Wardrop
Ben Shaw
Rhiannon Tate
Nadia Myers
Lavinia Hardcastle
Toni Palmer
Stephanie Bau
Mitchell Brodie
Janita Billingham
Amelie Paxton
Renee Williams
Renée Jones
Mitch Broom
James Brown
Claire Mathieu
Matthew Croker

V Jowsey

Connor Perkins
Swaran Roopra
Vivienne Cowburn
Pascal Kennedy

Chair

Chief Executive

Executive Assistant -

Chief Executive & Chief Conductor
Chief Financial Officer

& Deputy Chief Executive

Data and Systems Manager
Finance Coordinator

Financial Accountant

Payroll Officer

Director - People and Culture
Coordinator - HR and WHS

Senior Producer - Artistic Planning
Producer - Artistic Planning
Schedule Coordinator - Artistic Planning
Coordinator - Artistic Planning
Producer - QSO Connect
Coordinator - QSO Connect
Project Manager - Regional Touring
Director - Performance Services
Orchestra Manager

Coordinator - Performance Services
Production Manager

Deputy Production Manager
Production Assistant

Orchestra Librarian

Library Coordinator

Director - Development

Manager - Philanthropy

Manager - Business Development
Coordinator - Business Development
Coordinator - Relationships
Director - Marketing & Sales

Senior Manager - Marketing
Coordinator -Marketing
Automation Specialist - Marketing
Digital Marketing Manager
Coordinator/Graphic designer -
Marketing

Manager - Ticketing Services
Ticketing Services Officer
Ticketing Services Officer

Ticketing Services Officer
Ticketing Services Officer

QUEENSLAND PERFORMING ARTS CENTRE

PO Box 3567, South Bank, Queensland 4101
T: (07) 3840 7444 W: gpac.com.au

CHAIR
Professor Peter Coaldrake AO

DEPUTY CHAIR
Leigh Tabrett PSM

TRUST MEMBERS
Julian Myers
Georgina Richters
Susan Rix AM
Murray Saylor

EXECUTIVE STAFF
John Kotzas AM
Jackie Branch

Zoé Connolly

Chief Executive

Executive Director - Visitor Experience
Executive Director - Philanthropy

and Partnerships

Gemma Davidson  Executive Director - People and Culture
Roxanne Hopkins  Executive Director - Marketing and Ticketing

Bill Jessop Executive Director - Venue Infrastructure
and Production Services
Jono Perry Executive Director - Curatorial

Kieron Roost Executive Director - Business Performance

ACKNOWLEDGMENT

The Queensland Performing Arts Trust is a statutory body
of the State of Queensland and is partially funded by the
Queensland Government.

The Honourable Leeanne Enoch MP: Minister for
Communities and Housing, Minister for Digital Economy
and Minister for the Arts

Ms Clare O’Connor: Director-General, Department of
Communities and Housing and Digital Economy.

QPAC respectfully acknowledges the Traditional Owners
of the Lands across Queensland and pays respect to their
ancestors who came before them and to Elders past,
present and emerging.

Patrons are advised that the Performing Arts Centre has
EMERGENCY EVACUATION PROCEDURES, a FIRE ALARM
system and EXIT passageways. In case of an alert, patrons
should remain calm, look for the closest EXIT sign in GREEN,
listen to and comply with directions given by the inhouse
trained attendants and move in an orderly fashion to the
open spaces outside the Centre.

27



PARTNERS

Government Partners Principal Partner

: g4
%) Queensland f,.

i
oL Creative PR TALIA

W Australia Government E W oare
Australian Government Dedicated to a better Brishane \

Education Partners

W Radio . q Joc THE UNIVERSITY
* @CLASHC Q QUEENSLAND OF QUEENSLAND
PERFORMING AUSTRALIA

ARTS CENTRE

Premier Partners

Health and Wellbeing Partners

Principal Partner Trust and Foundation Supporting Partners

health 2

wellbeTng 7 x4 | easternstar . YFG !
Queensland Quaer FOUNDATION . ‘ SHOPPING CENTRES POEAS

Maestro Partners

Major Partner Supporting Partners
IBDO  “veradty BEIRNE BAMBRICK ~ &eperic”

Major Partners

e

Trusts and Foundations

9 TIM
FAIRFAX () e
FAMILY INNOVATION
FOUNDATION FUND

HAYMANS
ELECTRICAL

PHILIP BACON ;’ul;:’::‘:“
GALLERIES

Industry Collaborators

Queensland BRISBANE
Bd“t‘t TYAILS3H

o QUEENSLAND
TOURISM INDUSTRY
7 COUNCIL

redland 3

performing arts centre S

OCF’?E'_‘-'-A O|PERA AUSTRALI|A

i
AM Virssic FM
MBS (s EM

28

COMING UP
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Brahms & Rachmaninov

FRI 21 JUN 11.30AM
SAT 22 JUN 7.30PM
Concert Hall, QPAC

Conductor Jaime Martin
Piano Denis Kozhukhin

Rachmaninov Rhapsody on a Theme of Paganini
Brahms Symphony No. 4

SATURDAY ONLY
Ravel Le Tombeau de Couperin

Violin Virtuoso
FRI 28 JUN 7.30PM

SAT 29 JUN 1.30PM

Concert Hall, QPAC

Conductor  Asher Fisch
Violin Francesca Dego

Schoenberg  Begleitungsmusik zu einer Lichtspielscene
Sibelius Violin Concerto in D minor
Brahms Piano Quartet

Heroic Tales

FRI 2 AUG 11.30AM
SAT 3 AUG 7.30PM
Concert Hall, QPAC

Conductor Nicholas Carter
Soprano Siobhan Stagg

Ravel Shéhérazade for Voice and Orchestra
Strauss Ein Heldenleben

SATURDAY ONLY
Grime Near Midnight



https://qso.com.au/events/2024/morning-masterworks/brahms-and-rachmaninov
https://qso.com.au/events/2024/morning-masterworks/brahms-and-rachmaninovhttps://qso.com.au/events/2024/morning-masterworks/brahms-and-rachmaninov
https://qso.com.au/events/2024/maestro/violin-virtuoso
https://qso.com.au/events/2024/maestro/violin-virtuoso
https://qso.com.au/events/2024/maestro/maestro-5
https://qso.com.au/events/2024/maestro/maestro-5

WANT MORE?

ON THE RADIO

Our performances are regularly
recorded for broadcast.
Tune in for more great music.

abc.net.au/classic

READ

Visit our website for interesting
articles, musical insights, interviews
and more.

gso.com.au/blog

PROGRAMS ONLINE

Download our concert programs
one week prior to each concert.
gso.com.au

HAVE YOUR SAY

We love to hear from our audience.
What did you think of the concert?
What was your favourite piece?
Who do you want to hear more of?
Let us know!

info@gso.com.au
#QSOrchestra

GOVERNMENT PARTNERS

Creative
Australia

MAESTRO PARTNERS

Major Partner

Australian Government

Supporting Partners

%» Queensland
" Government

BRISBANE

NE

ON SPOTIFY

Listen to our concert playlists
anywhere, anytime.

spotify.com

WATCH

Enjoy behind-the-scenes footage,
interviews with musicians,
instrument workshops and more.

gso.com.au/watch

ENEWS

Sign up for our eNews to receive
weekly concert information and
on-sale announcements.

gso.com.au

FIND US

E Queensland Symphony Orchestra
n Queensland Symphony Orchestra
@ @QSOrchestra
u @QSOrchestra

PRINCIPAL PARTNER
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http://abc.net.au/classic
http://qso.com.au/watch
http://qso.com.au/blog
http://spotify.com
http://abc.net.au/classic
http://qso.com.au
http://qso.com.au/blog
mailto:info%40qso.com.au?subject=Have%20Your%20Say
http://spotify.com
mailto:info%40qso.com.au?subject=Have%20Your%20Say
http://qso.com.au/watch
https://www.facebook.com/QSOrchestra/
https://twitter.com/QSOrchestra
https://www.instagram.com/qsorchestra/
http://qso.com.au
http://qso.com.au
http://qso.com.au
https://www.youtube.com/channel/UCdbkWAafpVIcMZMTQf6dOeA

