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Queensland Symphony Orchestra acknowledges the traditional custodians of 
Australia. We acknowledge the cultural diversity of Elders, both past and recent, 

and the significant contributions  that Aboriginal peoples and Torres Strait 
Islander peoples continue to make to Queensland and Australia.
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1WELCOME

IF YOU'RE NEW TO THE ORCHESTRA

IN THIS CONCERT
Conductor  Umberto Clerici

PROGRAM
MAHLER Symphony No. 7 in E minor 
  I.    Langsam - Allegro 22’ 
  II.   Nachtmusik I 15’ 
  III.  Scherzo: Schattenhaft 9’ 
  IV.  Nachtmusik II 15’ 
  V.   Rondo-Finale  16’

Relive this concert on ABC Classic 10 March at 12pm AEST.

WELCOME

I am very excited to open our 2024 Maestro Season with Mahler’s mysterious and 
magnetic 7th Symphony. The least performed among Maher symphonies and one that 
QSO haven’t played since 2010, this is a huge challenge for an orchestra.

It is considered a difficult symphony to listen to, but I disagree. It is more enigmatic than 
other works by him, yet the narrative is very clear.  It begins exactly where his epic 6th 
symphony ended, with our hero (Mahler himself) shattered by the three hammer blows 
representing his personal and professional tragedies.

The first movement meanders toward obscurity, in a sort of suspended travel. We still hear 
some subdued march rhythm, reminiscent of the 6th, but the music is much calmer. The 
orchestral colours are incredible, with every kind of possible blend among almost 100 musicians. 

The second part is about the most symbolic element in Germanic Romanticism: the 
night. It commences with a night walk. Several sounds of nature enter, with horn calls, 
birdsongs and cowbells in the distance. The piece then takes a ghostly turn, with shadows 
and spirits floating around the orchestra. This section then concludes as a serenade to the 
night: marked amoroso (with love) and reduced in instrumentation. Our concertmaster, 
Natsuko Yoshimoto, introduces the movement with a violin solo, while a horn solo, above 
the gentle tones of a guitar and mandolin, creates this magical serenade.

The last part of the symphony was initially criticised for its apparent lack of refinement and 
for being too loud and bombastic.  For me, it narrates the transfiguration, both emotionally 
and physically, from the night and obscurity into the light and redemption. It is boisterous, 
celebratory and loud on purpose; to symbolise that life can be good, simple and joyful,  
despite its many adversities.

Umberto Clerici 
Chief Conductor
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IF YOU'RE NEW TO THE ORCHESTRA

WHO SITS WHERE

Orchestras sit in sections based on types of instruments. There are four main sections  
in the symphony orchestra (strings, woodwinds, brass, and percussion) and sometimes  
a keyboard section. 

STRINGS
These instruments produce sound by bowing or 
plucking stretched strings.

First and Second Violin
Viola
Cello
Double Bass
Harp

WOODWIND
Wind instruments produce sound by being 
blown into.

Flute/Piccolo
Clarinet/E-flat Clarinet / Bass Clarinet
Oboe/Cor Anglais
Bassoon/Contrabassoon

BRASS
Brass players create sound by vibrating their 
lips. When this vibration is pushed through large 
brass tubes, it can create significant noise.

French Horn
Trumpet
Trombone/Bass Trombone
Tuba

PERCUSSION
These instruments create sound by being struck 
or, for the harp, plucked or strummed. Some 
instruments just make a sound; others play 
particular notes.

Timpani, Bass drum, Snare drum, Cymbals,
Glockenspiel, Xylophone, Vibraphone, 
Tam-tam, Triangle, Sleigh Bells.

KEYBOARD
Keyboard instruments are played by pressing keys. 

Piano
Celeste
Organ

WHO'S ON STAGE TODAY

Find out who's on stage today, 
scan the QR code below.

VIOLIN 2

GLOCK TAM TAM

CELLO

GUITAR

TENOR
HORN

MANDOLIN
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FOR YOUNGER EARS

GUSTAV MAHLER 
Symphony No.7 in E minor
We don’t use the phrase ‘tour de force’ lightly. So, when we say both today’s symphony 
and conductor are a ‘tour de force’ we mean it. Every Mahler symphony is a musical 
journey and every concert conducted by our Chief Conductor, Umberto Clerici, is a 
powerhouse experience.

DID YOU KNOW?
Mahler discovered his 

grandmother’s piano in an attic at 
six years old. By age ten, he was 

already performing publicly. 

THE MUSIC
Mahler’s symphony is made up of five beautiful movements. While the Symphony was 
finished in 1905, the movements were composed separately. In 1904, Mahler wrote the 
second and fourth movements, but had writer’s block until the summertime in 1905 in 
which he finished the remaining three. Each movement he did compose in the end has  
its own personality and flair, and highlights particular instruments. 

Movement 1 
We start off by being carried slowly into a marching procession before a violin melody  
full of yearning takes over. We can’t help but imagine trudging through a dark forest  
and encountering creatures along the way. Throughout this movement, Mahler pulls 
together three marches from the orchestra before the violins plunge us suddenly back 
into the introduction. 

MUCH ADO ABOUT MAHLER
Gustav Mahler, or Gus to his friends,  
was a Romantic composer born in 
Bohemia in 1860. Let us explain ourselves: 
by ‘Romantic’ we refer to the era of music, 
art and architecture from around 1798 
to 1837 in which artists and musicians 
drew on social change, revolutions, and 
emotions to create. By ‘Bohemia’ we’re 
actually referring to what is now an area 
in Czechia. Across Bohemia and around 
the world, Mahler was famous for his 
innovative compositions and emotionally 
intense music. The symphony you will hear 
today is a wonderful example of that – it 
sounds like something you might hear in 
a movie or a ballet, with each movement 
you can’t help but envision a scene.

Movement 2
Mahler opens the second movement with a 
mysterious atmosphere, and brooding horn 
(no wonder brass players love Mahler) to 
create a sense of solitude that eventually gives 
way to a spirited allegro, with musical nods to 
the movement we have just heard.  
This movement is intricate and complex – 
Mahler once described it as a “tragic night 
without stars or moonlight.” 
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FOR YOUNGER EARS BEFORE WE BEGIN

Before the performance begins, get to know a few musical terms in the Listening Guide.

Movement A symphony is often divided up into different sections, each 
 called movements. 

Downbeat The first beat of each bar.

Cor anglais A double-reed woodwind instrument in the oboe family, also 
 known as an “English horn.”

Waltz An elegant dance which has groups of three beats, with the first 
 beat receiving the most emphasis.

Glissando An upwards or downwards slide between notes.

Movement 3
A ghostly scherzo (which is a light and 
playful composition) starts off this eerie 
movement. Often listeners think of 
ghosts and shadows when they hear this 
movement. The drums and violins scurry 
around notes – you might imagine spiders 
scurrying around a haunted castle. In 
a kind of twisted waltz, witches might 
emerge. Finally, the movement unravels 
and fades away. 

Movement 4
The fourth movement is a dreamlike realm 
of strings and woodwinds. There is a  
warmth created as the two sections play 
off of each other in a way that recalls 
loving, familiar memories. 

Movement 5
In typical Mahler fashion, the symphony reaches an exhilarating conclusion. The fifth 
movement unleashes the full force of the orchestra. The music hurtles to a triumphant 
end (if you’ve heard Mahler before, you know he always finishes with a big flourish). 
Listen out for themes from the previous movements woven in, like the fiery march  
from the first movement. 
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LISTENING GUIDE

Gustav Mahler (1770–1827)
Symphony No.7 in E minor (Edition Kubik 2012)
 I. Langsam - Allegro  
 II. Nachtmusik I  
 III. Scherzo: Schattenhaft  
 IV. Nachtmusik II  
 V. Rondo-Finale

Mahler’s symphonies are epics of the orchestral world.

However, the seventh symphony has long been the most neglected and misunderstood  
of his masterpieces. It’s been called the ‘ugly duckling’ of Mahler’s symphonies, a work 
first thought too confusing and disjointed to ever appeal to audiences. But just as the 
ugly duckling becomes an elegant swan, Mahler’s seventh has come to be recognised  
for its elusive beauty, and its magnificent portrayal of dusk evolving into dawn, rich  
with the allure of nature’s splendour.

It is the tenor horn that conjures the symphony’s first melody. This unusual instrument 
is a stranger to the orchestra but, as we will come to discover, is not its only unusual 
addition.. Resembling a small tuba, the tenor horn has a sweet, round tone which soars 
over a determined thrumming of strings. From here the first movement unfurls. Mahler’s 
typically large orchestra means all hands are on deck, with every sound offering a new, 
intricate colour. This movement is vast, and ventures between the funereal and the 
triumphant, as ephemeral as the natural landscape. 

This symphony was composed as Mahler began to reach international acclaim not only 
for his conducting, but his composing too. As a full-time conductor, the summers were 
the only periods that Mahler could devote serious time to composing, and it was in the 
Austrian countryside that the first sketches of the seventh symphony began. However, 
Mahler initially did not have another symphony in mind. Instead, two works entitled 
‘nachtmusik’ (night music) were written in 1904, and a year later, he decided to  
integrate them into a larger work.

Movement one, however, was troublesome. For weeks Mahler fretted over composing  
the rest of the symphony, and this summer almost passed with little progress. Then, 
out rowing, as his oars first dipped into the river, the theme of the first movement came 
clearly to him. From there, the rest of the symphony flowed quickly, and was promptly 
shelved. It was not until 1908, three years after its completion, that the symphony was 
performed. And even then, almost until the very downbeat of the concert, Mahler was 
frantically making revisions. 

Mahler’s wife Alma recalls him on the day of the first performance, bedridden from 
nerves and surrounded by discarded sheets of music. It wasn’t the content of the music 
that Mahler was particularly worried about, but the instrumentation. A number of 
younger composers had jumped on board to help with the preparation of parts and 
the final flurry of alterations, and the process of editing became a more extensive affair 
than the original composition.  As the rehearsal process went on, Mahler’s confidence 
gradually returned, but somehow he knew this unconventional symphony would never 
quite have the glorious reception he could have hoped for. 

Beyond the twisting, almost tormented opening, two solo horns announce the opening  
of the second movement. The first horn is bold, the second, muted, replies with a dull 
echo. Gradually the woodwind enters, the clarinet in sinewy, scurrying motions, while 
the cor anglais takes the horn’s crowing theme. It builds quickly to an almost savage 
glory; our descent into the depths of the night has begun. The violins and violas tap their 
upturned bows percussively against their strings, timpani unexpectedly thunder through 
our scene.  A sweet dance emerges, then night-time again encroaches. Throughout, 
fragments of the horn call subsist, amid a soundscape teeming with life, balanced 
carefully between the fear of the unknown, and the wonder of a world hidden under  
the nocturnal. 

This fear of the unknown prevails in the third movement, as the low grumble of the 
orchestra begins a spooky mockery of a waltz. The strings glissando from note to note, an 
almost drunken, off-kilter attempt at their melody. A viola solo is a haunting addition, while 
the busy overlapping of the orchestra contorts this dance into a shuddering nightmare. 

But night is not only to be feared, but is the backdrop for romance, and so the fourth 
movement, the second of the earlier composed ‘nachtmusik’ movements portrays. 
Guitar, harp and mandolin become the featured accompaniment to a devoted love 
song. The orchestra quietens, and in its smallest, most intimate form weaves an elegant 
serenade that slips into silence. 

Don’t be too lulled by this fourth movement, as the finale begins with a bang. The 
timpani leads the charge as the brass erupts into triumphant fanfare. The symphony’s 
pastoral roots are not forever lost; a clearing of woodwind chirps and flutters, and sweet 
pastoralism humbly rises between the columns of elated brass. After the darkness of 
the first four movements, this finale’s light is almost blinding. While excerpts of previous 
material glimmer throughout, there is a fresh vibrancy about this finale, the journey to 
a world far away from where we began. The tolling of bells rings in the conclusion of 
Mahler’s seventh, and the arrival of a hopeful dawn.
© Paige Gullifer
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ARTIST BIOGRAPHIES

Umberto Clerici 
Conductor
After a career spanning more than 
20 years as a gifted cello soloist and 
orchestral musician, Umberto Clerici is 
widely regarded for his seamless transition 
to the podium now as an acclaimed 
conductor. The 2024 season will mark 
Clerici’s second as Chief Conductor of 
the Queensland Symphony Orchestra in 
addition to being a frequent guest with 
several leading orchestras.

Umberto began his career as a virtuoso 
cellist making his solo debut at the 
age of 17 performing Haydn’s D Major 
cello concerto in Japan.  After years of 
performing on the stages of the world’s 
most prestigious concert halls, Umberto 
took up the position as Principal cello 
of the Teatro Regio di Torino following 
which he was Principal Cello of the Sydney 
Symphony Orchestra from 2014 to 2021.

It was in Sydney in 2018 that Umberto 
made his conducting debut with the 
Sydney Symphony Orchestra at the Sydney 
Opera House.  Following a swift trajectory 
of prestigious conducting engagements, 
Umberto is now in high demand with the 
major symphony orchestras throughout 
Australia and New Zealand.

In addition to his role Chief Conductor 
of the Queensland Symphony Orchestra, 
Umberto’s 2024 conducting engagements 
include returns to the podiums of the 
Melbourne and West Australian Symphony 
Orchestras together with a three-week 
series with the Sydney Symphony for 
‘Symphony Hour’ that Umberto himself 
has expertly curated.  Other recent 
highlights include his debut with the 
Tasmania Symphony and a hugely 
successful debut in opera conducting 
Verdi’s Macbeth with Opera Queensland.

Upcoming European conducting 
engagements in early 2024 include Elgar’s 
cello concerto with Steven Isserlis for the 
Volksoper Vienna, Orchestra del Teatro 
Massimo in Palermo and Orchestra 
Regionale Toscana.

As a cellist, Umberto is beloved by audiences 
worldwide, having performed internationally 
as a soloist at New York’s Carnegie Hall, 
Vienna’s Musicverein, the great Shostakovich 
Hall of St Petersburg, Auditorium Parco della 
Musica in Rome, the Salzburg Festival and is 
one of only two Italians to have ever won a 
prize for cello in the prestigious International 
Tchaikovsky Competition.

Umberto plays cellos by Matteo Goffriller 
(made in 1722, Venezia) and Carlo Antonio 
Testore (made in 1758, Milano).
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Contact the Development team to find out how you can join  
the Music Chair Program.

P: 07 3833 5017  E: development@qso.com.au  W: qso.com.au/support-us

“ It helps establish a special rapport and relationship with our audiences, 
it makes it personal, we hear their views and learn about their life rather 

than it being all about us on stage. I enjoy looking over at the end of a 
performance to my supporters to gauge their reaction and hopefully to 

receive a thumbs up! The program is really important to us as musicians. ” 
- KATHRYN CLOSE, CELLO

“ It makes us so proud when our supported musician gives us a friendly 
wave from the stage. If you want to engage with QSO in an exciting and 

meaningful way, certainly consider joining the Program. ” 
- LORNA AND WILL HEASLOP

The Music Chair Program is a unique opportunity to strengthen your relationship 
with QSO and connect with our musicians. Support received through this program 

helps develop QSO as a world-class orchestra.

Queensland Symphony Orchestra has shared the joy of music with communities 
across our great state for more than 76 years. There are many ways you can stand 
with us and be part of a rich and proud history that is shaping Queensland’s future.

Our Development team can provide more information about supporting QSO.  
P: 07 3833 5017  
E: development@qso.com.au 
W: qso.com.au/support-us 

Music Chair Program 
Join this special group by supporting your 
favourite musician.

Annual Giving 
Ensure the sustainability of QSO through annual 
giving, directed where the need is greatest.

Regional and Digital 
Expand QSO’s reach throughout  
greater Queensland.

Education and Community 
Help QSO develop the next generation  
of musicians and music lovers.

Corporate Partnerships 
Experience ‘money cannot buy’  
and commercial benefits.

Health and Wellbeing 
Share the joy of music with those that need 
it most.

Planned Giving 
A powerful way to provide music for  
future generations. 

QSO Academy 
Develop the next generation of professional 
instrumentalists.

Support Your 
State OrchestraJoin the Music 

Chair Program

mailto:development@qso.com.au
mailto:development@qso.com.au
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Music lovers who support an individual musician’s role within the Orchestra. We thank you. 

MUSIC CHAIR SUPPORTERS

CONCERTMASTER 
Natsuko Yoshimoto  
 Noel and Geraldine Whittaker  
 Prof Ian Frazer AC  
 and Mrs Caroline Frazer  
 Estate of Barbara Jean Hebden  
 Cathryn Mittelheuser AM  
 John Story AO and Georgina Story 

ASSOCIATE CONCERTMASTER 
Alan Smith  
 Support a musician

FIRST VIOLIN
Lynn Cole  
 Eagles Family

Ann Holtzapffel  
 Support a musician

Vacant  
 Support a musician  

Rebecca Seymour  
 Dr John H. Casey  
 David Miller 

Brenda Sullivan 
 Heidi Rademacher and In Memory 
 of Hans Rademacher 
 Anonymous

Stephen Tooke 
 Tony and Patricia Keane 

Sonia Wilson 
 Penny Gordon OAM and  
 Dr Suzanne Whitehead in memory  
 of Marjorie Gordon

Mia Stanton 
 Dr Pamela Greet  
 and Mr Nicholas Beaton 
 Dr Colin and Mrs Noela Kratzing

Vacant 
 Support a Musician  

Vacant 
 Support a Musician  

SECTION PRINCIPAL  
SECOND VIOLIN 
Gail Aitken 
 Dr John H. Casey 

Wayne Brennan 
 Support a musician  

SECOND VIOLIN 
Katie Betts 
 John Story AO and Georgina Story

Jane Burroughs 
 Dr Graham and Mrs Kate Row

Faina Dobrenko  
 The Curavis Fund 

Simon Dobrenko 
 The Curavis Fund

Delia Kinmont 
 Dr Colin and Mrs Noela Kratzing

Natalie Low 
 Dr Ralph and Mrs Susan Cobcroft 

Tim Marchmont 
 Peterson Family

Nicholas Thin 
 Support a musician

Helen Travers 
 Elinor and Tony Travers

Harold Wilson 
 Dr Michael Daubney 

SECTION PRINCIPAL VIOLA 
Imants Larsens 
 John and Bonnie Bauld 

ASSOCIATE PRINCIPAL VIOLA 
Yoko Okayasu 
 Dr Damien Thomson  
 and Dr Glenise Berry 

VIOLA 
Martin Alexander 
 Will and Lorna Heaslop in 
Memory of Jean Kratzing

Charlotte Burbrook de Vere 
 Dr Pamela Greet  
 and Mr Nicholas Beaton

Nicole Greentree 
 Shirley Leuthner 

Kirsten Hulin-Bobart 
 CP Morris 
 Anonymous

Jann Keir-Haantera 
 Ms Helen Sotiriadis and Mr Lionel  
 Poustie

Bernard Hoey 
 Desmond B Misso Esq.

Graham Simpson 
 Alan Galwey 

Nicholas Tomkin 
 Alan Symons 
 David Chew & Tony Rea

SECTION PRINCIPAL CELLO 
Vacant  
 Janine Walker AM and Sam Walker 

ASSOCIATE PRINCIPAL CELLO
Hyung Suk Bae 
 John Story AO and Georgina Story 

CELLO 
Kathryn Close  
 Dr Graham and Mrs Kate Row 
 Dr Adrienne Freeman

Andre Duthoit 
 Anne Shipton 
 Dr Margaret Soroka

Matthew Jones 
 John Greenaway

Matthew Kinmont 
 Dr Julie Beeby 
 David Miller  
 Arts Assets

Kaja Skorka 
 Will and Lorna Heaslop  
 Robin Spencer  
 Dr Siok Tan

Craig Allister Young 
 Di Jameson OAM

SECTION PRINCIPAL 
DOUBLE BASS
Phoebe Russell 
 Sidney Irene Thomas (In Memory) 
 Simon Mills 

ASSOCIATE PRINCIPAL 
DOUBLE BASS 
Dusan Walkowicz 
 John Story AO and Georgina Story 

DOUBLE BASS 
Anne Buchanan 
 Support a Musician  

Justin Bullock 
 Michael Kenny and David Gibson 
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SUPPORT A MUSICIAN

07 3833 5027
development@qso.com.au
qso.com.au/supportus

Paul O’Brien 
 Support a Musician 

Ken Poggioli 
 Support a Musician  

SECTION PRINCIPAL FLUTE 
Alison Mitchell 
 Alan Symons

ASSOCIATE PRINCIPAL FLUTE
Hayley Radke 
 Desmond B Misso Esq.

PRINCIPAL PICCOLO 
Kate Lawson 
 Dr James R Conner 

SECTION PRINCIPAL OBOE 
Huw Jones 
 Prof Ian Gough AM  
 and Dr Ruth Gough

ASSOCIATE PRINCIPAL OBOE
Sarah Meagher 
 Sarah and Mark Combe 

OBOE 
Alexa Murray 
 In memory of Dr Vicki Knopke 
 Dr Les and Mrs Pam Masel

PRINCIPAL COR ANGLAIS 
Vivienne Brooke 
 CP Morris 
 Rebekah Ferris and Greg Hall

SECTION PRINCIPAL 
CLARINET 
Irit Silver 
 Support a musician

ASSOCIATE PRINCIPAL 
CLARINET 
Brian Catchlove 
 The K&D / S&R Anketell Foundation

CLARINET 
Kate Travers 
 Dr Julie Beeby

PRINCIPAL BASS CLARINET 
Nicholas Harmsen 
 John Story AO and Georgina Story

SECTION PRINCIPAL 
BASSOON 
Nicole Tait 
 In Memory of Margaret 
 Mittelheuser AM

ASSOCIATE PRINCIPAL 
BASSOON 
David Mitchell 
 John and Helen Keep 

BASSOON 
Evan Lewis 
 Guy and Kathleen Knopke 
 CP Morris

PRINCIPAL 
CONTRABASSOON 
Claire Ramuscak 
 CP Morris

SECTION PRINCIPAL 
FRENCH HORN 
Vacant 
 Support a musician

PRINCIPAL FRENCH HORN 
Ian O’Brien 
 David Miller and Rosslyn Walker

ASSOCIATE PRINCIPAL 
FRENCH HORN 
Timothy Allen-Ankins 
 Support a Musician  

FRENCH HORN 
Vivienne Collier-Vickers 
 John and Bonnie Bauld

Lauren Manuel 
 Dr John H. Casey 
 Arts Assets

SECTION PRINCIPAL TRUMPET
Rainer Saville 
 Ayn Jay  

ASSOCIATE PRINCIPAL 
TRUMPET 
Richard Madden 
 Elinor and Tony Travers

TRUMPET 
Vacant 
 Support a Musician 

SECTION PRINCIPAL 
TROMBONE 
Jason Redman 
 Frances and Stephen Maitland 
 OAM RFD 

ASSOCIATE PRINCIPAL 
TROMBONE 
Ashley Carter 
 The K&D / S&R Anketell Foundation 
 Peterson Family  
 In memory of Nigel Johnston 

PRINCIPAL BASS TROMBONE 
Nicolas Thomson 
 Support a Musician  

PRINCIPAL TUBA 
Thomas Allely 
 Support a musician

PRINCIPAL HARP 
Emily Granger 
 Support a Musician  

PRINCIPAL TIMPANI 
Tim Corkeron 
 Dr Philip Aitken and Dr Susan 
Urquhart 
 Peggy Allen Hayes

SECTION PRINCIPAL 
PERCUSSION 
David Montgomery 
 Dr Graham and Mrs Kate Row

ASSOCIATE PRINCIPAL 
PERCUSSION 
Josh DeMarchi 
 Dr Graham and Mrs Kate Row 

1717
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Music lovers who have supported your Orchestra over the last 12 months. We thank you.

ANNUAL GIVING

ALLEGRO 
($100,000-$249,999)
Philip Bacon AO
Tim Fairfax AC
Tim Fairfax Family Foundation
Prof. Ian Frazer AC  
and Mrs Caroline Frazer
Dr Cathryn Mittelheuser AM

CON BRIO  
($50,000-$99,999)

INTERMEZZO 
($20,000-$49,999)
Birtles Family Foundation
John B Reid AO and Lynn 
Rainbow-Reid AM
John Story AO and Georgina Story
In Memory of Mr  
and Mrs J.C. Overell
Siu Family Fund
Trevor & Judith St Baker Family 
Foundation
Anonymous(1)

GRAZIOSO  
($10,000-$19,999)
Associate Professor John Allan 
and Dr Janet Allan
CP Morris
Doug Hall Foundation
Dr Graham and Mrs Kate Row
Dr John H. Casey
Elene Carides
GB & MK Ilett
Ian and Cass George
Joseph and Veronika Butta
Morgans Foundation
Peterson Family
Prof. Hans Westerman  
and In Memory of  
Mrs Frederika Westerman
Professor Paul and Ann Crook
Rosslyn Walker and David Miller
Stack Family Foundation
The Honourable Anthe Philippides
The K&D / S&R Anketell Foundation
Anonymous(1)

 VIVACE  
($5,000-$9,999)
Alan Symons and In Memory of 
Bruce Short, Kevin Woodhouse 
and Graham Webster
Bruce and Sue Shepherd
David and Judith Beal
Desmond B Misso Esq.
Dr Colin and Mrs Noela Kratzing
Dr Geoffrey Trim
Dr James R Conner
Dr Julie Beeby
Dr Pamela Greet  
and Mr Nicholas Beaton
Dr Philip Aitken  
and Dr Susan Urquhart
Dr Ralph and Mrs Susan Cobcroft
Elinor and Tony Travers
Frances and Stephen Maitland 
OAM RFD
Heidi Rademacher In Memory 
of Hans Rademacher
John and Bonnie Bauld
John and Helen Keep
Lea and John Greenaway
Noel and Geraldine Whittaker
Peggy Allen Hayes
Prof. Ian Gough AM  
and Dr Ruth Gough
Rebekah Ferris and Greg Hall
Roger and Sarah Derrington
Sidney Irene Thomas (In Memory)
The Curavis Fund
The Shepherd Family Foundation
Valmay Hill and Russell Mitchell
Will and Lorna Heaslop
Anonymous (5)

PRESTO  
($2,500-$4,999)
ADFAS Brisbane
Alan Galwey
Andreas Obermair  
and Monika Janda
Anne Shipton
Dame Quentin Bryce AD CVO
David Chew & Tony Rea
Dr Damien Thomson and Dr 
Glenise Berry
Dr Edgar Gold AM  
and Dr Judith Gold CM
Dr Les and Mrs Pam Masel
Dr Margaret Soroka
Dr Siok Tan
In Memory of Jolanta Metter
John and Julienne McKenna
Julieanne Alroe
Justice Martin Daubney
Ms Helen Sotiriadis  
and Mr Lionel Poustie
Prof G.R. Nimmo RFD
Prof. Andrew and Mrs Kate Lister
Sarah and Mark Combe
Tony and Patricia Keane
Yarmila and Greg Alfonzetti
Anonymous (2)

STRETTO  
($1,000-$2,499)
Ainslie Just
B and D Moore
C.M. and I.G. Furnival
Catherine Pearse
Dene Olding AM
Di Jameson OAM
Dr Adrienne Freeman
Dr Chris Elvin and Dr Nancy Liyou
Dr Colin and Mrs Ann Gallagher
Dr Dinah Blunt
Dr Lesley Lluka
Dr Michael Daubney
Dr Michael Miros
Dr Peter Hopson & Julie Crozier
Dr Sheena L. Burnell
Drew and Christine Castley
Earl Larmar
Elizabeth Jameson
Elizabeth Macintosh
Emeritus Professor Cora V. Baldock
Emeritus Professors Catherin 
Bull AM and Dennis Gibson AO
Erica and David Lee
G & B Robins
Gay Lohse
Greg and Jacinta Chalmers
Howard and Katherine Munro

Ian Paterson
In Memory of Barbara Crowley
In Memory of Harry Miles
Janice White
John and Jenny Stoll
Loraine McLaren
Lynne and Francoise Lip
Margaret and Robert Williams
Michael Miros
Mr Greg and Mrs Jan Marsh
Mrs Kathleen Barbara Clifford
Mrs. L. A. Hudson
Ms Marie Isackson
Ms Rhyll Gardner
Penny Gordon OAM  
and Dr Susanne Whitehead in 
memory of Marjorie Gordon
Professor Helen Johnson
Rachel Leung
Sandie Tuckett
Shirley Leuthner
Susan Mabin
T.C. and M.R. Cooney
The William Angliss Charitable Fund
Vanessa Myer
Anonymous (25)

TUTTI  
($500-$999)
Anonymous (19)
Bruce Wallis
D J Gardiner
Dan Styles
Erin McKenna
Gail Newton
I S and H Wilkey
Jim and Maxine Macmillan
Katherine Trent and Paul Reed
KW Sommerfeld and Family
Mr Benjamin Hoefel
Mr John Hornibrook
Mrs Andrea Kriewaldt
Ms Luisa Rust
Peter and Tricia Callaghan
Robert Cleland
Terry and Jane Daubney
Trudy Bennett
Wendy Green

19



PROGRAM  |  UMBERTO'S MAHLER   2120   PROGRAM  |  UMBERTO'S MAHLER20 

Visionary supporters whose regular, lifetime giving exceeds $10,000. We thank you. 

LIFETIME GIVING

PLATINUM  
($500,000+)
Arthur Waring
Cathryn Mittelheuser AM
Dr Peter Sherwood
Harold Mitchell AC
Prof. Ian Frazer AC and Mrs Caroline Frazer
Tim Fairfax AC
Tim Fairfax Family Foundation
Trevor & Judith St Baker Family Foundation

DIAMOND 
($250,000-$499,999)
John B Reid AO and Lynn-Rainbow Reid AM
John Story AO and Georgina Story
Philip Bacon Galleries

PATRON  
($100,000-$249,999)
CP Morris
Di Jameson OAM
Dr Graham and Mrs Kate Row
Dr John H. Casey
Greg and Jan Wanchap
In Memory of Mr and Mrs J.C. Overell
Jellinbah Group
Malcolm and Andrea Hall-Brown
Mrs Beverley June Smith
Noel and Geraldine Whittaker
Peggy Allen Hayes
Anonymous (3)

MAESTRO  
($50,000-$99,999)
Associate Professor John Allan and Dr Janet Allan
Birtles Family Foundation
David and Judith Beal
Desmond B Misso Esq.
Dr Damien Thomson and Dr Glenise Berry
Dr Julie Beeby
Dr Philip Aitken and Dr Susan Urquhart
Elinor and Tony Travers
Frances and Stephen Maitland OAM RFD
GB & MK Ilett
Heidi Rademacher In Memory of Hans Rademacher
Ian and Cass George
Joseph Butta and In memory of Veronika Butta
Morgans Foundation
Mrs Andrea Kriewaldt

Prof. Hans Westerman  
and In Memory of Mrs Frederika Westerman
Prof. Ian Gough AM and Dr Ruth Gough
R. M. Wylie
Stack Family Foundation
The Honourable Anthe Philippides
The John Villiers Trust

SYMPHONY  
($20,000-$49,999)
Alan Galwey
Alan Symons and In Memory of Bruce Short, 
Kevin Woodhouse and Graham Webster
Anne Shipton
Dr Betty Byrne Henderson AM
Dr Colin and Mrs Noela Kratzing
Dr Edgar Gold and Dr Judith Gold
Dr James R Conner
Dr Les and Mrs Pam Masel
Dr Pamela Greet and Mr Nicholas Beaton
Dr Ralph and Mrs Susan Cobcroft
In Memory of Constantine Carides
Elene Carides
Graeme Rosewarne and Jim O'Neill
Ian Paterson
In Memory of Jolanta Metter
John and Bonnie Bauld
John and Helen Keep
Leonie Henry
Michael Kenny and David Gibson
Mrs I. L. Dean
Mrs Roslyn Carter
Ms Marie Isackson
Page and Marichu Maxson
Peterson Family
Prof. Andrew and Mrs Kate Lister
Professor Paul and Ann Crook
Queensland Conservatorium Griffith University
Rosslyn Walker and David Miller
Sarah and Mark Combe
Shirley Leuthner
Sidney Irene Thomas (In Memory)
Simon Mills
Siu Family Fund
The Curavis Fund
The K&D / S&R Anketell Foundation
Tony and Patricia Keane
Will and Lorna Heaslop 
Anonymous (3)
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CONCERTO ($10,000-$19,999)
ADFAS Brisbane
Ainslie Just
Aitken Whyte Lawyers
Annalisa and Tony Meikle
B and D Moore
Bruce and Sue Shepherd
Chris and Sue Freeman
Doug Hall Foundation
Dr Alison M Holloway
Dr Edward C. Gray
Dr Geoffrey Barnes  
and In Memory of Mrs Elizabeth Barnes
Dr Geoffrey Trim
Dr John and Mrs Jan Blackford
Dr Margaret Soroka
Dr Peter Hopson and Julie Crozier
Emeritus Professors Catherin Bull AM  
and Dennis Gibson AO
Greg and Jacinta Chalmers
Howard and Katherine Munro
Iain G Saul
In Memory of Dr Vicki Knopke
In Memory of Pat Riches
John and Jenny Stoll
Julieanne Alroe
Justice Martin Daubney
Kay Bryan
Lea and John Greenaway
Lynne and Franciose Lip
M. Lejeune
M.J. Bellotti
Margaret and Robert Williams
Mr Jordan and Mrs Pat Pearl
Mrs Rene Nicolaides OAM  
and the late Dr Nicholas Nicolaides AM
Mrs Ruth Cox
Ms Helen Sotiriadis and Mr Lionel Poustie
Neil W Root and Trevor J Rowsell

Prof. Margaret Barrett
Rebekah Ferris and Greg Hall
Robin Spencer
Roger and The Hon. Justice Sarah Derrington AM
Ron and Marise Nilsson
Siganto Foundation
Sophie Galaise
T.C. and M.R. Cooney
The Helene Jones Charity Trust
Tony Denholder and Scott Gibson
Trevor and Wendy Jackson
Trudy Bennett
Valerie Tam and Andrew Gray
Valmay Hill and Russell Mitchell
Anonymous (14)

(Supporter lists as at 12 Jan 2024)

Queensland Symphony Orchestra is 
proud to acknowledge the generosity 
and support of our valued supporters. 

Gifts of all sizes make a difference. 
Please scan the QR code to find out  

how you can support QSO.
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CHIEF CONDUCTOR 
Umberto Clerici

PRINCIPAL GUEST 
CONDUCTOR 
Johannes Fritzsch

CELLO 
Hyung Suk Bae = 
Matthew Kinmont + 
Kathryn Close 
Andre Duthoit  
Matthew Jones 
Kaja Skorka 
Craig Allister Young

DOUBLE BASS 
Phoebe Russell ~ 
Dušan Walkowicz >> 
Anne Buchanan 
Justin Bullock 
Paul O’Brien 
Ken Poggioli

FLUTE 
Alison Mitchell ~ 
Hayley Radke >>

PICCOLO 
Kate Lawson *

OBOE 
Huw Jones ~ 
Sarah Meagher >> 
Alexa Murray

COR ANGLAIS 
Vivienne Brooke *

CLARINET 
Irit Silver ~ 
Brian Catchlove >> 
Kate Travers

VIOLIN 1 
Lynn Cole 
Ann Holtzapffel 
Gregory Lee 
Rebecca Seymour 
Mia Stanton 
Brenda Sullivan  
Stephen Tooke 
Claire Tyrell 
Sonia Wilson 

VIOLIN 2 
Gail Aitken ~ 
Wayne Brennan ~ 
Katie Betts 
Jane Burroughs 
Faina Dobrenko  
Simon Dobrenko 
Delia Kinmont 
Natalie Low 
Tim Marchmont  
Nicholas Thin  
Helen Travers 
Harold Wilson

VIOLA 
Imants Larsens ~ 
Yoko Okayasu >> 
Martin Alexander  
Charlotte Burbrook de Vere 
Nicole Greentree 
Bernard Hoey 
Kirsten Hulin-Bobart  
Jann Keir-Haantera 
Graham Simpson  
Nicholas Tomkin

~ Section Principal 
= Acting Section Principal 
>> Associate Principal  
+ Acting Associate Principal 
* Principal  
^ Acting Principal 

CONCERTMASTER 
Natsuko Yoshimoto

ASSOCIATE 
CONCERTMASTER 
Alan Smith

JOINT PATRONS 
Her Excellency  
the Honourable  
Dr Jeannette Young 
AC PSM, Governor  
of Queensland  
and Professor  
Graeme Nimmo RFD

BASS CLARINET 
Nicholas Harmsen *

BASSOON 
Nicole Tait ~ 
David Mitchell >> 
Evan Lewis 

CONTRABASSOON 
Claire Ramuscak *

FRENCH HORN 
Nicholas Mooney ~ 
Timothy Allen-Ankins >> 
Ian O’Brien * 
Vivienne Collier-Vickers 
Lauren Manuel

TRUMPET 
Rainer Saville ~  
Richard Madden >>

TROMBONE 
Jason Redman ~  
Ashley Carter >>

BASS TROMBONE 
Nicolas Thomson ~ 

TUBA 
Thomas Allely *

TIMPANI 
Tim Corkeron *

PERCUSSION 
David Montgomery ~ 
Josh DeMarchi >>

HARP 
Emily Granger*
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QUEENSLAND PERFORMING ARTS CENTRE

PO Box 3567, South Bank, Queensland 4101 
T: (07) 3840 7444 W: qpac.com.au

CHAIR 
Professor Peter Coaldrake AO

DEPUTY CHAIR 
Leigh Tabrett PSM

TRUST MEMBERS 
Julian Myers 
Georgina Richters 
Susan Rix AM 
Murray Saylor

EXECUTIVE STAFF 
John Kotzas AM Chief Executive 
Jackie Branch Executive Director – Visitor Experience 
Zoë Connolly Executive Director – Philanthropy  
 and Partnerships 
Gemma Davidson Executive Director – People and Culture 
Roxanne Hopkins Executive Director – Marketing and Ticketing 
Bill Jessop Executive Director – Venue Infrastructure 
 and Production Services 
Jono Perry  Executive Director – Curatorial 
Kieron Roost Executive Director – Business Performance

ACKNOWLEDGMENT 
The Queensland Performing Arts Trust is a statutory body 
of the State of Queensland and is partially funded by the 
Queensland Government.

The Honourable Leeanne Enoch MP: Minister for 
Communities and Housing, Minister for Digital Economy and 
Minister for the Arts 
Director-General, Department of Communities and Housing 
and Digital Economy: Ms Clare O’Connor.

QPAC respectfully acknowledges the Traditional Owners 
of the Lands across Queensland and pays respect to their 
ancestors who came before them and to Elders past, 
present and emerging.

Patrons are advised that the Performing Arts Centre has 
EMERGENCY EVACUATION PROCEDURES, a FIRE ALARM 
system and EXIT passageways. In case of an alert, patrons 
should remain calm, look for the closest EXIT sign in GREEN, 
listen to and comply with directions given by the inhouse 
trained attendants and move in an orderly fashion to the 
open spaces outside the Centre.

BOARD OF DIRECTORS 
Rod Pilbeam  Chair 
Tony Denholder 
Tanya Denning 
Valmay Hill 
John Keep 
Dene Olding AM 
Bernadette Norrie 
Michele Walsh 
Tony Young

MANAGEMENT 
Yarmila Alfonzetti Chief Executive  
Ros Atkinson  Executive Assistant -  
 Chief Executive & Chief Conductor  
Rodolphe Deus  Chief Financial Officer  
Amy Herbohn  Financial Controller 
Bernadette Fernando  Finance Coordinator 
Louise Smith  Payroll Officer  
Lisa Meyers  Director - People and Culture  
Madeline Gibbs  Coordinator - HR and WHS  
Timothy Matthies  Director - Artistic Planning  
Gabrielle Waters Senior Producer - Artistic Planning 
Elaine Seeto  Producer - Artistic Planning  
Anika Vilée  Schedule Coordinator - Artistic Planning 
Andrea McKenzie  Coordinator - Artistic Planning 
Persia Littlewood  Producer - QSO Connect  
Allie Renzetti  Coordinator - QSO Connect 
Alana Sharp Project Manager - Regional Touring  
Peter Laughton  Director - Performance Services 
Valérie Morgan-Pertus Orchestra Manager  
Juliette Ebert  Coordinator - Performance Services 
Jessica Wardrop  Production Manager  
Ben Shaw Production Coordinator 
Nadia Myers  Orchestra Librarian  
Toni Palmer  Director - Development 
Stephanie Bau  Manager - Philanthropy 
Mitchell Brodie Manager - Business Development 
Amelie Paxton Coordinator - Relationships 
Renee Williams Director - Marketing & Sales  
Renée Jones  Senior Manager – Marketing  
Mitch Broom   Coordinator - Marketing 
James Brown  Automation Specialist - Marketing  
Claire Mathieu  Digital Marketing Manager 
Steph Do Rozario  Digital Content Specialist 
Michael Hyde  Senior Manager - Sales  
V Jowsey  Manager - Ticketing Services 
Connor Perkins  Ticketing Services Officer 
Swaran Roopra  Ticketing Services Officer 
Emily Ampt Ticketing Services Officer
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COMING UP

Opera Gala
FRI 8 MAR 7.30PM 
SAT 9 MAR 1.30PM 
Concert Hall, QPAC

Conductor Giordano Bellincampi 
Artists  Sae-Kyung Rim 
 Kang Wamg 
 Phillip Rhodes  
Choir  Voices of Birralee

Music from: 
Tosca • La Bohéme • Madame Butterfly  
Manon Lescaut and more.

Hopelessly Devoted:  
A CELEBRATION OF OLIVIA NEWTON-JOHN

SAT 6 APR 1.30PM + 7.30PM 
Concert Hall, QPAC

Conductor  Nicholas Buc 
Artists David Campbell 
 Jess Hitchcock 
 Georgina Hopson 
 Christie Whelan Browne

Messiah
THU 28 MAR 7.30PM  
Concert Hall, QPAC

Conductor  Brett Weymark
Artists Celeste Lazarenko 
 Stephanie Dillon 
 Alexander Lewis 
 Christopher Richardson
Choir Brisbane Chamber Choir

Handel Messiah
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PARTNERS

Trusts and Foundations

FR A ZER FAMILY  
FOUNDATION

Community PartnersPrincipal Partner Supporting Partners

Health and Wellbeing Partners

Industry Collaborators

Government Partners Principal Partner

Education Partners

Young Instrumentalist Prize

Premier Partners

Maestro Partners

Major Partner Supporting Partners

Major Partners Regional Touring Partner
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WANT MORE?

ON THE RADIO 
 
Our performances are regularly 
recorded for broadcast.  
Tune in for more great music.

abc.net.au/classic

WATCH
 
Enjoy behind-the-scenes footage,  
interviews with musicians,  
instrument workshops and more.

qso.com.au/watch

READ
 
Visit our website for interesting 
articles, musical insights, interviews 
and more. 

qso.com.au/blog

ON SPOTIFY
 
Listen to our concert playlists  
anywhere, anytime. 

spotify.com

PROGRAMS ONLINE
 
Download our concert programs  
one week prior to each concert.

qso.com.au

HAVE YOUR SAY
 
We love to hear from our audience.  
What did you think of the concert?  
What was your favourite piece?  
Who do you want to hear more of?  
Let us know! 

info@qso.com.au  
#QSOrchestra

Queensland Symphony Orchestra 

Queensland Symphony Orchestra 

@QSOrchestra 

@QSOrchestra

ENEWS
 
Sign up for our eNews to receive  
weekly concert information and  
on-sale announcements. 
qso.com.au

FIND US

GOVERNMENT PARTNERS PRINCIPAL PARTNER

MAESTRO PARTNERS
Major Partner Supporting Partners


