
PROGRAM  |  WORLDS COLLIDE   I

CONCERT HALL, QPAC
18 FEB 2024

Worlds
Collide



PROGRAM  |  WORLDS COLLIDE   1II   PROGRAM  |  WORLDS COLLIDE

Queensland Symphony Orchestra provides a spoken Acknowledgement of Country at 
the beginning of each concert to encourage awareness and to demonstrate our respect 
for First Nations cultures and traditions, as well as signalling our commitment to a more 
inclusive and equitable society. We acknowledge the traditional owners and custodians 

of Meanjin where we work, rehearse and perform; specifically the Turrbal and Yuggera 
peoples, whose deep connection to this land reminds us to always protect and care for it.

Queensland Symphony Orchestra acknowledges the traditional custodians of Australia. 
We acknowledge the cultural diversity of Elders, both past and present, and the 

significant contributions  that Aboriginal and Torres Strait Islander peoples make to 
Queensland and Australia.

Photos by Sarah Marshall, Sam Muller and Joel Tronoff
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IN THIS CONCERT
Conductor  Douglas Boyd 
Host Ashleigh Denning 
Soloists Huw Jones, oboe 
 Irit Silver, clarinet 
 Tim Allen-Ankins, horn 
 Nicole Tait, bassoon

PROGRAM
SDRAULIG Torrent 6’ 
MOZART Sinfonia concertante in E flat, mvt 2  9’
DVOŘÁK Symphony No. 9, From the New World in E minor, mvts 3 and 4 20’ 
WILLIAMS Penillion for Orchestra  5’
BORODIN Polovtsian Dances from Prince Igor 12’

WELCOME

Welcome to a new year of music with QSO! Whether you are a long-term patron or a 
new kid on the classical music block, we have so much planned for you to enjoy in 2024. 
I personally have been experiencing some withdrawal symptoms in January after the last 
few months of 2023 which were filled to the brim with QSO concerts, not to mention the 
opera almost every night!

I hope you have noticed that we have doubled our concert offering this year. We have 
made this leap in activity for a number of very good reasons: 1) we want to give you as 
much choice and opportunity to attend as possible, 2) the repertoire is so extensive and 
enticing that we need more occasions to perform it, and, most importantly, 3) we really 
want to explore some new and different venues with you. You may not yet have had the 
chance to hear us perform at the Queensland Conservatorium, St Stephen’s Cathedral, 
Redlands Performing Arts Centre or in Queens Park Toowoomba…so if you love classical 
music, now is the chance to hear it in lots of different places and spaces.

Today’s concert comprises firm favourites and some new adventures. My Czech heritage 
means that anything composed by Dvořák is in my DNA, and I guarantee you will find 
the Polovtsian Dances by Borodin very familiar. The choice to perform Mozart’s Sinfonia 
concertante is an easy one; QSO has a raft of exceptional musicians whose soloistic 
capability we love to showcase through works like this.

Thank you for making QSO part of your 2024. I am delighted that you are joining us on 
this year’s cultural journey into the wonderful world of symphonic music.

Yarmila Alfonzetti 
Chief Executive
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IF YOU'RE NEW TO THE ORCHESTRA

WHO SITS WHERE

Orchestras sit in sections based on types of instruments. There are four main sections  
in the symphony orchestra (strings, woodwinds, brass, and percussion) and sometimes  
a keyboard section. 

STRINGS
These instruments produce sound by bowing or 
plucking stretched strings.

First and Second Violin
Viola
Cello
Double Bass
Harp

WOODWIND
Wind instruments produce sound by being 
blown into.

Flute/Piccolo
Clarinet/E-flat Clarinet / Bass Clarinet
Oboe/Cor Anglais
Bassoon/Contrabassoon

BRASS
Brass players create sound by vibrating their 
lips. When this vibration is pushed through large 
brass tubes, it can create significant noise.

French Horn
Trumpet
Trombone/Bass Trombone
Tuba

PERCUSSION
These instruments create sound by being struck 
or, for the harp, plucked or strummed. Some 
instruments just make a sound; others play 
particular notes.

Timpani, Bass drum, Snare drum, Cymbals,
Glockenspiel, Xylophone, Vibraphone, 
Tam-tam, Triangle, Sleigh Bells.

KEYBOARD
Keyboard instruments are played by pressing keys. 

Piano
Celeste
Organ

WHO'S ON STAGE TODAY

Find out who's on stage today, 
scan the QR code below.
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BEFORE WE BEGIN

Before the performance begins, get to know a few musical terms in the Listening Guide.

Pizzicato A musical term indicating that a string be plucked.

Intermezzo A short instrumental piece that connects different sections  
 of an opera.

Scherzo A short composition in a larger work, containing a contrasting 
 section – usually fast-paced and playful, sometimes containing 
 elements of surprise.

Stanza A division of a poem consisting of two or more lines arranged 
 together as a unit.

LISTENING GUIDE

Harry Sdraulig (1992–present)
Torrent
Melbourne-born Harry Sdraulig is a rising star in the world of Australian composers, having 
already received commissions from Musica Viva, PLEXUS, Ensemble Q and many other 
organisations. He created Torrent for the Sydney Symphony Orchestra’s 50 Fanfares Project 
in 2021, in a commission supported by the Sharon and Anthony Lee Foundation. The work 
has since been played by the Tasmanian and Melbourne Symphony orchestras, making this 
QSO premiere a completion of Torrent’s conquest of the east coast capital cities.

Harry Sdraulig writes:
“Torrent begins with immediate, unrelenting forward motion. Flurries disperse among 
the winds and strings, supported by bold, fanfare-like interjections from the brass 
and percussion. But before long a second theme emerges – one of complete rhythmic 
simplicity and contrast, first heard in the pizzicato strings and then passed to the 
woodwinds. After a brief return of the opening flourish, a languid oboe solo heralds 
the beginning of a gentle, slow intermezzo. Muted brass and vibraphone accompany 
an extended violin solo, eventually entwined with lyrical responses from the piccolo. 
However, the relative peace of this passage proves short-lived – trumpets and snare 
drum drive towards a martial, tumultuous conclusion.”



PROGRAM  |  WORLDS COLLIDE   76   PROGRAM  |  WORLDS COLLIDE

LISTENING GUIDE

Wolfgang Amadeus Mozart (1756–1791)
Sinfonia concertante in E flat, K.297b
 2. Adagio 

Mozart’s adulthood coincided with an increased sophistication in the design of woodwind 
instruments, and greater opportunities for woodwind soloists; hence this delicious 
concerto, originally intended for a solo quartet comprising flute, oboe, bassoon and horn. 
But the story behind it is far more complicated than the beautiful results suggest…

Mozart wrote this Sinfonia concertante in Paris, in 1778, for four talented friends to play with 
a Parisian concert society. But something went wrong – some intrigue within the French 
musical establishment, perhaps – and Mozart’s autograph score was never prepared for 
performance. Not only that, the music disappeared for nearly 100 years, and when a copy 
did show up in the late 1860s it was scored differently – with solo clarinet replacing flute. 
Mozart scholars now also believe that the all the solo parts were changed thoroughly in 
other ways too, but by whom – by Mozart himself, or someone else? To complicate matters 
further, the source from which this new copy was made had disappeared too! In short, it’s 
possible that this Sinfonia concertante may not be by Mozart at all. 

Then again if the joy, delight and elegance of this music suggest Mozart to you, who’s 
going to argue? Today, you’ll hear the second of the work’s three movements, in which 
the four soloists hand the lyrical main theme to each other in a delicate game of musical 
pass-the-parcel. The orchestral accompaniment throughout is gentle and discreet.
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Antonin Dvořák (1841–1904) 
Symphony No.9 in E minor, Op.95 From the New World
Here is a case of worlds not so much colliding but meeting in glorious harmony. One of 
the most beloved of all Czech composers, Dvořák was already world famous when he was 
lured to the United States by the arts patron Jeanette Thurber, who was looking for a 
director for her National Conservatory of Music in New York. As a result of her generosity 
and persistence, Dvořák took up the post, and between 1892 and 1895 lived more or less 
in Manhattan. This symphony was one of the first pieces he created in the US, just a few 
months after his arrival. 

He was fascinated by the music of this ‘new world’. He loved the songs of Stephen Foster 
(My Old Kentucky Home, Jeanie with the Light Brown Hair) and thanks to his student 
Harry T. Burleigh was introduced to the world of the Spiritual. Having read Longfellow’s 
epic The Song of Hiawatha in translation, Dvořák also absorbed what he could of Native 
American music, for Mrs. Thurber’s conservatorium was exceptionally progressive for its 
time by opening its arms to African American and Native American students. 

While all these influences helped shape the music in this symphony, Dvořák told a 
journalist that the third movement (a scherzo marked Molto vivace or ‘very lively’) was 
inspired by Longfellow’s description of the dance of the trickster Pau-Pauk-Keewis at 
Hiawatha’s wedding. 

It’s often said that the American composer Aaron Copland (1900-1990) invented the ‘big 
sky’ sound, one which suggests the plains and prairies of the American west. However, long 
before Copland, Dvořák captured that feeling of desolate brightness in the music which 
opens the final movement of the New World symphony. Near the end, he wistfully recalls 
themes from earlier in the symphony, before the return of the finale’s main theme ushers in 
a blazing conclusion – although the gentleness of the last chord may take you by surprise. 

LISTENING GUIDE

Grace Williams (1906–1977)
Penillion 
 1. Moderato cantando

When the Adelaide Symphony Orchestra and conductor Benjamin Northey gave the 
Australian premiere of Grace Williams’ First Symphony (1943) as part of the She Speaks 
festival of music by women in 2022, it was a revelation: how did such an individual 
musical voice go ‘missing’ for so long? Fortunately, her music is – slowly but surely – being 
rediscovered. 

Williams was born in the Welsh coastal town of Barry, and although she studied in 
London with Vaughan Williams and was, for a time, friendly with Benjamin Britten, it was 
Welsh musical culture which inspired her own music most consistently – and Penillion is a 
perfect example. 

A penillion (the Welsh word for stanzas) is a type of traditional Welsh singing in which 
poems are sung in counterpoint to traditional melody played by a harpist. Not finding the 
harp’s traditional penillion role suitable for an orchestral work, Williams substitutes with 
her favourite instrument, the trumpet (she would later write a fine trumpet concerto), 
which announces the theme which will soon be passed around the orchestra and 
accompanied in a delicate range of instrumental shadings.

Williams wrote Penillion for the National Youth Orchestra of Wales in 1955, and what you’ll 
hear tonight is the opening movement of a four-part suite.  The rest of the work is just as 
compelling, as an internet search will quickly tell you. 
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Alexander Borodin (1833-1887)
Polovtsian Dances from Prince Igor
 3. Dance of the Polovtsian Maidens 
 4. Polovtsian Dances with Chorus 

To say that Borodin was a man of many parts is putting it mildly: a qualified chemist, he 
worked as a doctor and was, for a time, Professor of Organic Chemistry at the Russian 
Academy of Physicians. He also initiated a pioneering medical study course for female 
students in Saint Petersburg. All of this meant that his love of music had to take a back 
seat to his many other responsibilities so that his grandest work, the opera Prince Igor, 
remained unfinished at his death (and he’d been working on it for 17 years!). 

You might be surprised to hear that these Dances – which collectively constitute one of 
the most popular of all Russian orchestral works – were originally created as part of an 
opera, but ballet within opera was customary and expected in the Grand Opera culture 
of the 19th century, from Wagner’s Tannhäuser to Verdi’s Aida. But let’s answer two further 
questions: who was Prince Igor and what has he got to do with ballet?

The opera was based on a 12th-century Russian epic poem which chronicles the struggle 
between the Russians and the Polovtsi, a nomadic tribe – originally from Turkey – who were 
occupying the plains of the river Don. The historical Prince Igor led a great battle against 
them and was taken prisoner with his son Prince Vladimir by the Polovtsi and their ruler 
Khan Konchak. 

This is where the Dances come in. Konchak, rather than treating his royal prisoners cruelly, 
was generous and hospitable; in the opera, in an effort to cheer the remorseful prince, 
Konchak presents these Dances to entertain him, a scene which forms the spectacular 
finale to Act II. 

In the mid-20th century, the Polovtsian Dances took on a new life – not in the opera house 
or ballet theatre, but on Broadway, where many of their tunes were appropriated by the 
team of Robert Wright and George Forrest for their Arabian nights fantasy Kismet (1953). 
Tonight, you may recognise the delicious oboe melody that subsequently became the 
show’s big hit, Stranger in Paradise, while the bassoon first announces the theme which 
would become the Act I showstopper Not Since Nineveh. 

Incidentally, Prince Igor premiered in Saint Peterburg three years after the composer’s 
death, thanks to the work of Borodin’s friends and fellow composers Rimsky-Korsakov and 
Glazunov, who bravely filled in the many musical gaps he left behind.
© Phillip Sametz 2024

LISTENING GUIDE
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ARTIST BIOGRAPHIES

Douglas Boyd
Conductor
Currently the Artistic Director of 
Garsington Opera Douglas Boyd has 
also held the positions of Music Director 
of L’Orchestre de Chambre de Paris, 
Chief Conductor of the Musikkollegium 
Winterthur, Music Director of Manchester 
Camerata, Principal Guest Conductor of 
the Colorado Symphony Orchestra, Artistic 
Partner of St Paul Chamber Orchestra 
and Principal Guest Conductor of City of 
London Sinfonia. In 2020 he received the 
highly prestigious Grand Vermeil Médaille 
de la Ville de Paris for services to music, in 
recognition of his work as Music Director of 
L’Orchestre de Chambre de Paris.

Ashleigh Denning
Host
Ashleigh Denning is a dynamic and 
captivating performer, boasting more than 
20 years’ experience in live performance. 
She graduated as a recipient of the 
Award for Excellence for her Bachelor of 
Musical Theatre (2016) at the Queensland 
Conservatorium Griffith University; where 
she continued on to complete a Master 
of Music Studies: Vocal Pedagogy (2021). 
Her involvement in the Brisbane Musical 
Theatre scene has afforded her the 
opportunity to create new and exciting 
Australian works; including A Very Theatre 
Company’s Genesis (Metro Arts, 2019) 
and the sell-out premiere of Don’t Call 
Me Ishmael: The Musical (2018). In the 
same year, Ashleigh’s engagement with 
the Queensland Symphony Orchestra 
began as “Flugelflusted Flingleflanglebert 
2” in their 2018 production of The Magic 
Watering Can. Since then, she has 
returned annually as the effervescent “Izzy 
the Elf” in Symphonic Santa performances 
(2019, 2021, 2022) and (with only slightly 
less ‘Izzy’ energy) brought to life the vocal 
arrangements of Paul Rissman’s orchestral 
adaptation of Leon and the Space Between 
— a role she is excited to reprise in 2024. 
Ashleigh’s most recent performance in  
the QSO’s Musical Theatre Gala (2023) 
was a career highlight for the Brisbane-
based artist.  

Originally an oboist and one of the 
founding members of the Chamber 
Orchestra of Europe, Douglas’s formative 
musical training was under musicians such 
as Abbado and Harnoncourt, who remain 
a significant influence on his style and 
approach to this day.

She has entertained crowds at the 
Lord Mayor’s Christmas Carols (2019, 
2020), Bleach Festival (2020), Opera in 
the Gardens (2019, 2020) and Outback 
Queensland Masters (2019, 2020), alongside 
the fabulous ladies of the 7 Sopranos. She 
is sought after event singer for weddings, 
private functions and gala events in 
Queensland and interstate — recent credits 
including The IndOz Festival, The Lord 
Mayor’s Multicultural Awards & Business 
Awards, Royal Queensland Arts Society 
Biennial Gala, QCWA Centenary Launch, 
and Sanctuary Cove International Boat 
Show, to name a few. Ashleigh is a regular 
guest entertainer on P&O Cruises with her 
band, CopperTop, and resident soprano for 
the Underground Opera Company’s West 
End To Broadway seasons.

As a teacher, Ashleigh utilises her extensive 
training in voice to help others find theirs. 
She has travelled across Australia with 
Theatre in Education companies such as 
Gibber Australia and Perform! Education; 
spent countless hours with finger puppets 
as an early childcare music teacher; and 
continues to work alongside budding 
performers as a vocal teacher in schools 
and privately.
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Contact the Development team to find out how you can join  
the Music Chair Program.

P: 07 3833 5017  E: development@qso.com.au  W: qso.com.au/support-us

“ It helps establish a special rapport and relationship with our audiences, 
it makes it personal, we hear their views and learn about their life rather 

than it being all about us on stage. I enjoy looking over at the end of a 
performance to my supporters to gauge their reaction and hopefully to 

receive a thumbs up! The program is really important to us as musicians. ” 
- KATHRYN CLOSE, CELLO

“ It makes us so proud when our supported musician gives us a friendly 
wave from the stage. If you want to engage with QSO in an exciting and 

meaningful way, certainly consider joining the Program. ” 
- LORNA AND WILL HEASLOP

The Music Chair Program is a unique opportunity to strengthen your relationship 
with QSO and connect with our musicians. Support received through this program 

helps develop QSO as a world-class orchestra.

Queensland Symphony Orchestra has shared the joy of music with communities 
across our great state for more than 76 years. There are many ways you can stand 
with us and be part of a rich and proud history that is shaping Queensland’s future.

Our Development team can provide more information about supporting QSO.  
P: 07 3833 5017  
E: development@qso.com.au 
W: qso.com.au/support-us 

Music Chair Program 
Join this special group by supporting your 
favourite musician.

Annual Giving 
Ensure the sustainability of QSO through annual 
giving, directed where the need is greatest.

Regional and Digital 
Expand QSO's reach across the state and 
enrich Queensland through music.

Education and Community 
Curriculum-centred to deliver educational 
benefits for Queensland's students.

Corporate Partnerships 
Experience ‘money cannot buy’  
and commercial benefits.

Health and Wellbeing 
Share the joy of music with those that need 
it most.

Planned Giving 
A powerful way to provide music for  
future generations. 

QSO Academy 
Develop the next generation of professional 
instrumentalists.

Support Your 
State OrchestraJoin the Music 

Chair Program

mailto:development@qso.com.au
mailto:development@qso.com.au


PROGRAM  |  WORLDS COLLIDE   1716   PROGRAM  |  WORLDS COLLIDE

Music lovers who support an individual musician’s role within the Orchestra. We thank you. 

MUSIC CHAIR SUPPORTERS

CONCERTMASTER 
Natsuko Yoshimoto  
 Noel and Geraldine Whittaker  
 Prof Ian Frazer AC  
 and Mrs Caroline Frazer  
 Estate of Barbara Jean Hebden  
 Cathryn Mittelheuser AM  
 John Story AO and Georgina Story 

ASSOCIATE CONCERTMASTER 
Alan Smith  
 Support a Musician

FIRST VIOLIN
Lynn Cole  
 Support a musician 

Ann Holtzapffel  
 Support a Musician

Vacant  
 Support a musician  

Rebecca Seymour  
 Dr John H. Casey  
 David Miller 

Brenda Sullivan 
 Heidi Rademacher and In Memory 
 of Hans Rademacher  
 Anonymous

Stephen Tooke 
 Tony and Patricia Keane 

Sonia Wilson 
 Penny Gordon OAM and  
 Dr Suzanne Whitehead in memory  
 of Marjorie Gordon

Mia Stanton 
 Dr Pamela Greet  
 and Mr Nicholas Beaton

Vacant 
 Support a Musician  

Vacant 
 Support a Musician  

SECTION PRINCIPAL  
SECOND VIOLIN 
Gail Aitken 
 Dr John H. Casey 

Wayne Brennan 
 Support a musician  

SECOND VIOLIN 
Katie Betts 
 John Story AO and Georgina Story

Jane Burroughs 
 Dr Graham and Mrs Kate Row

Faina Dobrenko  
 The Curavis Fund 

Simon Dobrenko 
 The Curavis Fund

Delia Kinmont 
 Dr Colin and Mrs Noela Kratzing

Natalie Low 
 Dr Ralph and Mrs Susan Cobcroft 

Tim Marchmont 
 Peterson Family

Nicholas Thin 
 Support a Musician 

Helen Travers 
 Elinor and Tony Travers

Harold Wilson 
 Dr Michael Daubney 

SECTION PRINCIPAL VIOLA 
Imants Larsens 
 John and Bonnie Bauld 

ASSOCIATE PRINCIPAL VIOLA 
Yoko Okayasu 
 Dr Damien Thomson  
 and Dr Glenise Berry 

VIOLA 
Martin Alexander 
 Will and Lorna Heaslop in Memory 
 of Jean Kratzing

Charlotte Burbrook de Vere 
 Dr Pamela Greet  
 and Mr Nicholas Beaton

Nicole Greentree 
 Shirley Leuthner 

Kirsten Hulin-Bobart 
 CP Morris 
 Anonymous

Jann Keir-Haantera 
 Ms Helen Sotiriadis and Mr Lionel  
 Poustie

Bernard Hoey 
 Desmond B Misso Esq.

Graham Simpson 
 Alan Galwey 

Nicholas Tomkin 
 Alan Symons 
 David Chew & Tony Rea

SECTION PRINCIPAL CELLO 
Vacant  
 Janine Walker AM and Sam Walker 

ASSOCIATE PRINCIPAL CELLO
Hyung Suk Bae 
 John Story AO and Georgina Story 

CELLO 
Kathryn Close  
 Dr Graham and Mrs Kate Row 
 Dr Adrienne Freeman

Andre Duthoit 
 Anne Shipton 
 Dr Margaret Soroka

Matthew Jones 
 John Greenaway

Matthew Kinmont 
 Dr Julie Beeby 
 David Miller  
 Arts Assets

Kaja Skorka 
 Will and Lorna Heaslop  
 Robin Spencer  
 Dr Siok Tan

Craig Allister Young 
 Di Jameson OAM

SECTION PRINCIPAL 
DOUBLE BASS
Phoebe Russell 
 Sidney Irene Thomas (In Memory)

ASSOCIATE PRINCIPAL 
DOUBLE BASS 
Dusan Walkowicz 
 John Story AO and Georgina Story 

DOUBLE BASS 
Anne Buchanan 
 Support a Musician  

Justin Bullock 
 Michael Kenny and David Gibson 

Paul O’Brien 
 Support a Musician 
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SUPPORT A MUSICIAN

07 3833 5027
development@qso.com.au
qso.com.au/supportus

Ken Poggioli 
 Support a Musician  

SECTION PRINCIPAL FLUTE 
Alison Mitchell 
 Alan Symons

ASSOCIATE PRINCIPAL FLUTE
Hayley Radke 
 Desmond B Misso Esq.

PRINCIPAL PICCOLO 
Kate Lawson 
 Dr James R Conner 

SECTION PRINCIPAL OBOE 
Huw Jones 
 Prof Ian Gough AM  
 and Dr Ruth Gough

ASSOCIATE PRINCIPAL OBOE
Sarah Meagher 
 Sarah and Mark Combe 

OBOE 
Alexa Murray 
 In memory of Dr Vicki Knopke 
 Dr Les and Mrs Pam Masel

PRINCIPAL COR ANGLAIS 
Vivienne Brooke 
 CP Morris 
 Rebekah Ferris and Greg Hall

SECTION PRINCIPAL 
CLARINET 
Irit Silver 
 Support a Musician

ASSOCIATE PRINCIPAL 
CLARINET 
Brian Catchlove 
 The K&D / S&R Anketell Foundation

CLARINET 
Kate Travers 
 Dr Julie Beeby

PRINCIPAL BASS CLARINET 
Nicholas Harmsen 
 John Story AO and Georgina Story

SECTION PRINCIPAL 
BASSOON 
Nicole Tait 
 In Memory of Margaret 
 Mittelheuser AM

ASSOCIATE PRINCIPAL 
BASSOON 
David Mitchell 
 John and Helen Keep 

BASSOON 
Evan Lewis 
 Guy and Kathleen Knopke 
 CP Morris

PRINCIPAL 
CONTRABASSOON 
Claire Ramuscak 
 CP Morris

SECTION PRINCIPAL 
FRENCH HORN 
Vacant 
 Support a Musician

PRINCIPAL FRENCH HORN 
Ian O’Brien 
 David Miller and Rosslyn Walker

ASSOCIATE PRINCIPAL 
FRENCH HORN 
Timothy Allen-Ankins 
 Support a Musician  

FRENCH HORN 
Vivienne Collier-Vickers 
 John and Bonnie Bauld

Lauren Manuel 
 Dr John H. Casey 
 Arts Assets

SECTION PRINCIPAL TRUMPET
Rainer Saville 
 Ayn Jay  

ASSOCIATE PRINCIPAL 
TRUMPET 
Richard Madden 
 Elinor and Tony Travers

TRUMPET 
Vacant 
 Support a Musician 

SECTION PRINCIPAL 
TROMBONE 
Jason Redman 
 Frances and Stephen Maitland 
 OAM RFD 

ASSOCIATE PRINCIPAL 
TROMBONE 
Ashley Carter 
 The K&D / S&R Anketell Foundation 
 Peterson Family  
 In memory of Nigel Johnston 

PRINCIPAL BASS TROMBONE 
Nicolas Thomson 
 Support a Musician  

PRINCIPAL TUBA 
Thomas Allely 
 Support a Musician

PRINCIPAL HARP 
Emily Granger 
 Support a Musician  

PRINCIPAL TIMPANI 
Tim Corkeron 
 Dr Philip Aitken  
 and Dr Susan Urquhart 
 Peggy Allen Hayes

SECTION PRINCIPAL 
PERCUSSION 
David Montgomery 
 Dr Graham and Mrs Kate Row

ASSOCIATE PRINCIPAL 
PERCUSSION 
Josh DeMarchi 
 Dr Graham and Mrs Kate Row 

1717
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Music lovers who have supported your Orchestra over the last 12 months. We thank you.

ANNUAL GIVING

ALLEGRO 
($100,000-$249,999)
Philip Bacon AO
Tim Fairfax AC
Tim Fairfax Family Foundation
Prof. Ian Frazer AC  
and Mrs Caroline Frazer
Dr Cathryn Mittelheuser AM

CON BRIO  
($50,000-$99,999)

INTERMEZZO 
($20,000-$49,999)
Birtles Family Foundation
John B Reid AO and Lynn 
Rainbow-Reid AM
John Story AO and Georgina Story
In Memory of Mr  
and Mrs J.C. Overell
Siu Family Fund
Trevor & Judith St Baker Family 
Foundation
Anonymous(1)

GRAZIOSO  
($10,000-$19,999)
Associate Professor John Allan 
and Dr Janet Allan
CP Morris
Doug Hall Foundation
Dr Graham and Mrs Kate Row
Dr John H. Casey
Elene Carides
GB & MK Ilett
Ian and Cass George
Joseph and Veronika Butta
Morgans Foundation
Peterson Family
Prof. Hans Westerman  
and In Memory of  
Mrs Frederika Westerman
Professor Paul and Ann Crook
Rosslyn Walker and David Miller
Stack Family Foundation
The Honourable Anthe Philippides
The K&D / S&R Anketell Foundation
Anonymous(1)

 VIVACE  
($5,000-$9,999)
Alan Symons and In Memory of 
Bruce Short, Kevin Woodhouse 
and Graham Webster
Bruce and Sue Shepherd
David and Judith Beal
Desmond B Misso Esq.
Dr Colin and Mrs Noela Kratzing
Dr Geoffrey Trim
Dr James R Conner
Dr Julie Beeby
Dr Pamela Greet  
and Mr Nicholas Beaton
Dr Philip Aitken  
and Dr Susan Urquhart
Dr Ralph and Mrs Susan Cobcroft
Elinor and Tony Travers
Frances and Stephen Maitland 
OAM RFD
Heidi Rademacher In Memory 
of Hans Rademacher
John and Bonnie Bauld
John and Helen Keep
Lea and John Greenaway
Noel and Geraldine Whittaker
Peggy Allen Hayes
Prof. Ian Gough AM  
and Dr Ruth Gough
Rebekah Ferris and Greg Hall
Roger and Sarah Derrington
Sidney Irene Thomas (In Memory)
The Curavis Fund
The Shepherd Family Foundation
Valmay Hill and Russell Mitchell
Will and Lorna Heaslop
Anonymous (5)

PRESTO  
($2,500-$4,999)
ADFAS Brisbane
Alan Galwey
Andreas Obermair  
and Monika Janda
Anne Shipton
Dame Quentin Bryce AD CVO
David Chew & Tony Rea
Dr Damien Thomson and Dr 
Glenise Berry
Dr Edgar Gold AM  
and Dr Judith Gold CM
Dr Les and Mrs Pam Masel
Dr Margaret Soroka
Dr Siok Tan
In Memory of Jolanta Metter
John and Julienne McKenna
Julieanne Alroe
Justice Martin Daubney
Ms Helen Sotiriadis  
and Mr Lionel Poustie
Prof G.R. Nimmo RFD
Prof. Andrew and Mrs Kate Lister
Sarah and Mark Combe
Tony and Patricia Keane
Yarmila and Greg Alfonzetti
Anonymous (2)

STRETTO  
($1,000-$2,499)
Ainslie Just
B and D Moore
C.M. and I.G. Furnival
Catherine Pearse
Dene Olding AM
Di Jameson OAM
Dr Adrienne Freeman
Dr Chris Elvin and Dr Nancy Liyou
Dr Colin and Mrs Ann Gallagher
Dr Dinah Blunt
Dr Lesley Lluka
Dr Michael Daubney
Dr Michael Miros
Dr Peter Hopson & Julie Crozier
Dr Sheena L. Burnell
Drew and Christine Castley
Earl Larmar
Elizabeth Jameson
Elizabeth Macintosh
Emeritus Professor Cora V. Baldock
Emeritus Professors Catherin 
Bull AM and Dennis Gibson AO
Erica and David Lee
G & B Robins
Gay Lohse
Greg and Jacinta Chalmers
Howard and Katherine Munro

Ian Paterson
In Memory of Barbara Crowley
In Memory of Harry Miles
Janice White
John and Jenny Stoll
Loraine McLaren
Lynne and Francoise Lip
Margaret and Robert Williams
Michael Miros
Mr Greg and Mrs Jan Marsh
Mrs Kathleen Barbara Clifford
Mrs. L. A. Hudson
Ms Marie Isackson
Ms Rhyll Gardner
Penny Gordon OAM  
and Dr Susanne Whitehead in 
memory of Marjorie Gordon
Professor Helen Johnson
Rachel Leung
Sandie Tuckett
Shirley Leuthner
Susan Mabin
T.C. and M.R. Cooney
The William Angliss Charitable Fund
Vanessa Myer
Anonymous (25)

TUTTI  
($500-$999)
Anonymous (19)
Bruce Wallis
D J Gardiner
Dan Styles
Erin McKenna
Gail Newton
I S and H Wilkey
Jim and Maxine Macmillan
Katherine Trent and Paul Reed
KW Sommerfeld and Family
Mr Benjamin Hoefel
Mr John Hornibrook
Mrs Andrea Kriewaldt
Ms Luisa Rust
Peter and Tricia Callaghan
Robert Cleland
Terry and Jane Daubney
Trudy Bennett
Wendy Green
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Visionary supporters whose regular, lifetime giving exceeds $10,000. We thank you. 

LIFETIME GIVING

PLATINUM  
($500,000+)
Arthur Waring
Cathryn Mittelheuser AM
Dr Peter Sherwood
Harold Mitchell AC
Prof. Ian Frazer AC and Mrs Caroline Frazer
Tim Fairfax AC
Tim Fairfax Family Foundation
Trevor & Judith St Baker Family Foundation

DIAMOND 
($250,000-$499,999)
John B Reid AO and Lynn-Rainbow Reid AM
John Story AO and Georgina Story
Philip Bacon Galleries

PATRON  
($100,000-$249,999)
CP Morris
Di Jameson OAM
Dr Graham and Mrs Kate Row
Dr John H. Casey
Greg and Jan Wanchap
In Memory of Mr and Mrs J.C. Overell
Jellinbah Group
Malcolm and Andrea Hall-Brown
Mrs Beverley June Smith
Noel and Geraldine Whittaker
Peggy Allen Hayes
Anonymous (3)

MAESTRO  
($50,000-$99,999)
Associate Professor John Allan and Dr Janet Allan
Birtles Family Foundation
David and Judith Beal
Desmond B Misso Esq.
Dr Damien Thomson and Dr Glenise Berry
Dr Julie Beeby
Dr Philip Aitken and Dr Susan Urquhart
Elinor and Tony Travers
Frances and Stephen Maitland OAM RFD
GB & MK Ilett
Heidi Rademacher In Memory of Hans Rademacher
Ian and Cass George
Joseph Butta and In memory of Veronika Butta
Morgans Foundation
Mrs Andrea Kriewaldt

Prof. Hans Westerman  
and In Memory of Mrs Frederika Westerman
Prof. Ian Gough AM and Dr Ruth Gough
R. M. Wylie
Stack Family Foundation
The Honourable Anthe Philippides
The John Villiers Trust

SYMPHONY  
($20,000-$49,999)
Alan Galwey
Alan Symons and In Memory of Bruce Short, 
Kevin Woodhouse and Graham Webster
Anne Shipton
Dr Betty Byrne Henderson AM
Dr Colin and Mrs Noela Kratzing
Dr Edgar Gold and Dr Judith Gold
Dr James R Conner
Dr Les and Mrs Pam Masel
Dr Pamela Greet and Mr Nicholas Beaton
Dr Ralph and Mrs Susan Cobcroft
In Memory of Constantine Carides
Elene Carides
Graeme Rosewarne and Jim O'Neill
Ian Paterson
In Memory of Jolanta Metter
John and Bonnie Bauld
John and Helen Keep
Leonie Henry
Michael Kenny and David Gibson
Mrs I. L. Dean
Mrs Roslyn Carter
Ms Marie Isackson
Page and Marichu Maxson
Peterson Family
Prof. Andrew and Mrs Kate Lister
Professor Paul and Ann Crook
Queensland Conservatorium Griffith University
Rosslyn Walker and David Miller
Sarah and Mark Combe
Shirley Leuthner
Sidney Irene Thomas (In Memory)
Simon Mills
Siu Family Fund
The Curavis Fund
The K&D / S&R Anketell Foundation
Tony and Patricia Keane
Will and Lorna Heaslop 
Anonymous (3)
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CONCERTO ($10,000-$19,999)
ADFAS Brisbane
Ainslie Just
Aitken Whyte Lawyers
Annalisa and Tony Meikle
B and D Moore
Bruce and Sue Shepherd
Chris and Sue Freeman
Doug Hall Foundation
Dr Alison M Holloway
Dr Edward C. Gray
Dr Geoffrey Barnes  
and In Memory of Mrs Elizabeth Barnes
Dr Geoffrey Trim
Dr John and Mrs Jan Blackford
Dr Margaret Soroka
Dr Peter Hopson and Julie Crozier
Emeritus Professors Catherin Bull AM  
and Dennis Gibson AO
Greg and Jacinta Chalmers
Howard and Katherine Munro
Iain G Saul
In Memory of Dr Vicki Knopke
In Memory of Pat Riches
John and Jenny Stoll
Julieanne Alroe
Justice Martin Daubney
Kay Bryan
Lea and John Greenaway
Lynne and Franciose Lip
M. Lejeune
M.J. Bellotti
Margaret and Robert Williams
Mr Jordan and Mrs Pat Pearl
Mrs Rene Nicolaides OAM  
and the late Dr Nicholas Nicolaides AM
Mrs Ruth Cox
Ms Helen Sotiriadis and Mr Lionel Poustie
Neil W Root and Trevor J Rowsell

Prof. Margaret Barrett
Rebekah Ferris and Greg Hall
Robin Spencer
Roger and The Hon. Justice Sarah Derrington AM
Ron and Marise Nilsson
Siganto Foundation
Sophie Galaise
T.C. and M.R. Cooney
The Helene Jones Charity Trust
Tony Denholder and Scott Gibson
Trevor and Wendy Jackson
Trudy Bennett
Valerie Tam and Andrew Gray
Valmay Hill and Russell Mitchell
Anonymous (14)

(Supporter lists as at 12 Jan 2024)

Queensland Symphony Orchestra is 
proud to acknowledge the generosity 
and support of our valued supporters. 

Gifts of all sizes make a difference. 
Please scan the QR code to find out  

how you can support QSO.
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CHIEF CONDUCTOR 
Umberto Clerici

CONDUCTOR LAUREATE 
Johannes Fritzsch

CELLO 
Hyung Suk Bae = 
Matthew Kinmont + 
Kathryn Close 
Andre Duthoit  
Matthew Jones 
Kaja Skorka 
Craig Allister Young

DOUBLE BASS 
Phoebe Russell ~ 
Dušan Walkowicz >> 
Anne Buchanan 
Justin Bullock 
Paul O’Brien 
Ken Poggioli

FLUTE 
Alison Mitchell ~ 
Hayley Radke >>

PICCOLO 
Kate Lawson *

OBOE 
Huw Jones ~ 
Sarah Meagher >> 
Alexa Murray

COR ANGLAIS 
Vivienne Brooke *

CLARINET 
Irit Silver ~ 
Brian Catchlove >> 
Kate Travers

VIOLIN 1 
Lynn Cole 
Ann Holtzapffel 
Gregory Lee 
Rebecca Seymour 
Mia Stanton 
Brenda Sullivan  
Stephen Tooke 
Claire Tyrell 
Sonia Wilson 

VIOLIN 2 
Gail Aitken ~ 
Wayne Brennan ~ 
Katie Betts 
Jane Burroughs 
Faina Dobrenko  
Simon Dobrenko 
Delia Kinmont 
Natalie Low 
Tim Marchmont  
Nicholas Thin  
Helen Travers 
Harold Wilson

VIOLA 
Imants Larsens ~ 
Yoko Okayasu >> 
Martin Alexander  
Charlotte Burbrook de Vere 
Nicole Greentree 
Bernard Hoey 
Kirsten Hulin-Bobart  
Jann Keir-Haantera 
Graham Simpson  
Nicholas Tomkin

~ Section Principal 
= Acting Section Principal 
>> Associate Principal  
+ Acting Associate Principal 
* Principal  
^ Acting Principal 

CONCERTMASTER 
Natsuko Yoshimoto

ASSOCIATE 
CONCERTMASTER 
Alan Smith

JOINT PATRONS 
Her Excellency  
the Honourable  
Dr Jeannette Young 
AC PSM, Governor  
of Queensland  
and Professor  
Graeme Nimmo RFD

BASS CLARINET 
Nicholas Harmsen *

BASSOON 
Nicole Tait ~ 
David Mitchell >> 
Evan Lewis 

CONTRABASSOON 
Claire Ramuscak *

FRENCH HORN 
Nicholas Mooney ~ 
Timothy Allen-Ankins >> 
Ian O’Brien * 
Vivienne Collier-Vickers 
Lauren Manuel

TRUMPET 
Rainer Saville ~  
Richard Madden >> 
Alfred Carslake

TROMBONE 
Jason Redman ~  
Ashley Carter >>

BASS TROMBONE 
Nicolas Thomson ~ 

TUBA 
Thomas Allely *

TIMPANI 
Tim Corkeron *

PERCUSSION 
David Montgomery ~ 
Josh DeMarchi >>

HARP 
Emily Granger*
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QUEENSLAND PERFORMING ARTS CENTRE

PO Box 3567, South Bank, Queensland 4101 
T: (07) 3840 7444 W: qpac.com.au

CHAIR 
Professor Peter Coaldrake AO

DEPUTY CHAIR 
Leigh Tabrett PSM

TRUST MEMBERS 
Julian Myers 
Georgina Richters 
Susan Rix AM 
Murray Saylor

EXECUTIVE STAFF 
John Kotzas AM Chief Executive 
Jackie Branch Executive Director – Visitor Experience 
Zoë Connolly Executive Director – Philanthropy  
 and Partnerships 
Gemma Davidson Executive Director – People and Culture 
Roxanne Hopkins Executive Director – Marketing and Ticketing 
Bill Jessop Executive Director – Venue Infrastructure 
 and Production Services 
Jono Perry  Executive Director – Curatorial 
Kieron Roost Executive Director – Business Performance

ACKNOWLEDGMENT 
The Queensland Performing Arts Trust is a statutory body 
of the State of Queensland and is partially funded by the 
Queensland Government.

The Honourable Leeanne Enoch MP: Minister for Treaty, 
Minister for Aboriginal and Torres Strait Islander Partnerships, 
Minister for Communities and Minister for the Arts 
Director-General, Department of Communities and Housing 
and Digital Economy: Ms Clare O'Conner.

QPAC respectfully acknowledges the Traditional Owners 
of the Lands across Queensland and pays respect to their 
ancestors who came before them and to Elders past, 
present and emerging.

Patrons are advised that the Performing Arts Centre has 
EMERGENCY EVACUATION PROCEDURES, a FIRE ALARM 
system and EXIT passageways. In case of an alert, patrons 
should remain calm, look for the closest EXIT sign in GREEN, 
listen to and comply with directions given by the inhouse 
trained attendants and move in an orderly fashion to the 
open spaces outside the Centre.

BOARD OF DIRECTORS 
Rod Pilbeam  Chair 
Tony Denholder 
Tanya Denning 
Valmay Hill 
John Keep 
Dene Olding AM 
Bernadette Norrie 
Michele Walsh 
Tony Young

MANAGEMENT 
Yarmila Alfonzetti Chief Executive  
Ros Atkinson  Executive Assistant -  
 Chief Executive & Chief Conductor  
Rodolphe Deus  Chief Financial Officer  
Amy Herbohn  Data and Systems Manager 
Bernadette Fernando  Finance Coordinator 
Phoebe Ko Financial Accountant 
Louise Smith  Payroll Officer  
Lisa Meyers  Director - People and Culture  
Madeline Gibbs  Coordinator - HR and WHS  
Timothy Matthies  Director - Artistic Planning  
Gabrielle Waters Senior Producer - Artistic Planning 
Elaine Seeto  Producer - Artistic Planning  
Anika Vilée  Schedule Coordinator - Artistic Planning 
Andrea McKenzie  Coordinator - Artistic Planning 
Persia Littlewood  Producer - QSO Connect  
Allie Renzetti  Coordinator - QSO Connect 
Alana Sharp Project Manager - Regional Touring  
Peter Laughton  Director - Performance Services 
Valérie Morgan-Pertus Orchestra Manager  
Juliette Ebert  Coordinator - Performance Services 
Jessica Wardrop  Production Manager  
Ben Shaw Production Coordinator 
Nadia Myers  Orchestra Librarian  
Toni Palmer  Director - Development 
Stephanie Bau  Manager - Philanthropy 
Mitchell Brodie Manager - Business Development 
Amelie Paxton Coordinator - Relationships 
Renee Williams Director - Marketing & Sales  
Renée Jones  Senior Manager – Marketing  
Mitch Broom   Coordinator - Marketing 
James Brown  Automation Specialist - Marketing  
Claire Mathieu  Digital Marketing Manager 
Steph Do Rozario  Digital Content Specialist 
Michael Hyde  Senior Manager - Sales  
V Jowsey  Manager - Ticketing Services 
Connor Perkins  Ticketing Services Officer 
Swaran Roopra  Ticketing Services Officer 
Emily Ampt Ticketing Services Officer
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COMING UP

Mozart's Jupiter
FRI 1 + 2 MAR 7.30PM

Queensland Conservatorium, Griffith University

Conductor  Umberto Clerici 
Soloist  Andrea Lam

Mozart Symphony No. 41 (Jupiter)
Beethoven Moonlight Sonata Quasi una fantasia
Kurtág ...quasi una fantasia...
Turnage Set To
Schumann Concerto for Piano & Orchestra
Takemitsu Rain Tree

A Midsummer  
Nights Dream
22 MAR 7.30PM 
23 MAR 3PM 
QSO Studio, South Bank

Conductor  Umberto Clerici

Rossini  Overture to La Scala di Seta
Beethoven  Symphony No.8
Mendelssohn  Suite from A Midsummer Night's Dream

Triumphant 
Tchaikovsky
FRI 12 APR 11.30AM 
SAT 13 APR 7.30PM 
Concert Hall, QPAC

Conductor Andrew Gourlay 

Britten Sinfonia da Requiem  
Tchaikovsky  Symphony No.5
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PARTNERS

Trusts and Foundations

FR A ZER FAMILY  
FOUNDATION

Community PartnersPrincipal Partner Supporting Partners

Health and Wellbeing Partners

Industry Collaborators

Government Partners Principal Partner

Education Partners

Young Instrumentalist Prize

Premier Partners

Maestro Partners

Major Partner Supporting Partners

Major Partners Regional Touring Partner



26   PROGRAM  |  WORLDS COLLIDE

WANT MORE?

ON THE RADIO 
 
Our performances are regularly 
recorded for broadcast.  
Tune in for more great music.

abc.net.au/classic

WATCH
 
Enjoy behind-the-scenes footage,  
interviews with musicians,  
instrument workshops and more.

qso.com.au/watch

READ
 
Visit our website for interesting 
articles, musical insights, interviews 
and more. 

qso.com.au/blog

ON SPOTIFY
 
Listen to our concert playlists  
anywhere, anytime. 

spotify.com

PROGRAMS ONLINE
 
Download our concert programs  
one week prior to each concert.

qso.com.au

HAVE YOUR SAY
 
We love to hear from our audience.  
What did you think of the concert?  
What was your favourite piece?  
Who do you want to hear more of?  
Let us know! 

info@qso.com.au  
#QSOrchestra

Queensland Symphony Orchestra 

Queensland Symphony Orchestra 

@QSOrchestra 

@QSOrchestra

ENEWS
 
Sign up for our eNews to receive  
weekly concert information and  
on-sale announcements. 
qso.com.au

FIND US


