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Welcome
Glistening beauty, draped in old 
magic: a few words to describe 
the music tonight. Truly, this is an 
evening of intimate music making.

It’s a privilege for me to welcome 
you all here tonight, because our 
violin section is having a well-
earned break. We enter a different 
tonal sound world, with us violists 
at the head of the orchestra!  
We will later be joined by the 
incredible Brisbane and Lumens 
Chamber Choirs for Faure’s 
Requiem. It is a celebration of life, 
with a nod to times past. Tonight 
will be a moment in time  
to reflect, to share, and to 
peacefully remember. This is not 
a mournful dialogue, nor is it full 
of fire and brimstone, but instead 
the peaceful understanding, the 
beauty of what was, and the warm 
embrace that music can bring. 
Knowing that we’re not alone, but 
together, all sharing in this world.

Thank you for joining us tonight.  
I look forward to sharing this 
journey with you.

B O X  O F F I C E 
0 7  3 8 3 3  5 0 4 4

B O O K  N O W 
Q S O . C O M . A U

I TA L I A N  G A L A
VIVALDI, ROSSINI, VERDI AND MORE

CONCERT HALL, QPAC

FRI 15 MAY 2026 .  7.30PM

CONCERT SPECIALS

MARIA GRENFELL
Gaudete Fanfare	 4’

BRAHMS
Serenade No.2	 29’

I.	 Allegro moderato
II.	 Scherzo: Vivace
III.	 Adagio non troppo
IV.	 Quasi menuetto
V.	 Rondo: Allegro

Interval	 20’

KATY ABBOTT
Fanfare for the Melancholy	 4’

FAURÉ
Requiem	 36’

I.	 Introit and Kyrie
II.	 Offertorium
III.	 Sanctus
IV.	 Pie Jesu
V.	 Agnus Dei
VI.	 Libera me
VII.	 In paradisum

IN THIS CONCERT

FAURÉ REQUIEM

PROGRAM

IMPORTANT INFORMATION

Queensland Conservatorium Theatre, 
Griffith University 
Friday 13 March 2026, 7.30pm 
Saturday 14 March 2026, 7.30pm

Umberto Clerici		  Conductor 
Stacey Alleaume		  Soprano 
Christopher Richardson	 Baritone 
Brisbane Chamber Choir  
Lumens Chamber Choir 
Queensland Symphony Orchestra

This concert will be recorded by ABC Classic  
for broadcast on 25 April 2026 at 1pm

Doors open at 7pm   
This concert will end at approx. 9.30pm

Gregory MacNamara, viola
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Who’s On Stage
Scan the QR code for the list of 
musicians playing in tonight’s concert.

Today’s Orchestra Layout Artistic Summary

Listening Guide

Queensland Symphony Orchestra provides a spoken Acknowledgement of Country at 
the beginning of each concert to encourage awareness and to demonstrate our respect 
for First Nations cultures and traditions, as well as signalling our commitment to a more 
inclusive and equitable society. We acknowledge the traditional owners and custodians 

of Meanjin where we work, rehearse and perform: the Turrbal and Yuggera peoples, 
whose deep connection to this land reminds us to always protect and care for it.

Queensland Symphony Orchestra acknowledges the traditional custodians of  
Australia. We acknowledge the cultural diversity of Elders, both past and present,  

and the significant contributions that Aboriginal and Torres Strait Islander  
peoples make to Queensland and Australia.

A C K N O W L E D G E M E N T  O F  C O U N T R Y

When you take your seats for tonight’s 
concert, the stage might look a little 
different to normal. A whole section of 
the orchestra is absent from the stage: 
the violins. Usually, the first and second 
violin sections lead the orchestra, singing 
out the melody or providing interest with 
stratospherically virtuosic ornamentation. 
Tonight, that role is played by the violas.

The viola is tuned one fifth lower than 
the violin. Its three highest strings are the 
same as the violin’s three lowest. Crucially, 
it is missing the E string, which provides the 
violin with its bright tone that floats over 
the top of the orchestral texture. 

Usually relegated to providing middle 
harmonies, the viola sounds darker and 
warmer than the violin, and rarely takes 
this starring role.

This unusual instrumentation forms the 
basis of the original 1893 version of Fauré’s 
Requiem (although it was later revised to 
include a larger orchestration), as well as 
Brahms’ delightful Serenade No.2. Tonight, 
we have paired them with two modern 
fanfares from living Australian composers, 
which shine the spotlight on the also often 
under-appreciated brass section.

MARIA GRENFELL (B.1969)

Gaudete Fanfare for brass celebrates the excitement of musical performance. Gaudete 
Fanfare borrows from and re-harmonises the 16th-century carol, Gaudete Christus est 
natus: "Rejoice, rejoice, Christ is born." While not a religious piece, my fanfare seeks to 
create a virtuosic work for orchestral brass with antiphonal techniques used by Renaissance 
Italian composer Giovanni Gabrieli, where different groups of instruments engage in lively 
conversation with one another across the ensemble and the space.

© Maria Grenfell

Maria Grenfell was born in Malaysia, and studied in New Zealand, in Rochester, New 
York, and in Los Angeles, where she was also a lecturer.  Her teachers included Stephen 
Hartke, Erica Muhl, James Hopkins and Morten Lauridsen, Joseph Schwantner and 
Samuel Adler. Grenfell’s work takes influence from poetic, literary and visual sources, 
and from non-Western art.  

Gaudete Fanfare
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Remembered as one of the three great B’s of classical music, Brahms composed  
at the intersection between Classical form and subtlety, and Romantic harmonies.  
He is remembered for four symphonies, four concertos, a Requiem, chamber music, 
and Lieder, among other works for symphony orchestra, piano, organ, and choir.

A fair and democratic teacher to composers such as Ravel and Nadia Boulanger, Fauré 
excelled at writing songs, choral and chamber music. A feature of his style was daring 
harmonic progressions and sudden modulations, carried out with elegance and a 
deceptive simplicity. His refined and gentle style prepared the way for innovations by 
the modern French school.

Dr Katy Abbott’s work explores macro societal connections and the intimate, 
‘one-to-one’ relationships we hold with others and ourselves. Her music leads the 
listener through a narrative of sound, frequently exhibiting a cheeky humour, cleverly 
juxtaposing contemporary flavours within traditional settings. 

Serenade No.2 in A, Op.16
I.	 Allegro moderato
II.	 Scherzo: Vivace
III.	 Adagio non troppo
IV.	 Quasi menuetto
V.	 Rondo: Allegro

Requiem, Op.48
I.	 Introit and Kyrie
II.	 Offertorium
III.	 Sanctus
IV.	 Pie Jesu
V.	 Agnus Dei
VI.	 Libera Me
VII.	 In Paradisum

Fauré stood apart from the German 
tendencies of his contemporaries such as 
César Franck, and of the ‘impressionism’ of 
the Debussyites. He was widely respected, 
and taught Ravel as Director of the Paris 
Conservatoire (1905-1920). The Requiem, first 
performed in 1888 in Paris, sums up many of 
the features of his early style. 

The Requiem is usually performed in the 
concert hall rather than in a liturgical 
setting, and special permission was needed 
for it to be performed at Fauré’s own funeral. 
This is because Fauré’s text omits the Dies 
Irae, except for the Pie Jesu, and adds the 
Libera Me and the In Paradisum from the 
order for Burial. It has been suggested 
that Fauré chose his texts to give greater 
prominence to the word requiem (rest).

Fauré’s father died in 1885, followed by his 
mother in 1887, which may have prompted 
him to complete the Agnus Dei, Sanctus, and 
In Paradisum, which were amongst the first 
performed. The dramatic Libera me, was 
composed much earlier (in 1877), but added 
later – it is the only part which contains 
reference to the Day of Judgement.

Listening Guide

At the age of 20, Brahms met Robert 
Schumann, who immediately declared 
in the Neue Zeitschrift für Musik that he 
had found a successor to Beethoven. 
Though flattering. such attention proved 
overwhelming, and he did not dare attempt 
a symphony until his 40s.

The two Serenades are Brahms’ first forays 
into symphonic writing. Composed between 
1857 and 1859, they unfold as neo-classical 
suites for chamber orchestra. While they 
reveal Brahms’ mastery, they were also 
works of initiation, in which he came to 
grips with the orchestra.

JOHANNES BRAHMS (1833-1897) GABRIEL FAURÉ (1845-1924)

KATY ABBOTT (B.1971)
Fanfare for the Melancholy
The title comes from the idea that a fanfare is sometimes heralding a call to action, or an 
invitation to listen or the arrival or celebration of someone or something meaningful to 
the audience. In this case, it is an acknowledgment of ‘melancholy’ - definitely not as a 
‘negative’ feeling but as an acknowledgment of yearning and bitter-sweet. 

© Katy Abbott

Brahms made this task even more difficult 
through his choice of instrumentation: 
woodwinds, two French horns, and strings 
without violins. This combination lends the 
work the autumnal hues. The Serenade has 
a cosmopolitan flavour, and reveals Brahms’ 
familiarity with national idioms. The outer 
movements contain distinctly Hungarian 
moments, while the Scherzo has a Czech 
flavour and a minuet unfolds as a Viennese 
waltz. It is the central Adagio non troppo, 
however, that best reveals Brahms’ genius 
and his visionary approach to harmony.

Anna Goldsworthy © 2004

There has been considerable discussion as 
to whether Fauré’s Requiem is more pagan 
than Christian in tone. One critic described 
it as ‘a paradisiacal imagining, with no 
trace of torment or doubt, scarcely even of 
mourning’. Fauré, though a church organist, 
was more drawn to Greek stoical ideals than 
to the Christian sense of sin, judgement and 
afterlife.

The Requiem shows the influence of the 
past masters of church music, and the 
ecclesiastical modes used in Gregorian 
chant. This is most striking in the solo 
baritone’s monotoned chant in the Hostias. 
These sober passages are contrasted with 
long phrases of sinuous melodic curve, 
such as the themes of the Domine, Pie Jesu, 
Libera me and In Paradisum.

Fauré’s great restraint is particularly evident 
in his orchestration. Several of the pieces 
which constitute the Requiem were first 
conceived as choruses with organ, and even 
in the final version the organ, with double 
basses, plays a kind of continuo role.

David Garrett, 
© 1998 Symphony Australia
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Listening Guide
I. Introit et Kyrie
Requiem aeternam dona eis, Domine, 	 Rest eternal grant them, Lord, 
	 et lux perpetua luceat eis. 		  and may light perpetual shine on them, 
Te decet hymnus, Deus, in Sion, 	 A hymn becomes You, God, in Zion, 
	 et tibi reddetur votum in Jerusalem.		  and to you may be paid a vowin Jerusalem. 
Exaudi orationem meam, 	 Hear my prayer, 
	 ad te omnis caro veniet. 		  to You all flesh shall come.

Kyrie eleison. 	 Lord have mercy. 
Christe eleison. 	 Christ have mercy. 
Kyrie eleison.	 Lord have mercy.

II. Offertoire
O Domine Jesu Christe, Rex gloriae, 	 O Lord Jesus Christ, King of glory, 
	 libera animas defunctorum 		  deliver the souls of the departed 
	 de poenis inferni 		  from the punishment of hell 
	 et de profundo lacu, 		  and from the deep pit, 
	 de ore leonis, 		  from the mouth of the lion, 
	 ne absorbeat tartarus 		  nor may they be absorbed by hell, 
	 ne cadant in obscurum. 		  nor may they fall into darkness.

Hostias et preces tibi, Domine 	 Sacrifice and prayer to You, Lord, 
	 laudis offerimus: 		  in praise we offer: 
tu suscipe pro animabus illis, 	 receive for those souls 
	 quarum hodie memoriam facimus. 		  whom today we commemorate. 
Fac eas, Domine, 	 Allow them, Lord, 
	 de morte transire ad vitam, 		  to pass from death to life, 
	 quam olim Abrahae promisisti 		  which once to Abraham You promised 
	 et semini ejus. Amen. 		  and to his seed. Amen.

III. Sanctus
Sanctus, sanctus, sanctus, 	 Holy, holy, holy, 
	 Dominus Deus Sabaoth. 		  Lord God of hosts. 
Pleni sunt coeli et terra 	 Full are the heavens and the earth 
	 Gloria tua. 		  of your glory. 
Hosanna in excelsis. 	 Hosanna in the highest

IV. Pie Jesu
Pie Jesu Domine, 	 Blessed Lord Jesus, 
	 dona eis requiem; 		  grant them rest; 
	 dona eis sempiternam requiem 		  grant them everlasting rest.

V. Agnus Dei
Agnus Dei, 	 Lamb of God, 
	 qui tollis peccata mundi, 		  who takes away the sins of the world, 
	 dona eis requiem sempiternam requiem,		  grant them everlasting rest. 
Lux aeterna luceat eis, Domine, 	 Light eternal – may it shine on them, Lord, 
	 cum sanctis tuis in aeternam, 		  with your saints in eternity, 
	 quia pius es. 		  You who are merciful. 
Requiem aeternam dona eis, Domine, 	 Rest eternal grant them, Lord, 
	 et lux perpetua luceat eis. 		  and light perpetual - may it shine on them.

VI. Libera Me
Libera me, Domine, de morte aeterna 	 Deliver me, Lord, from death eternal 
	 in die illa tremenda 		  in that terrible day, 
	 quando coeli movendi sunt 		  when the heavens shall be moved 
	 et terra, 		  and the earth, 
	 dum veneris judicare 		  when You shall come to judge 
	 saeculum per ignem. 		  the world by fire. 
Tremens factus sum ego et timeo,	 With trembling I am seized and with fear, 
	 dum discussio venerit, 		  until the trial to come, 
	 atque ventura ira. 		  also the coming wrath. 
Dies illa, dies irae, 	 That day, day of wrath, 
	 calamitatis et miseriae, 		  calamity and misery, 
	 dies illa, dies magna 		  that day, great day 
	 et amara valde. 		  and exceedingly bitter. 
Requiem aeternam dona eis, Domine, 	 Rest eternal grant them, Lord, 
	 et lux perpetua luceat eis. 		  and light perpetual – may it shine on them.

VII. In Paradisum
In paradisum deducant angeli; 	 To paradise may the angels lead you; 
	 in tuo adventu 		  at your coming 
	 suscipant te martyres 		  may the martyrs receive you 
	 et perducant te in civitatem sanctam 		  and bring you to the holy city, 
	 Jerusalem. 		  Jerusalem. 
Chorus angelorum te suscipiat, 	 May the angel chorus receive you 
	 et cum Lazaro, quondam paupere, 		  and with Lazarus, once a pauper, 
	 aeternam habeas requiem. 		  eternally may you have rest.
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Under the leadership of founder Graeme 
Morton, Brisbane Chamber Choir has 
become one of Australia’s compelling 
choral ensembles. Bringing together 
singers from diverse musical backgrounds, 
the choir is united by expressive, finely 
crafted music-making that connects 
deeply with audiences.

The ensemble spans centuries of repertoire, 
from Renaissance motets to ambitious 
contemporary works and commissions. Its 
2025 performance of Messiah at QPAC was 
praised for its freshness and conviction. 
The choir has collaborated regularly with 
Queensland Symphony Orchestra under 
Umberto Clerici, including Beethoven’s 
Ninth Symphony and Verdi’s Requiem. 
Brisbane Chamber Choir is the resident 
chamber choir at St John’s Anglican 
Cathedral and an Affiliate Ensemble of the 
University of Queensland School of Music.

Founded in 2021, Lumens Chamber 
Choir brings together singers aged 
18–28 under the direction of Kathryn 
Morton. Lumens nurture artistic growth 
through challenging repertoire and 
focused ensemble work. An initiative of 
Brisbane Chamber Choir, Lumens invests 
in emerging artists, offering meaningful 
performance opportunities within a 
supportive, high-level artistic environment.

Australian bass-baritone Christopher 
Richardson is acclaimed for his 
commanding stage presence and 
versatility, and as a sought-after 
interpreter of sacred works.

Recent concert engagements include 
his debut with Sydney Symphony in the 
role of Mr. Swallow (Peter Grimes) and 
The Enchanted Island (10 Days on the 
Island Festival, Tasmania); the Auckland 
Philharmonia Orchestra in J.S. Bach’s 
Magnificat; the Melbourne Symphony 
Orchestra (Handel’s Messiah, Mozart’s 
Requiem and Mozart’s Mass in C); 
the Queensland Symphony Orchestra 
in Mozart’s Requiem; the Tasmanian 
Symphony Orchestra in J.S. Bach’s St 
Matthew Passion; and with the Sydney 
Philharmonia Choirs (Handel’s Israel In 
Egypt and J.S. Bach’s St Matthew Passion). 

Richardson has premiered many new 
works by Australian composers, including 
Barry Conyngham’s The Apology of Bony 
Anderson at the Melbourne Recital Centre, 
KURSK: An Oratorio Requiem by David 
Chisholm at The Melbourne Festival, 
Constantine Koukias’ Tesla - Lightning  
in his Hand and Christopher Bowen’s  
An Australian Requiem.

Richardson also features on a CD of Calvin 
Bowman art songs Real and Right and True 
released on Decca in 2018.

Artist Biographies

After a career spanning more than 20 years as 
a gifted cello soloist and orchestral musician, 
Umberto Clerici has consolidated his diverse 
artist achievements to rapid acclaim as a 
conductor. Since 2023 he has been the Chief 
Conductor of Queensland Symphony Orchestra.

It was in Sydney in 2018 that Clerici made his 
conducting debut with the Sydney Symphony 
Orchestra at the Sydney Opera House. Following 
a swift trajectory of prestigious conducting 
engagements, he is now in high demand in the 
southern hemisphere and Europe.

In addition to his busy schedule with 
Queensland Symphony Orchestra, other 
recent and future engagements include the 
Volksoper Wien with Steven Isserlis, New 
Zealand Symphony with Daniil Trifonov, debuts 
with Orchestra del Teatro Massimo in Palermo, 
Orchestre de l’Opéra de Rouen and Orchestra 
Regionale Toscana. Clerici continues a special 
relationship with the Sydney Symphony, 
and will return in 2026 to the Opera House 
with a programme featuring Bryce Dessner 
and Dvořák. Each season also sees Clerici 
conducting on the podiums of Melbourne and 
West Australian Symphony Orchestras.  

In the operatic sphere, Clerici recently 
enjoyed his second collaboration with Opera 
Queensland (Puccini’s La bohème) and he 
will make his opera debut with the Volksoper 
Vienna with Bizet’s Carmen.  

UMBERTO CLERICI
QSO Chief Conductor

CHRISTOPHER RICHARDSON
Bass-baritone

STACEY ALLEAUME
Soprano

BRISBANE CHAMBER CHOIR 
& LUMENS CHAMBER CHOIR

Described as possessing “exquisite musical 
seductiveness and vocal virtuosity”, Stacey 
Alleaume is one of the most captivating 
lyric coloratura sopranos of her generation.

Upcoming engagements include her role 
debut as Amina in La sonnambula at 
Deutsche Oper am Rhein, Gilda in Rigoletto 
at the Bregenzer Festspiele, Micaëla in 
Carmen with both Opera Australia and Irish 
National Opera, Gretel in Hänsel and Gretel 
at Opera Australia and Violetta Valéry in 
La traviata for Opera Australia and Welsh 
National Opera. She also stars as Norina 
in Don Pasquale for Scottish Opera and 
as Louisa in Die Verlobung im Kloster at 
Theater an der Wien.

Previous highlights include critically 
praised performances in the title roles of 
Lucia di Lammermoor and Beatrice di Tenda 
at Deutsche Oper am Rhein, La traviata 
for Opera Australia, Opera Hong Kong, 
Teatro Petruzzelli in Bari, as well as concert 
appearances with the Tasmanian, Adelaide, 
and Melbourne Symphony Orchestras, 
notably in Nielsen’s Symphony No.3 under 
Sir Andrew Davis. In 2022, she toured with 
Andrea Bocelli as a featured soloist on his 
Australian concert tour.

Her voice gained international recognition 
as the singing voice of Millie (Danielle 
Macdonald) in the Netflix film Falling for 
Figaro (2021).
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Jane Burroughs
Dr Graham and Kate Row

Faina Dobrenko
The Curavis Fund

Delia Kinmont
Dr Colin and Noela Kratzing

Natalie Low
Dr Ralph and Susan Cobcroft

Nicholas Penfold
Dorelle Parry
Dean Penfold

Helen Travers
Elinor and Anthony Travers

Harold Wilson
Dr Michael Daubney

SECTION PRINCIPAL VIOLA
Imants Larsens

John and Bonnie Bauld

ASSOCIATE PRINCIPAL VIOLA
Yoko Okayasu

Dr Damien Thomson  
	and Dr Glenise Berry

ASSISTANT PRINCIPAL VIOLA
Julian Duthoit

Wain Dennis Family

VIOLA
Charlotte Burbrook de Vere

In Memory of Doc and  
	Fritzi Hirst from Geof and Lawrie

Nicole Greentree
Shirley Leuthner

Bernard Hoey
Professor Andrew  
	and Jan Cheetham

Kirsten Hulin-Bobart
CP Morris
Anonymous

Gregory McNamara
Peterson Family

Ella Pysden
Professor Andrew  
	and Jan Cheetham

Graham Simpson
Alan Galwey

SECTION PRINCIPAL CELLO
Hyung Suk Bae

Janine Walker AM and Sam Walker

ASSOCIATE PRINCIPAL CELLO
Isaac Davis

Support this Musician

CELLO
Kathryn Close

Dr Graham and Kate Row

Andre Duthoit
Dr Margaret Soroka

Matthew Jones
John Greenaway

Matthew Kinmont
Dr Julie Beeby
David Miller

Kaja Skorka
Will Heaslop and Lorna Heaslop OAM
Robin Spencer
Dr Siok Tan

Craig Allister Young
Di Jameson OAM  
	and Frank Mercurio

SECTION PRINCIPAL 
DOUBLE BASS
Phoebe Russell

Dr Philip Aitken  
	and Dr Susan Urquhart
Alan Symons

ASSOCIATE PRINCIPAL  
DOUBLE BASS
Dušan Walkowicz

John Story AO and Georgina Story

DOUBLE BASS
Anne Buchanan

In Memory of Doc and  
	Fritzi Hirst from Geof and Lawrie

Justin Bullock
Michael Kenny

CONCERTMASTER
Natsuko Yoshimoto

Professor Ian Frazer AC 
	 and Caroline Frazer
Estate of Barbara Jean Hebden
Dr Cathryn Mittelheuser AM
John Story AO and Georgina Story

ASSOCIATE CONCERTMASTER
Glenn Christensen

Di Jameson OAM  
	and Frank Mercurio

PRINCIPAL FIRST VIOLIN
Johnny Van Gend

In Memory of Dr J F Jones

FIRST VIOLIN
Lynn Cole

Parascos Eagles Family

Ann Holtzapffel
John and Julienne McKenna

Dr Gregory Lee
Helen Sotiriadis  
	and Lionel Poustie

Eliza Scott
Megan and Gerald Arends

Rebecca Seymour
David Miller

Mia Stanton
Dr Colin and Noela Kratzing

Brenda Sullivan
Nick Bricknell
Hon Leone Glynn and Will Glynn  
	in memory of WF and ME Glynn

In Memory of Heidi Rademacher  
	and Hans Rademacher

Sonia Wilson
Penny Gordon OAM  
	and Dr Susanne Whitehead  
	In Memory of Marjorie Gordon

SECOND VIOLIN
Katie Betts

John Story AO and Georgina Story

10 

Paul O’Brien
The Curavis Fund

Ken Poggioli
Anne Shipton

SECTION PRINCIPAL FLUTE
Alison Mitchell

Alan Symons

ASSOCIATE PRINCIPAL FLUTE
Hayley Radke

Lena Tisdall

PRINCIPAL PICCOLO
Kate Lawson

Dr James R Conner

SECTION PRINCIPAL OBOE
Huw Jones

Anna Palmer

ASSOCIATE PRINCIPAL OBOE
Sarah Meagher

Sarah and Mark Combe

OBOE
Alexa Murray

In Memory of Dr Vicki Knopke
In Memory of Les Masel

PRINCIPAL COR ANGLAIS
Vivienne Brooke

CP Morris

SECTION PRINCIPAL CLARINET
Irit Silver

Marion Pender, Ewan  
	and Renee Key

ASSOCIATE PRINCIPAL CLARINET
Brian Catchlove

The K&D/S&R Anketell Foundation

CLARINET
Kate Travers

Dr Julie Beeby

PRINCIPAL BASS CLARINET
Nicholas Harmsen

John Story AO and Georgina Story

SECTION PRINCIPAL BASSOON
Nicole Tait

In Memory of  
	Margaret Mittelheuser AM

ASSOCIATE PRINCIPAL BASSOON
David Mitchell

John and Helen Keep

BASSOON
Evan Lewis

CP Morris

PRINCIPAL CONTRABASSOON
Claire Ramuscak
CP Morris

SECTION PRINCIPAL  
FRENCH HORN
Nicholas Mooney

Ian Gough AM and Ruth Gough

ASSOCIATE PRINCIPAL  
FRENCH HORN

Timothy Allen-Ankins
John Story AO and Georgina Story

PRINCIPAL FRENCH HORN
Ian O’Brien

Ruth H-H

FRENCH HORN

Vivienne Collier-Vickers
John and Bonnie Bauld

Lauren Manuel
Margaret Pelton

SECTION PRINCIPAL TRUMPET
Rainer Saville

Ayn Jay

ASSOCIATE PRINCIPAL TRUMPET
Richard Madden

Elinor and Anthony Travers

TRUMPET
Alfred Carslake

Will Heaslop and Lorna Heaslop OAM 
	In Memory of Jean Kratzing

SECTION PRINCIPAL TROMBONE
Jason Redman

Frances and  
	Stephen Maitland OAM RFD

ASSOCIATE PRINCIPAL 
TROMBONE
Ashley Carter

The K&D/S&R Anketell Foundation 
	In Memory of Nigel Johnston
Peterson Family

PRINCIPAL BASS TROMBONE
Nicolas Thomson

Dr Margaret Hammer and
Dr Richard Clegg

PRINCIPAL TUBA
Thomas Allely

Louise Goodchild  
	and Jennifer Franklin

PRINCIPAL HARP
Emily Granger

Ashby Utting
Debra and Juan Rivera

PRINCIPAL TIMPANI
Tim Corkeron

Dr Philip Aitken  
	and Dr Susan Urquhart
Peggy Allen Hayes

SECTION PRINCIPAL 
PERCUSSION
David Montgomery

Dr Graham and Kate Row

ASSOCIATE PRINCIPAL 
PERCUSSION
Josh DeMarchi

Dr Graham and Kate Row

Musicians of QSO Thank you to our wonderful Music Chair Program supporters who enable 
QSO to attract world-class musicians.
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Visionary supporters whose regular, lifetime giving exceeds $10,000.  
We thank you. 

Platinum ($500,000+)

Dr Philip Bacon AO
Tim Fairfax AC and Gina Fairfax AC
Tim Fairfax Family Foundation
Prof. Ian Frazer AC  
	 and Caroline Frazer
In Memory of Harold Mitchell AC
Dr Cathryn Mittelheuser AM
Trevor and Judith St Baker  
	 Family Foundation
Arthur Waring

Diamond ($250,000 – $499,999)

The Pidgeon Family
John B Reid AO and  
	 Lynn Rainbow-Reid AM

Dr Peter Sherwood
John Story AO and Georgina Story
Noel and Geraldine Whittaker

Patron ($100,000 – $249,999)

Dr Philip Aitken and  
	 Dr Susan Urquhart
William and Erica Batt
Birtles Family Foundation
Estate of Susan Mary Blake
In Memory Dr John H. Casey
Dora English
Malcolm and Andrea Hall-Brown
Peggy Allen Hayes
Estate of Barbara Jean Hebden
GB and MK Ilett
Di Jameson OAM  
	 and Frank Mercurio
Jellinbah Group
CP Morris
In Memory of  
	 Mr and Mrs J.C. Overell
Marion Pender, Ewan  
	 and Renee Key
The Honourable Anthe Philippides
Dr Graham and Kate Row
Beverley June Smith
Greg and Jan Wanchap
Anonymous (3)

Maestro ($50,000 – $99,999)

Associate Professor John Allan  
	 and Dr Janet Allan
David and Judith Beal
Dr Julie Beeby
Joseph Butta and  
	 In Memory of Veronika Butta
In Memory of Constantine Carides
Dr Ralph and Susan Cobcroft
Eastern Star Foundation
Ian and Cass George
Ian Gough AM and Ruth Gough
In Memory of Heather Grebert
William Heaslop  
	 and Lorna Heaslop OAM
The John Villiers Trust
Mrs Andrea Kriewaldt
Frances and  
	 Stephen Maitland OAM RFD
David Miller and Rosslyn Walker
Desmond B Misso Esq.
Morgans Foundation
In Memory of Hans  
	 and Heidi Rademacher
Alan Symons and  
	 In Memory of Bruce Short,
Kevin Woodhouse  
	 & Graham Webster
Stack Family Foundation
Dr Damien Thomson  
	 and Dr Glenise Berry
Elinor and Anthony Travers
Prof. Hans Westerman and  
	 In Memory of Frederika Westerman
R. M. Wylie
Anonymous (2)

Symphony ($20,000 – $49,999)

The K&D / S&R Anketell Foundation
John and Bonnie Bauld
Kay Bryan
In Memory of  
	 Dr Betty Byrne Henderson AM
Elene Carides
Mrs Roslyn Carter
Clem Jones Foundation
Sarah and Mark Combe
Dr James R Conner
Professor Paul and Ann Crook
The Curavis Fund
Hon Martin Daubney AM KC
I. L. Dean
Alan Galwey
Dr Edgar Gold and Dr Judith Gold
Lea and John Greenaway
Dr Pamela Greet and Nicholas Beaton
Leonie Henry
Valmay Hill and Russell Mitchell
Marie Isackson
Tony and Patricia Keane
John and Helen Keep
Michael Kenny
Dr Colin and Noela Kratzing
Shirley Leuthner
Prof. Andrew and Kate Lister
Dr Les and Pam Masel
Page and Marichu Maxson
In Loving Memory of Jolanta Metter
Simon Mills
In Memory of Margaret Mittelheuser AM
B and D Moore
Parascos Eagles Family
Ian Paterson
Peterson Family
Graeme Rosewarne and Jim O’Neill
Bruce and Sue Shepherd
Anne Shipton
Siu Family Fund
Robin Spencer
Sidney Irene Thomas (In Memory)
Dr Geoffrey Trim
The Curavis Fund
Margaret and  
	 In Memory of Robert Williams
Anonymous (4)

(Supporter lists as at 28 February 2026)

Queensland Symphony Orchestra is proud  
to acknowledge the generosity of our valued 
supporters. Please scan the QR code to find 
out how you can support QSO.

Lifetime Giving
Concerto ($10,000 – $19,999)

Aitken Whyte Lawyers
Julieanne Alroe
Emeritus Professor Cora V. Baldock
Dr Geoffrey Barnes and  
	 In Memory of Elizabeth Barnes
Prof. Margaret Barrett
M.J. Bellotti
Trudy Bennett
Dr John and Jan Blackford
Greg and Jacinta Chalmers
Professor Andrew  
	 and Jan Cheetham
Robert Cleland
T.C. and M.R. Cooney
Ruth Cox
Dr Peter Hopson and Julie Crozier
Dr Michael Daubney
Tony Denholder and Scott Gibson
Tanya Denning
Roger and Sarah Derrington
Susan Ellis
Mrs Elva Emmerson
Rebekah Ferris and Greg Hall
Chris and Sue Freeman
Sophie Galaise
Emeritus Professors Catherin Bull 
	 AM and Dennis Gibson AO
Dr Edward C. Gray
Doug Hall Foundation
Gwenda Heginbothom
Frederick Henderson
Dr Geoffrey Hirst AM  
	 & Dr Sally Wilde
Dr Alison M Holloway
In Memory of Barbara Crowley
Trevor and Wendy Jackson
The Helene Jones Charity Trust
Ainslie Just
In Memory of  
	 Diana C S Khursandi
In Memory of Dr Vicki Knopke
Guy and Kathleen Knopke
M. Lejeune
Lynne and Franciose Lip
Susan Mabin
Greg and Jan Marsh

Nola McCullagh
John and Julienne McKenna
Annalisa and Tony Meikle
Howard and Katherine Munro
Naomi Milgrom Foundation
Rene Nicolaides OAM and the late
Dr Nicholas Nicolaides AM
Ron and Marise Nilsson
Prof G.R. Nimmo RFD
Andreas Obermair  
	 and Monika Janda
Jordan and Pat Pearl
Margaret Pelton
David Chew & Tony Rea
In Memory of Pat Riches
G & B Robins
Neil W Root and Trevor J Rowsell
Judith and Roger Sack
Iain G Saul
The Shepherd Family Foundation
Siganto Foundation
Dr Margaret Soroka
Helen Sotiriadis
John and Jenny Stoll
Valerie Tam and Andrew Gray
Dr Siok Tan
Dr Peter Taylor
Lena Tisdall
Tramanco Pty Ltd
Sandie Tuckett
Ashby Utting
Gwen Warhurst
Anonymous (16)
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BOARD OF DIRECTORS
Rod Pilbeam	 Chair
Tanya Denning	 Dene Olding AM
Valmay Hill	 Anna Palmer
Anna Marsden	 Michele Walsh
Bernadette Norrie	 Tony Young

MANAGEMENT
Michael Sterzinger	 Chief Executive Officer
Megan Dale	 Executive Assistant to the CEO
Rodolphe Deus	 Chief Financial Officer & Deputy CEO
Phoebe Ko	 Finance Manager
Mari Clarke	 Acting Finance Manager
Marie Ma	 Finance Coordinator
Louise Smith 	 Payroll Officer
Lisa Meyers/ Sue Bruce	 Director - People and Culture
Madeline Gibbs 	 HR Advisor
Matthew Wood	 Director - Artistic Planning
Patrick Brearley	 Concert Manager
Elaine Seeto 	 Producer - Artistic Planning
Jen Pittock	 Coordinator - Artistic Planning
Tammy Weller	 Coordinator - QSO Connect
Gabrielle Waters	 Director - Operations
Lauren Manuel	 Senior Orchestra Manager
Zachary Miezio	 Deputy Orchestra Manager
Fiona Butler 	 Orchestra Coordinator
Anika Vilée 	 Schedule and Logistics Manager 
Jessica Wardrop 	 Senior Production Manager
Kat Harch	 Production Manager
Rhiannon Tate	 Production Coordinator
Nadia Myers 	 Orchestra Library Manager
Lavinia Hardcastle	 Library Coordinator
Simon Buchanan	 Director - Development
Wendy Mansell	 Senior Manager - Philanthropy
Stephanie Bau 	 Manager - Philanthropy
Gemma Turvey	 Coordinator - Philanthropy
Mitchell Brodie	 Manager - Business Development
AJ Vaschina	 Coordinator - Business Development
Jacquiline Fraser	 Director - Sales & Marketing
Jess Avery	 Marketing Campaigns Manager
Phoebe Walsh	 Brand and Content Manager
Geordie McGrath 	 Social Media Specialist
Paul Sweeney	 Inside Salesperson
Janita Billingham 	 Ticketing Services Manager
Connor Perkins 	 Ticketing Services Officer
Swaran Roopra 	 Ticketing Services Officer
Matilda Monaghan	 Ticketing Services Officer

JOINT PATRONS	 Her Excellency the Honourable  
	 Dr Jeannette Young AC PSM, Governor of Queensland  
	 and Professor Graeme Nimmo RFD

CHIEF CONDUCTOR 	 Umberto Clerici 

CONDUCTOR LAUREATE	 Johannes Fritzsch

As one of the largest performing arts 
companies in Queensland and the state’s 
only professional symphony orchestra, 
Queensland Symphony Orchestra 
(QSO) is renowned for its high quality, 
breathtaking performances of both 
classical and modern compositions that 
engage audiences of diverse musical 
tastes, interests, and ages.

We play a vital role in Queensland’s 
cultural community: educating; 
mentoring aspiring performers; touring 
regional centres; broadcasting; and 
performing with state, national, and 
international ballet and opera companies.

Each year, QSO attracts the world’s  
best conductors and soloists as part of 
our acclaimed concert season, in addition 
to presenting unique blockbuster events. 
QSO is passionate about commissioning 
innovative new programs and Australian 
works and continues to invest in 
collaborations, recordings, and digital 
initiatives.

Powered by music, our passionate and 
talented team works hard on and off the 
stage to bring out the best in people,  
and share in a sense of wonderment  
and excitement that is truly for everyone 
to enjoy. 

At our core, we believe we all have the 
power to enrich lives and this becomes 
true with every uplifting experience we 
deliver for our audiences, partners,  
and supporters.

Queensland Symphony Orchestra

WATCH & LISTEN 
Our performances are regularly 
recorded for broadcast.  
Tune in for more great music. 
abc.net.au/classic

ON SPOTIFY
Listen to our concert  
playlists anywhere, anytime.  
spotify.com

READ
Visit our website for interesting 
articles, musical insights,  
interviews and more.  
qso.com.au/blog

ENEWS
Sign up for our eNews to receive 
regular concert information  
and on-sale announcements. 
qso.com.au/sign-up

FOLLOW QSO

STAY IN TOUCH

YOUTUBE 
/QSOrchestra

FACEBOOK 
/ QSOrchestra 

INSTAGRAM 
@qsorchestra
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Government Partners Principal Partner

Industry Partners

Supporters

Education and Community Partners

Education Partners Health and Wellbeing PartnerYoung Instrumentalist Prize

Local Government Partners Media Partner

Major Partner Supporting Partners

Premier Partners Maestro Partners

Venue Partners

Regional Touring Partners

Partners Coming Up

Respighi, Higgins & Strauss
FRI 17 APR 11.30 AM  
& SAT 18 APR 7.30PM
Concert Hall, QPAC 
Riccardo Minasi	 Conductor 
Jörgen van Rijen	 Trombone

Spirit of the Violin
SUN 3 MAY 11.30AM
Concert Hall, QPAC 
Jessica Gethin		 Conductor 
Johnny van Gend	 Violin

Umberto’s Mahler 5
FRI 20 MAR 7.30PM  
& SAT 21 MAR 7.30PM
Concert Hall, QPAC 
Umberto Clerici	 Conductor 
Sergej Krylov		  Violin

Respighi		  Trittico Boticelliano 
Gavin Higgins		  Book of Miracles 
R. Strauss		  Aus Italien

Tchaikovsky		  Polonaise from Eugene Onegin 
		  Valse-scherzo 
Wells		  Suite from Butterfly Effect  
		  (Ballet Suite inspired by Puccini) World Premiere 
Waxman		  Carmen Fantasie  
Glazunov		  Scènes de ballet

Mendelssohn		  Violin Concerto in E minor 
Mahler		  Symphony No.5

Supported by Dr Philip Bacon AO and Tim Fairfax AC and Gina Fairfax AC
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