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Welcome
Thank you for joining us for tonight’s 
concert. You are in for a treat in this 
concert which shines a spotlight on 
my section of the stage. 

It’s always a nice change to play 
modern compositions, and tonight 
we are so lucky to be joined by 
Australian percussionist Claire 
Edwardes for a showcase of the many 
different individual instruments that 
make up ‘percussion’. 

Daphnis and Chloé, meanwhile, is 
one of my favourite pieces to play as 
it shows off the full range of acoustic 
effects the timpani can produce. It’s 
full of polyrhythms and propulsive 
ostinatos, as well as subtle rolls and 
haunting colour. It gets particularly 
crowded back here when we play this 
piece – I will have eight colleagues on 
percussion tonight.

Thank you for coming, and I hope you 
enjoy the concert!

RAVEL & MACMILLAN
Concert Hall, QPAC
Fri 17 & Sat 18 Jul 2026, 7.30PM

IN THIS CONCERT
Jaime Martín	 Conductor
Claire Edwardes	 Percussion
Resonance of Birralee
Queensland Symphony Orchestra

PROGRAM
JAMES MACMILLAN
Veni, Veni, Emmanuel	 26’

Interval	 20’

RAVEL
Daphnis and Chloé	 50’

IMPORTANT INFORMATION
There will be a pre-concert talk by QSO 
Second Violin Katie Betts in the Concert 
Hall at 6.30pm, please enter via Door 1

All concert doors open at 7pm 
This concert will end at approx. 9.30pm

This concert will be recorded by ABC Classic 
for broadcast on 12 August 2026 at 1pm

Tim Corkeron 
Principal Timpani

Maestro Partners

Major Partner Supporting Partners
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Who’s On Stage
Scan the QR code for the list of 
musicians playing in tonight’s concert.

Today’s Orchestra Layout

Queensland Symphony Orchestra provides a spoken Acknowledgement of Country at 
the beginning of each concert to encourage awareness and to demonstrate our respect 
for First Nations cultures and traditions, as well as signalling our commitment to a more 
inclusive and equitable society. We acknowledge the traditional owners and custodians 

of Meanjin where we work, rehearse and perform: the Turrbal and Yuggera peoples, 
whose deep connection to this land reminds us to always protect and care for it.

Queensland Symphony Orchestra acknowledges the traditional custodians of  
Australia. We acknowledge the cultural diversity of Elders, both past and present,  

and the significant contributions that Aboriginal and Torres Strait Islander  
peoples make to Queensland and Australia.

ACKNOWLEDGEMENT OF COUNTRY
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Artistic Summary
Tonight’s concert is a percussion 
extravaganza. It might seem an unusual 
solo instrument, but percussion concertos 
have been around since the 1930s – the first 
is widely believed to be by Darius Milhaud, 
member of the influential circle Les Six 
and one of the most prolific composers 
of the 20th century. In the nineties, the 
new prevalence of international percussion 
soloists such as Evelyn Glennie and Colin 
Currie led to a new wave of concertos being 
written and commissioned – by composers 
such as Tan Dun, Tōru Takemitsu, Péter 
Eötvös and Helen Grime. Scottish composer 
James MacMillan has written two, the first 
of which you will hear tonight.

Australian percussion powerhouse Claire 
Edwardes is known for her commissioning 
of new music, and work breaking 
down barriers between audiences and 
performers. She said in a recent interview 
that Veni, Veni, Emmanuel is by far her 
favourite percussion concerto, though 
she hasn’t performed it in Australia for 
some time. “I think it is one of the most 
divine, striking, mesmeric, rhythmic, 
touching, emotional pieces of music that 
I have ever had the joy and the privilege 
of bringing to life on stage,” she said.

The work you will hear after the interval, 
though a ballet score not intended to 
foreground percussionists, needs an 
eight-strong percussion team to play 
all the required instruments, as well as 
a timpanist. The impressive battery of 
instruments includes an aeoliphone, a 
rotating canvas drum used to emulate 
the sound of wind.

Ravel subtitled his work a “choreographic 
symphony”, and it includes some of the 
most sensuous musical sounds you’ll hear. 
The percussion score is highly varied, 
providing everything from the softest 
atmospheric textures in “Daybreak” 
to the ferocious, driving rhythms of 
the “Danse générale”. Orchestral textures 
are further expanded with a wordless 
choir, who eschew text in favour of 
various vowel sounds.
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Listening Guide

This concerto is dedicated to my parents, 
and was written between the first Sunday of 
Advent 1991 and Easter Sunday 1992. On one 
level, it is a purely abstract work in which 
all the musical material is drawn from the 
15th century French Advent plainchant of 
the same name. On another level, it is a 
musical exploration of the theology behind 
the Advent message.

Soloist and orchestra converse throughout 
as two equal partners and a wide range 
of tuned, untuned, skin, metal and wood 
percussion instruments are used. Although 
seamless, the piece can be divided into five 
sections. It begins with a bold, fanfare-like 
‘overture’ in which the soloist presents all 
the instrument-types used throughout. 
When the soloist moves to gongs and 
unpitched metal and wood, the music 
melts into a more brittle, knottier quality, 
propelled forward by various pulse rates 
evoking an ever-changing heartbeat.

Advancing to drums and carried through 
a metrical modulation the music is 
thrown forward into the second section 
characterised by fast ‘chugging’ quavers, 
irregular rhythmic shifts and the 
‘hocketting’ of chords between the sides 
of the orchestra. Eventually a slow central 
section pits cadenza-like expressivity on the 
marimba against a floating tranquillity in 
the orchestra which hardly ever rises above 
ppp [extremely soft]. Over and over again 
the orchestra repeats the four chords which 
accompany the words ‘Gaude, Gaude’ from 
the plainsong’s refrain. They are layered in 
different instrumental combinations and 
in different speeds evoking a huge distant 
congregation murmuring a calm prayer.

A pedal crescendo on E flat transitions to 
section four which reintroduces material 
from the ‘hocket’ section under a virtuoso 
vibraphone solo. Gradually one becomes 
aware of the original tune floating slowly 
behind the surface activity. The climax 
of the work presents the plainsong as a 
chorale followed by the opening fanfares, 
providing a backdrop for an energetic drum 
cadenza. In the final coda, the pervasive 
heartbeats are emphatically pounded on 
drums and timpani.

The heartbeats which permeate the whole 
piece represent the human presence of 
Christ. Advent texts proclaim the promised 
day of liberation from fear, anguish and 
oppression, and this work is an attempt 
to mirror this in music, finding its initial 
inspiration in the following from Luke 21: 
“There will be signs in the sun and moon 
and stars; on earth nations in agony, 
bewildered by the clamour of the ocean 
and its waves; men dying of fear as they 
await what menaces the world, for the 
powers of heaven will be shaken. And 
they will see the Son of Man coming in a 
cloud with power and great glory. When 
these things begin to take place, stand 
erect, hold your heads high, because your 
liberation is near at hand”.

At the very end of the piece the music takes 
a liturgical detour from Advent to Easter, 
as if the proclamation of liberation finds 
embodiment in the Risen Christ.

© James MacMillan

JAMES MACMILLAN  	 (B.1959)

VENI, VENI, EMMANUEL
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Following this piece there will be an interval of 20 minutes

One of the most successful composers of today, James MacMillan’s musical language 
is flooded with influences from his Scottish heritage, Catholic faith, social conscience 
and close connection with Celtic folk music, and is distinctive for its rhythmic 
excitement and powerful emotional communication. His prolific output has since been 
performed and broadcast around the world.

CONT.

Russian impresario Sergei Diaghilev, 
who created a craze for Russian art in the 
West in the early eighteenth century, first 
brought his Ballets Russes to Paris in 1909, 
and commissioned Maurice Ravel (who 
was then 34) to write a ballet to a scenario 
by Michel Fokine, the ballet’s resident 
choreographer. The storyline was based 
on Longus’ Daphnis and Chloé.

Ravel lingered over this, arguably his 
greatest score, and it was not completed 
until shortly before the scheduled first 
performance date. Preparations were so 
rushed that Diaghilev enlisted Fokine’s 
wife, Vera, to persuade Fokine to cancel 
the ballet. ‘You have only three days left 
and there are still more than 20 pages to 
choreograph,’ she had said.

Daphnis and Chloé was presented at the 
Théâtre du Châtelet on 8 June 1912, with 
Pierre Monteux conducting, but it was not 
a success. Diaghilev wanted an important 
but not dominant score, while Ravel felt 
that his score should be supreme, refusing 
the smallest cuts. He also had contrasting 
views of Ancient Greece. He said:

“My intention was to compose a vast 
musical fresco, in which I was less 
concerned with archaism than with 
reproducing faithfully the Greece of 
my dreams, which is very similar to that 
imagined and painted by French artists 
at the end of the 18th century. The work is 
constructed symphonically, according to a 
strict plan of key sequences, out of a small 
number of themes, the development of 
which ensure the work’s homogeneity.”

MAURICE RAVEL	 (1875-1937)

DAPHNIS AND CHLOÉ
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Listening Guide

In the 1920s and 1930s, Ravel was considered France’s greatest living composer. 
A slow and painstaking writer, many of his works exist in a piano score and a 
later orchestration. Though he rejected the term, he was closely associated with 
impressionism, and developed a unique style influenced strongly by modernism, 
neoclassicism, jazz and dance forms. 

Ravel subtitled the piece ‘a choreographic 
symphony in three parts’. The music 
introduces Daphnis and Chloé and their 
shepherd friends. We follow the games, 
flirting and contests, and the awakening 
of their love. The music at the Nocturne 
is very similar to the opening of the 
ballet, testament to its unified symphonic 
construction. Variations of two of the main 
themes are heard in alto flute and French 
horn. Daphnis lies on the ground, having 
fainted on discovering that his beloved 
Chloé has been carried away by pirates. 
Three statues of nymphs, carved from the 
rocky grotto in the background, come to 
life and revive Daphnis, leading him to 
the sacred grotto where they invoke the 
god Pan to come to Daphnis’ aid. The god 
gradually appears to a slow crescendo and 
Daphnis bows before him as the curtain 
falls. The next passage of music, given to 
a wordless chorus, provides the entr’acte 
music, performed in darkness between 
Acts I and II. 

Distant horn and trumpet calls announce 
the pirates’ camp. Chloé is brought in and 
her dance of supplication, to a pleading 
tune on the cor anglais, is punctuated 
by attempts to escape and thoughts 
of Daphnis represented by his theme.

‘Suddenly,’ says Fokine’s scenario, ‘the 
atmosphere seems to be full of strange 
elements. Little fires appear and fantastic 
beings creep and jump. Fauns appear 
and surround the pirates. The ground 
opens, and the formidable profile of 
Pan makes a menacing gesture. All 
flee in bewilderment...’

Thus begins Daybreak, one of the 
most graphic portrayals of nature in the 
orchestral literature, masterfully derived 
from a simple rising sequence. The pastoral 
atmosphere is emphasised by imitation 
of birdsongs and the piping of the two 
shepherds who unite Daphnis with Chloé. 
They re-enact the courtship of Syrinx by 
Pan, accompanied by a florid solo flute. 
The concluding General Dance represents 
the joyful celebration of the lovers and 
shepherds. Composed in 5/4, this metre 
initially posed difficulty for Diaghilev’s 
dancers – until they used their boss’s 
name as a mnemonic (DIA-ghi-lev, 
SER-gei DIA-ghi-lev...).

Gordon Williams © Symphony Australia

CONT.
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Artist Biographies

CLAIRE EDWARDES
PERCUSSION
Australia’s ‘sorceress of percussion’ 
(Canberra City News), Claire Edwardes 
OAM is the only Australian to win the 
‘APRA Art Music Luminary Award’ four 
times. Charismatic percussion virtuoso, 
Edwardes leaps between her role as 
Ensemble Offspring’s Artistic Director 
(Australia’s leading new music ensemble), 
solo recitals and concerto performances 
including recent premieres of works by 
Kate Moore, Anne Cawrse, Natalie Williams, 
Elena Kats-Chernin and Iain Grandage. In 
2022, Edwardes was awarded the Medal 
of the Order of Australia for her enduring 
contribution to Australian music, and in 
2023 she received the Australian Women 
in Music Award for Creative Leadership.

Described in Limelight as a ‘unique treasure 
of Australia’s musical community’ and in 
The Age as ‘an invigorating musical life 
force’, Edwardes has hosted Play School, 
been an ARIA Award finalist twice and 
has performed as a soloist all over the 
world. Known for her genre-spanning 
solo concerts, plus commissioning and 
premiering hundreds of new works 
for marimba, vibraphone, drums and 
more unusual instruments such as the 
waterphone, she passionately advocates 
for gender equity and diversity in all that 
she undertakes. Edwardes breaks down 
barriers between art music and audiences 
with her infectious enthusiasm for bringing 
new music to new audiences. 

JAIME MARTÍN
CONDUCTOR
Music Director of the Los Angeles 
Chamber Orchestra since 2019, and Chief 
Conductor of the Melbourne Symphony 
Orchestra since 2022, Spanish conductor 
Jaime Martín was also previously Chief 
Conductor of the National Symphony 
Orchestra of Ireland (2019-2024), 
Principal Guest Conductor of the Spanish 
National Orchestra (2022-2024) and 
Artistic Director and Principal Conductor 
of Gävle Symphony Orchestra (2013-2022). 
In 2024/25, Martín became Principal 
Guest Conductor of the BBC National 
Orchestra of Wales.

Having spent many years as a highly 
regarded flautist, Martín turned to 
conducting full-time in 2013 and quickly 
became sought after at the highest level.

For the 2025/26 season, Martín will 
lead the Melbourne Symphony on a 
UK and Europe tour, their first full 
international tour since 2019, with stops 
at the Edinburgh International Festival 
and BBC Proms. He will also conduct 
major orchestras across Europe, the US, 
and Australasia.

His extensive discography includes 
recordings with Gävle Symphony, 
Orquestra de Cadaqués, Barcelona 
Symphony, London Philharmonic, 
and recent releases on the Melbourne 
Symphony label.

Martín is Artistic Advisor and former 
Artistic Director of the Santander Festival 
and a Fellow of the Royal College of Music, 
London, where he was a flute professor. 
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RESONANCE OF BIRRALEE
CHOIR
Resonance of Birralee is a choir 
comprising adults who collectively bring 
a wealth of experience and musical 
leadership to the Voices of Birralee 
program. Formed in 2005 this ensemble 
performs music of all styles with a special 
emphasis on Australian choral music. 
Most recently they have premiered The 
Vincent Project, a series of compositions 
by Australian composers inspired by the 
artwork of Vincent van Gogh.

Their strengths as an ensemble include 
their expertise in a broad range of music 
styles and their ability to adapt their 
program to suit any event. Their most 
recent collaborations with QSO include 
Harry Potter and Home Alone in 2025. 
A major highlight for the ensemble was 
being selected to represent Australia 
singing at the First World War Centenary 
Commemorations on the Western Front 
from 2015 - 2018.  

Resonance of Birralee is one of the 
signature choirs of Voices of Birralee, 
founded by Julie Christiansen OAM 
over 30 years ago, a vibrant community 
arts organisation that believes singing 
together strengthens community; 
with choristers collaborating to create 
expressive music while building a strong 
sense of self, and audiences being 
inspired by the beauty and infectiousness 
of joyous performance. 
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Musicians of QSO
CONCERTMASTER
Natsuko Yoshimoto
Professor Ian Frazer AC 
	  and Caroline Frazer
Estate of Barbara Jean Hebden
Dr Cathryn Mittelheuser AM
John Story AO and Georgina Story

ASSOCIATE CONCERTMASTER
Glenn Christensen
Di Jameson OAM  
	 and Frank Mercurio

PRINCIPAL FIRST VIOLIN

Johnny Van Gend
In Memory of Dr J F Jones

FIRST VIOLIN
Lynn Cole
Parascos Eagles Family

Ann Holtzapffel
John and Julienne McKenna

Dr Gregory Lee
Helen Sotiriadis  
	 and Lionel Poustie

Eliza Scott
Megan and Gerald Arends 
Rawlings Family

Rebecca Seymour
David Miller 
	 and Rosslyn Walker

Mia Stanton
Dr Colin and Noela Kratzing

Brenda Sullivan
Nick Bricknell
Hon Leone Glynn and Will Glynn  
	 In Memory of WF and ME Glynn

In Memory of Heidi  
	 and Hans Rademacher

Sonia Wilson
Penny Gordon OAM  
	 and Dr Susanne Whitehead  
	 In Memory of Marjorie Gordon

SECOND VIOLIN

Katie Betts
John Story AO and Georgina Story

Jane Burroughs
Dr Graham and Kate Row

Faina Dobrenko
The Curavis Fund

Jordan Hall
In Memory of Mary Eileen Low

Delia Kinmont
Dr Colin and Noela Kratzing

Natalie Low
Dr Ralph and Susan Cobcroft

Nicholas Penfold
Dorelle Parry

Helen Travers
Elinor and Anthony Travers

Harold Wilson
Dr Michael Daubney

SECTION PRINCIPAL VIOLA
Imants Larsens
John and Bonnie Bauld

ASSOCIATE PRINCIPAL VIOLA
Yoko Okayasu
Dr Damien Thomson 
	 and Dr Glenise Berry 

ASSISTANT PRINCIPAL VIOLA
Julian Duthoit
Wain Dennis Family

VIOLA
Charlotte Burbrook de Vere
In Memory of Doc and  
	 Fritzi Hirst from Geof and Lawrie

Nicole Greentree
Shirley Leuthner

Bernard Hoey
Professor Andrew  
	 and Jan Cheetham

Kirsten Hulin-Bobart
CP Morris
Anonymous

Gregory McNamara
Peterson Family

Ella Pysden
Professor Andrew  
	 and Jan Cheetham

Graham Simpson
Alan Galwey

SECTION PRINCIPAL CELLO

Hyung Suk Bae
Janine Walker AM and Sam Walker

ASSOCIATE PRINCIPAL CELLO
Isaac Davis
John Greenaway
Dr Beres Woodhead AM

CELLO
Kathryn Close
Dr Graham and Kate Row

Andre Duthoit
Dr Margaret Soroka

Matthew Jones
A and S Knott
Ms Nola Pearce

Matthew Kinmont
Dr Julie Beeby
David Miller  
	 and Rosslyn Walker

Kaja Skorka
Will Heaslop and Lorna Heaslop OAM
Robin Spencer
Dr Siok Tan

SECTION PRINCIPAL 
DOUBLE BASS

Phoebe Russell
Dr Philip Aitken  
	 and Dr Susan Urquhart
Alan Symons

ASSOCIATE PRINCIPAL  
DOUBLE BASS
Dušan Walkowicz
John Story AO and Georgina Story

DOUBLE BASS
Anne Buchanan
In Memory of Doc and  
	 Fritzi Hirst from Geof and Lawrie

Justin Bullock
Michael Kenny

Paul O’Brien
The Curavis Fund
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Thank you to our wonderful Music Chair Program supporters who enable 
QSO to attract world-class musicians.

Ken Poggioli
Anne Shipton

SECTION PRINCIPAL FLUTE

Alison Mitchell
Alan Symons

ASSOCIATE PRINCIPAL FLUTE
Hayley Radke
Lena Tisdall

PRINCIPAL PICCOLO
Kate Lawson
Dr James R Conner

SECTION PRINCIPAL OBOE

Huw Jones
Anonymous

ASSOCIATE PRINCIPAL OBOE
Sarah Meagher
Sarah and Mark Combe

OBOE
Alexa Murray
In Memory of Dr Vicki Knopke
In Memory of Les Masel

PRINCIPAL COR ANGLAIS
Vivienne Brooke
CP Morris

SECTION PRINCIPAL CLARINET

Irit Silver
Marion Pender, Ewan  
	 and Renee Key

ASSOCIATE PRINCIPAL CLARINET
Brian Catchlove
A and S Knott

CLARINET
Kate Travers
Dr Julie Beeby

PRINCIPAL BASS CLARINET
Nicholas Harmsen
John Story AO 
	 and Georgina Story

 

SECTION PRINCIPAL BASSOON
Nicole Tait
In Memory of  
	 Margaret Mittelheuser AM

ASSOCIATE PRINCIPAL BASSOON

David Mitchell
Helen Mair

BASSOON
Evan Lewis
CP Morris

PRINCIPAL CONTRABASSOON
Claire Ramuscak
CP Morris

SECTION PRINCIPAL  
FRENCH HORN

Nicholas Mooney
Ian Gough AM and Ruth Gough

ASSOCIATE PRINCIPAL  
FRENCH HORN
Timothy Allen-Ankins
John Story AO and Georgina Story

PRINCIPAL FRENCH HORN
Ian O’Brien
Ruth H-H

FRENCH HORN
Vivienne Collier-Vickers
John and Bonnie Bauld

SECTION PRINCIPAL TRUMPET

Rainer Saville
Ayn Jay

ASSOCIATE PRINCIPAL TRUMPET
Richard Madden
Elinor and Anthony Travers

TRUMPET
Alfred Carslake
Will Heaslop and Lorna Heaslop OAM 
	 In Memory of Jean Kratzing
Frederick Henderson

 

SECTION PRINCIPAL TROMBONE
Jason Redman
Frances and  
	 Stephen Maitland OAM RFD

ASSOCIATE PRINCIPAL 
TROMBONE
Ashley Carter
Lea Greenaway
Peterson Family

PRINCIPAL BASS TROMBONE
Nicolas Thomson
Dr Margaret Hammer and 
	 Dr Richard Clegg

PRINCIPAL TUBA

Thomas Allely
Louise Goodchild  
	 and Jennifer Franklin

PRINCIPAL HARP

Emily Granger
Ashby Utting
Debra and Juan Rivera

PRINCIPAL TIMPANI

Tim Corkeron
Dr Philip Aitken  
	 and Dr Susan Urquhart
Peggy Allen Hayes

SECTION PRINCIPAL 
PERCUSSION

David Montgomery
Dr Graham and Kate Row

ASSOCIATE PRINCIPAL 
PERCUSSION
Josh DeMarchi
Dr Graham and Kate Row
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Queensland Symphony Orchestra is proud  
to acknowledge the generosity of our 
valued supporters. Please scan the QR code 
to find out how you can support QSO.

Platinum 
($500,000+)

Philip Bacon AO
Tim Fairfax AC and Gina Fairfax AC
Tim Fairfax Family Foundation
Prof. Ian Frazer AC  
	 and Caroline Frazer
In Memory of Harold Mitchell AC
Dr Cathryn Mittelheuser AM
Trevor and Judith St Baker  
	 Family Foundation
Arthur Waring

Diamond 
$250,000 – $499,999

The Pidgeon Family
John B Reid AO and  
	 Lynn Rainbow-Reid AM
Marion Pender, Ewan  
	 and Renee Key
Dr Peter Sherwood
John Story AO and Georgina Story
Noel and Geraldine Whittaker

Patron 
$100,000 – $249,999

Dr Philip Aitken and  
	 Dr Susan Urquhart
In Memory of William  
	 and Erica Batt
Birtles Family Foundation
Estate of Susan Mary Blake
In Memory Dr John H. Casey
Dora English
Malcolm and Andrea Hall-Brown
Peggy Allen Hayes
Estate of Barbara Jean Hebden
GB and MK Ilett
Di Jameson OAM  
	 and Frank Mercurio
Jellinbah Group
Frances and  
	 Stephen Maitland OAM RFD
CP Morris
In Memory of Mr and  
	 Mrs J.C. Overell
The Honourable Anthe Philippides
Dr Graham and Kate Row
Beverley June Smith
Greg and Jan Wanchap
Anonymous (3)

Maestro 
$50,000 – $99,999

Associate Professor John Allan  
	 and Dr Janet Allan
David and Judith Beal
Dr Julie Beeby
Joseph Butta and  
	 In Memory of Veronika Butta
Roderick and Alison Campbell
In Memory of Constantine Carides
Dr Ralph and Susan Cobcroft
Eastern Star Foundation
Ian and Cass George
Ian Gough AM and Ruth Gough
In Memory of Heather Grebert
Will Heaslop and  
	 Lorna Heaslop OAM
GB and MK Ilett
The John Villiers Trust
Mrs Andrea Kriewaldt
David Miller and Rosslyn Walker
Desmond B Misso Esq.
Morgans Foundation
In Memory of Heidi  
	 and Hans Rademacher
Siu Family Fund
Alan Symons & In Memory of  
	 Bruce Short, Kevin Woodhouse  
	 & Graham Webster
Stack Family Foundation
Dr Damien Thomson  
	 and Dr Glenise Berry
Elinor and Anthony Travers
Prof. Hans Westerman and  
	 In Memory of Frederika Westerman
In Memory of R.M. Wylie
Anonymous (2)

Lifetime Giving
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Visionary supporters whose regular, lifetime giving exceeds $10,000.  
We thank you. 

Supporter lists as at 31 March 2026

Symphony 
$20,000 – $49,999

The K&D / S&R Anketell Foundation
John and Bonnie Bauld
Kay Bryan
Elene Carides
Clem Jones Foundation
Sarah and Mark Combe
Dr James R Conner
Professor Paul and Ann Crook
The Curavis Fund
Hon Martin Daubney AM KC
Alan Galwey
Dr Edgar Gold and Dr Judith Gold
Lea and John Greenaway
Dr Pamela Greet  
	 and Nicholas Beaton
Leonie Henry
Valmay Hill and Russell Mitchell
Marie Isackson
Tony and Patricia Keane
John and Helen Keep
Michael Kenny
Dr Colin and Noela Kratzing
Shirley Leuthner
Prof. Andrew and Kate Lister
Pam Masel  
	 and In Memory of Les Masel
Page and Marichu Maxson
In Loving Memory of Jolanta Metter
Rosslyn Walker and David Miller
Simon Mills
B and D Moore
Parascos Eagles Family
Ian Paterson
Peterson Family
Queensland Conservatorium  
	 Griffith University
Graeme Rosewarne and Jim O’Neill
The Shepherd Family Foundation
Bruce and Sue Shepherd
Anne Shipton
Robin Spencer
Sidney Irene Thomas (In Memory)
Dr Geoffrey Trim
Margaret Williams and  
	 In Memory of Robert Williams
Anonymous (4)

Concerto 
$10,000 – $19,999

ADFAS Brisbane
Aitken Whyte Lawyers
Julieanne Alroe
Emeritus Professor Cora V. Baldock
Dr Geoffrey Barnes and  
	 In Memory of Elizabeth Barnes
Prof. Margaret Barrett
M.J. Bellotti
Trudy Bennett
Dr John and Jan Blackford
Greg and Jacinta Chalmers
Professor Andrew and  
	 Jan Cheetham
Robert Cleland
T.C. and M.R. Cooney
Ruth Cox
Dr Peter Hopson and Julie Crozier
Dr Michael Daubney
Tony Denholder and Scott Gibson
Tanya Denning
Roger and Sarah Derrington
Susan Ellis
Rebekah Ferris and Greg Hall
Chris and Sue Freeman
Sophie Galaise
Emeritus Professors Catherin  
	 Bull AM and Dennis Gibson AO
Dr Edward C. Gray
Doug Hall Foundation
Frederick Henderson
Dr Geoffrey Hirst AM  
	 & Dr Sally Wilde
Dr Alison M Holloway
In Memory of Barbara Crowley
Trevor and Wendy Jackson
The Helene Jones Charity Trust
Ainslie Just
Guy and Kathleen Knopke
M. Lejeune
Lynne and Franciose Lip
Susan Mabin
Greg and Jan Marsh
John and Julienne McKenna
Annalisa and Tony Meikle
Howard and Katherine Munro
Naomi Milgrom Foundation
Rene Nicolaides OAM and the  
	 late Dr Nicholas Nicolaides AM

Ron and Marise Nilsson
Prof G.R. Nimmo RFD
Andreas Obermair  
	 and Monika Janda
Jordan and Pat Pearl
Margaret Pelton
David Chew & Tony Rea
In Memory of Pat Riches
G & B Robins
Neil W Root and Trevor J Rowsell
Judith and Roger Sack
Iain G Saul
Siganto Foundation
Dr Margaret Soroka
Helen Sotiriadis
John and Jenny Stoll
Valerie Tam and Andrew Gray
Dr Siok Tan
Dr Peter Taylor
Lena Tisdall
Tramanco Pty Ltd
Sandie Tuckett
Ashby Utting
Gwen Warhurst
Anonymous (18)
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Queensland Symphony Orchestra
As one of the largest performing arts 
companies in Queensland and the state’s 
only professional symphony orchestra, 
Queensland Symphony Orchestra (QSO) is 
renowned for its high quality, breathtaking 
performances of both classical and modern 
compositions that engage audiences of 
diverse musical tastes, interests, and ages.

We play a vital role in Queensland’s cultural 
community: educating; mentoring aspiring 
performers; touring regional centres; 
broadcasting; and performing with state, 
national, and international ballet and 
opera companies.

Each year, QSO attracts the world’s  
best conductors and soloists as part of 
our acclaimed concert season, in addition 
to presenting unique blockbuster events. 
QSO is passionate about commissioning 
innovative new programs and Australian 
works and continues to invest in 
collaborations, recordings, and digital 
initiatives.

Powered by music, our passionate and 
talented team works hard on and off the 
stage to bring out the best in people,  
and share in a sense of wonderment  
and excitement that is truly for everyone  
to enjoy. 

At our core, we believe we all have the 
power to enrich lives and this becomes true 
with every uplifting experience we deliver 
for our audiences, partners, and supporters.

WATCH & LISTEN 
Our performances are regularly 
recorded for broadcast.  
Tune in for more great music. 
abc.net.au/classic

ON SPOTIFY
Listen to our concert  
playlists anywhere, anytime.  
spotify.com

READ
Visit our website for interesting 
articles, musical insights,  
interviews and more.  
qso.com.au/blog

ENEWS
Sign up for our eNews to receive 
regular concert information  
and on-sale announcements. 
qso.com.au/sign-up

FOLLOW QSO

STAY IN TOUCH

YOUTUBE 
/QSOrchestra

FACEBOOK 
/ QSOrchestra 

INSTAGRAM 
@qsorchestra
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CHIEF CONDUCTOR 
Umberto Clerici

CONDUCTOR LAUREATE
Johannes Fritzsch

JOINT PATRONS
Her Excellency the Honourable  
Dr Jeannette Young AC PSM, Governor of Queensland  
and Professor Graeme Nimmo RFD

BOARD OF DIRECTORS
Rod Pilbeam	 Chair
Tanya Denning	 Dene Olding AM
Valmay Hill	 Anna Palmer
Elizabeth Jameson AM	 Michele Walsh
Anna Marsden	 Tony Young
Bernadette Norrie

MANAGEMENT
Michael Sterzinger	 Chief Executive Officer
Megan Dale	 Executive Assistant to the CEO
Rodolphe Deus	 Chief Financial Officer & Deputy CEO
Phoebe Ko	 Finance Manager
Frances Guo	 Acting Finance Manager
Marie Ma	 Finance Coordinator
Louise Smith 	 Payroll Manager
Lisa Meyers/ Sue Bruce	 Director - People and Culture
Madeline Gibbs 	 HR Advisor
Matthew Wood	 Director - Artistic Planning
Patrick Brearley	 Concert Manager
Elaine Seeto 	 Producer - Artistic Planning
Philomena Hoger	 Coordinator – Artistic Planning
Louise Emery 	 Manager - Education & Community
Gabrielle Waters	 Director - Operations
Lauren Manuel	 Senior Orchestra Manager
Zachary Miezio	 Deputy Orchestra Manager
Jen Pittock	 Assistant Orchestra Manager 
Anika Vilée 	 Schedule and Logistics Manager 
Jessica Wardrop 	 Senior Production Manager
Kat Harch	 Production Manager
Rhiannon Tate	 Production Coordinator
Nadia Myers 	 Orchestra Library Manager
Lavinia Hardcastle	 Library Coordinator
Simon Buchanan	 Director - Development
Wendy Mansell	 Senior Manager - Philanthropy
Gemma Turvey	 Coordinator - Philanthropy
Mitchell Brodie	 Manager - Business Development
AJ Vaschina	 Coordinator - Business Development
Jacquiline Fraser	 Director - Sales & Marketing
Jess Avery	 Marketing Campaigns Manager
Phoebe Walsh	 Brand and Content Manager
Geordie McGrath 	 Social Media Specialist
Lydia Sheldon 	 Marketing Coordinator
Paul Sweeney	 Inside Salesperson
Janita Billingham 	 Ticketing Services Manager
Connor Perkins 	 Ticketing Services Officer
Swaran Roopra 	 Ticketing Services Officer
Matilda Monaghan	 Ticketing Services Officer

QUEENSLAND PERFORMING ARTS CENTRE
PO Box 3567, South Bank, Queensland 4101 
T: (07) 3840 7444 W: qpac.com.au

CHAIR 
Ian Walker 

TRUST MEMBERS 
Leanne Coddington 
Dr Sophie Galaise 
Rebecca Pini 
Susan Rix AM 
Patrice Scott 

EXECUTIVE STAFF 
Chief Executive	 Rachel Healy 
Executive Directors:
Philanthropy and Partnerships	 Zoë Connolly 
People and Culture	 Gemma Davidson-Butler 
Marketing and Ticketing	 Roxanne Hopkins 
Venue Infrastructure  
and Production Services	 Bill Jessop 
Curatorial	 Ellen Kavanagh 
First Nations Strategy, 
Venue Security and  
Emergency Management	 Kurt Schulte-Schrepping 
General Counsel	 Scott Pugh 
Chief Financial Officer	 Brett Walker-Davies 

ACKNOWLEDGEMENT 
The Queensland Performing Arts Trust is a statutory 
body of the State of Queensland and is partially 
funded by the Queensland Government through Arts 
Queensland. 
The Honourable John-Paul Langbroek MP  
Minister for Education and the Arts 
Sharon Schimming  
Director-General, Department of Education 
Queensland Performing Arts Centre (QPAC) rests 
on the lands of the Yuggera and Turrbal peoples. We 
acknowledge the Traditional Custodians of this country 
and recognise their rich cultural heritage and enduring 
connection to the land, waters and skies. Aboriginal 
and Torres Strait Islander peoples are this country’s 
original storytellers, and it is our privilege to continue 
to share stories and be a place of gathering on this 
land that has been a meeting place for millennia. 
Thank you to all our donors for their generous 
support of the QPAC Foundation, which enables 
us to reach beyond the stage and bring a sense of 
belonging, community engagement, and joy to all 
Queenslanders. 
We give heartfelt thanks to QPAC’s Principal Partners 
Hyundai and MinterEllison and we acknowledge the 
valued support of all our corporate partners who help 
make our work possible. 
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Partners
Government Partners Principal Partner

Industry Partners

Education and Community Partners

Education Partners Health and Wellbeing PartnerYoung Instrumentalist Prize

Local Government Partners Media Partner

Major Partner Supporting Partners

Premier Partners Maestro Partners

Venue Partners

Regional Touring Partners

Supported by Philip Bacon AO and Tim Fairfax AC and Gina Fairfax AC
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Coming Up

La Mer
FRI 4 SEPTEMBER, 11.30AM & 7.30PM
Concert Hall, QPAC

Eduardo Strausser	 Conductor
Stefan Cassomenos	 Piano

PROGRAM

DEBUSSY	 Petite Suite; La Mer
PAUL STANHOPE	 Ocean Planet
SHOSTAKOVICH	 Piano Concerto No.2
RAVEL	 Une Barque sur l’ocean 

Symphonic Dances
FRI 25 & SAT 26 SEPTEMBER, 7.30PM 
Concert Hall, QPAC

Umberto Clerici	 Conductor 
James Crabb	 Classical accordion 

PROGRAM

DVOŘÁK	 Slavonic Dances 
JOHN LUTHER ADAMS	 Lollapalooza
RACHMANINOV	 Symphonic Dances
HOLLY HARRISON	 InsideOut

Symphonic Stories
SUN 30 AUGUST, 11.30AM 
Concert Hall, QPAC 

Nil Venditti	 Conductor 
Irit Silver	 Clarinet
Ed Le Brocq	 Host

PROGRAM

A program of bold contrasts and vibrant textures, with Copland’s 
Clarinet Concerto performed by Section Principal Irit Silver at its 
heart. Plus playful gems from Bernstein and Gershwin, two jubilant 
movements from Tchaikovsky’s Polish Symphony, a world premiere 
from QSO Compose alumnus Jonathan Platz, and more. 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