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Queensland Symphony Orchestra provides a spoken Acknowledgement of Country at 
the beginning of each concert to encourage awareness and to demonstrate our respect 
for First Nations cultures and traditions, as well as signalling our commitment to a more 

inclusive and equitable society. We acknowledge the traditional owners and custodians of 
Meanjin where we work, rehearse and perform; the Turrbal and Yuggera peoples, whose 

deep connection to this land reminds us to always protect and care for it.

Queensland Symphony Orchestra acknowledges the traditional custodians of Australia. 
We acknowledge the cultural diversity of Elders, both past and present, and the 

significant contributions that Aboriginal and Torres Strait Islander peoples make to 
Queensland and Australia. 

Photos by Sam Muller 
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WELCOME

Conductor            Umberto Clerici

IN THIS CONCERT

Soloists                                                         

PROGRAM 
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On behalf of the Orchestra and our friends at Circa, we would like to thank you for joining 
us for the 2025 Season Opening Gala for Queensland Symphony Orchestra: The Rite of 
Spring.

As you enter the Concert Hall today, hold in your mind the 1913 premiere of the original 
ballet – not the infamous riot that broke out, but how art evolves through bold creativity, 
risk and deviation from the norm.

Stravinsky’s work, while confusing and even enraging supporters due to its stylistic 
changes, has since been instrumental in the development of modernist music, influencing 
composers such as Aaron Copland, Philip Glass, Béla Bartók, and Pierre Boulez.

So, as you enter the Concert Hall, ready to experience these great composers and artists, 
let us celebrate the essence of all great creators: invention.

“I am an inventor of music.”

-Igor Stravinsky 

DEBUSSY                            Prélude à "L'après-midi d'un faune" 
                                             (Prelude to "the Afternoon of a Faun") 
RESPIGHI                           Concerto Gregoriano 
INTERVAL                           
STRAVINSKY                     The Rite of Spring 

10'

30'

33'
20'

Kristian Winther, violin 
Holly-Rose Boyer 
Helga Ehrenbusch 
Scott Grove 
Chelsea Hall 
Sam Letch 
Daniel O’Brien 
Lachlan Sukroo 
Joshua Strachan  
Billie Wilson-Coffey 
Christina Zauner
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IF YOU'RE NEW TO THE ORCHESTRA

WHO SITS WHERE

Orchestras sit in sections based on types of instruments. There are four main sections  
in the symphony orchestra (strings, woodwinds, brass, and percussion) and sometimes  
a keyboard section. 

STRINGS
These instruments produce sound by bowing or 
plucking stretched strings.

First and Second Violin
Viola
Cello
Double Bass
Harp

WOODWIND
Wind instruments produce sound by being 
blown into.

Flute/Piccolo
Clarinet/E-flat Clarinet / Bass Clarinet
Oboe/Cor Anglais
Bassoon/Contrabassoon

BRASS
Brass players create sound by vibrating their 
lips. When this vibration is pushed through large 
brass tubes, it can create significant noise.

French Horn
Trumpet
Trombone/Bass Trombone
Tuba

PERCUSSION
These instruments create sound by being struck 
or, for the harp, plucked or strummed. Some 
instruments just make a sound; others play 
particular notes.

Timpani, Bass drum, Snare drum, Cymbals,
Glockenspiel, Xylophone, Vibraphone, 
Tam-tam, Triangle, Sleigh Bells.

KEYBOARD
Keyboard instruments are played by pressing keys. 

Piano
Celeste
Organ

OBOE

VIOLIN 1

VIOLIN 2 CELLO

VIOLA

DOUBLE BASS

FLUTE OBOE

TROMBONETRUMPET

FRENCH HORN

BASSOONCLARINET

HARP

HARP

CONDUCTOR

PERCUSSION

SOLOIST

TUBA
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WHO'S ON STAGE TODAY

Find out who's on stage today, 
scan the QR code below.
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BEFORE WE BEGIN

Before the performance begins, get to know a few musical terms in the Listening Guide.

A piece of orchestral music that illustrates, evokes or is based on 
a poem or story.
A musical interval with the second note three whole tones from 
the base note. Nicknamed 'The Devil's Interval' in the Middle 
Ages for its dissonance.
A musical scale that uses every note as it goes up or down (if 
looking at the piano, you would sequentially play every white and 
black note).
Music that is generally played as an introduction to another, 
larger musical piece.

A musical style characterised by simple tunes, harsh dissonance, 
and repetitive rhythms.
Performed with each note sharply detached or separated from 
the others.
An emphasis or stress placed on a particular note or group of 
notes.
The Tristan chord is one of the most famous harmonic 
innovations in Western classical music, famously used by Richard 
Wagner in his opera Tristan und Isolde (1859). This chord is a 
striking and unresolved dissonance that plays a crucial role 
in expressing the themes of longing, desire, and the tension 
between the conscious and unconscious.

 Tone Poem

 Tritone

 Chromatic Scale

Primitivism

Accents

Tristan Chord

Prelude

Staccato
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CLAUDE DEBUSSY (1862-1918) 
Prélude à "L'après-midi d'un faune" (Prelude to "the Afternoon 
of a Faun")

Prelude to "The Afternoon of a Faun" is the epitome of impressionism—a genre less 
concerned with rules and convention, and more focused on capturing the atmosphere 
of a scene. Debussy’s 1894 tone poem invites us to use our imagination, to float into 
luscious forests where mythical creatures play.

The work is based on Stéphane Mallarmé’s symbolist poetry, weaving the tale of a faun—
half-goat, half-man. The creature breathes a spellbinding melody through his panpipes 
(there’s your flute solo that opens the piece). Leaves glisten in the afternoon sun as he 
frolics with playful nymphs, gradually surrendering to sleep on the forest floor. With a 
flutter of the harp, we’re seduced into his alluring dreams.

Debussy was a composer who found enchantment in the gentle brushstrokes of a 
painting, the intimacies of a poem, and the scales of Eastern cultures. He placed Western 
classical harmonic structures low on his list of creative priorities. From his earliest days as 
a child prodigy at the Paris Conservatory, Debussy rejected the constraints of traditional 
music theory. This is why his Prelude is transcendent— even from a musicological 
perspective.

The composer found charm in the tritone, an unseemly interval once associated with 
the devil. (You’ll hear it each time the flute glides gently along its chromatic scale.) 
The work is barely even a prelude; Debussy introduces us to a faraway land but doesn’t 
continue to develop his ideas once the dream has ended. He had planned to extend the 
narrative through two more movements, but realized that this fleeting score was all his 
soundscape required.

Debussy wasn’t the only composer to rethink classical music. Wagner had also broken 
ground with his original concept of Gesamtkunstwerk—an elaborate art form that 
married music with other creative mediums. But Wagner’s voice was boisterous, his 
passionate subject matter buried under a thunderous execution. It was a stark contrast 
to the subtler textures of Debussy. Nevertheless, the French composer was inspired 
by such new approaches to musical storytelling. (On a technical level, Debussy recalls 
Wagner’s Tristan chord as winds and brass flourish after that celestial flute solo.)

In Prelude, Debussy found his own version of Gesamtkunstwerk. He crafted an enveloping 
piece of music—tender, introspective, and rooted in another art form. He used fresh 
tone colors to paint an impression of a magical land, conjuring something far greater 
than correctly placed notes on a page. It reshaped the world’s expectations of orchestral 
music and reimagined the very sounds these instruments could produce when combined. 
It was a momentous work in Debussy’s career as an orchestral composer, and later, Pierre 
Boulez would suggest that the Faun marked the birth of modern art music itself.
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OTTORINO RESPIGHI (1879-1936) 
Concerto Gregoriano

Whether we’re watching old movies, admiring famous paintings, or listening to Ottorino 
Respighi, we’re often drawn to the appeal of art produced before our time. Venturing into 
the archives of history fulfils our cravings for nostalgia, discovery, and timeless beauty. It 
was no different in Respighi’s day: the composer learned about the traditions of music 
while studying in his home city of Bologna. Into his compositions, he infused the spirit 
of the past, weaving Renaissance and Baroque influences through his Ancient Airs and 
Dances, and even venturing as far back as the Medieval period to find inspiration for 
Concerto Gregoriano.

Just as architects design cathedrals in Gothic or Greek Revival styles, Respighi’s 1921 Violin 
Concerto is a revival of Gregorian chant styles. The Andante tranquillo (slow, tranquil) 
opening movement projects an elegant yet uneasy feeling due to the presence of open 
harmonies (using chords with large intervals/distances between them). In the strings, the 
effect sounds as hollow as an old cathedral. But when the solo instruments begin—first 
the winds, then the virtuosic violin—their Romantic warmth brings the composition closer 
to the modern era.

In the striking solo lines, Respighi often pays homage to the melismatic style of Gregorian 
chant, in which a voice behaves somewhat like an instrument, taking just one syllable 
and using it to glide between notes. Respighi’s concerto also references a chant called 
Victimae Paschali Laudes, heard at the start of the espressivo (expressive) second 
movement, before the proud third-movement finale. 

I. Andante tranquillo - Allegro molto moderato - Calmo,tempo I
II. Andante espressivo e sostenuto
III. Finale [Alleluja]: Allegro energico 
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IGOR STRAVINSKY (1882-1971) 
The Rite of Spring

PART I: Adoration of the Earth 
Introduction 
The Augurs of Spring
Dances of the Young Girls 
Ritual of Abduction 
Spring Rounds 
Ritual of the Rival Tribes 
Procession of the Sage 
The Sage 
Dance of the Earth 
PART II: The Sacrifice 
Introduction 
Mystic Circle of the Young Girls 
Glorification of the Chosen One 
Evocation of the Ancestors 
Ritual Action of the Ancestors 
Sacrificial Dance (The Chosen One) 

Ta gueule! ("Shut up!") audience members shouted at the premiere of 
Stravinsky’s ballet. It was 1913, and concertgoers in Paris were in an uproar. They’d 
started listening to The Rite of Spring, and despised every moment. As offensive 
as they found this modern work, their rowdy behaviour was equally shocking to 
the composer, who was present at the Théâtre des Champs-Élysées at the time. 
Stravinsky stormed backstage where Serge Diaghilev, the founder of the Ballets 
Russes (who had commissioned this work, as well as The Firebird and Petrushka), 
was frantically adjusting the house lights in a bid to control the ruckus.

When you hear the folk-like bassoon solo that opens the work, you may wonder 
how this relatively inoffensive (albeit challenging) music could have caused such 
a stir. But the markings on the music—un poco en dehors (to stand out)—hint 
at the work’s impending recklessness. When you hear it today, you’re likely to 
understand the audience’s visceral reaction.
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This piece is not designed to transport you into the wondrous fairylands you might 
find in other ballets, such as Kats-Chernin’s Wild Swans or Tchaikovsky’s The 
Nutcracker. Stravinsky’s ballet explodes with raw and guttural energy—in musical 
terms, we’d call it primitivism. When you hear strings reminiscent of the Psycho 
shower scene, you’ll know the pagan rituals have begun—and they culminate with a 
young girl dancing to her death.

The Augurs of Spring, performed early in the work, sounds violent—and the reason 
is twofold. Firstly, the notes are staccato, an instruction to play them short and 
detached. There are also accents in unusual places, making some notes sound more 
abrupt than others. These rhythms are mirrored by the dancers, who decisively pounce 
and punch their way through the scene. But to the listener, the effect is unpredictably 
sinister. Combined with the occasional shrieks of the brass, your human instincts will 
be on high alert for danger—and this drove the original audiences over the edge.

A similarly erratic mood is heard in Dance of the Earth. Percussion rumbles in like 
an earthquake, then brass and strings pulse vigorously towards the distressing 
culmination of Part I—an overarching section called Adoration of the Earth. The 
second part of the ballet is named The Sacrifice, signifying the virgin chosen to dance 
to her death while everyone watches. Her Sacrificial Dance begins laboriously under 
the weight of her gruesome fate. The orchestra booms incessantly until her spirit is 
ripped away in a final rush of the flute.

This ballet was like nothing the world had ever experienced. Today, Circa’s 
interpretation achieves a similar vision, revitalising Stravinsky’s ferocious music 
through mesmerising physical artistry. 
 
©Stephanie Eslake

LISTENING GUIDE
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In Civilisation and its Discontents, Sigmund Freud highlights the ineluctable tensions 
between the individual and society – how the very structures that enable and 
empower also control and contain. We – both as people and groups – are indelibly 
marked with the scars of these tensions.

When, on the cusp of World War 1, soon-to-be-exiled composer-of-genius Igor 
Stravinsky creates Rite of Spring, a work of unparalleled sophistication (444-time 
signature changes in 35 minutes), about the savage and primal, and it erupts like an 
attack on the sensibilities of 1913 Paris, it is as prophetic as it is cataclysmic. Irish Poet, 
William Butler Yeats, famously refers to the innocence-drowning “blood-dimmed tide” 
and the forces Stravinsky writes so compellingly of chart that tide’s twin currents – 
towards a cohesive society and into the dark heart of violence and violation.

Like a tide, history tells us this was far from a one-off: atavistic waves of 
untrammelled drives, growing brutality of the mob, the depth of our seduction by 
ostinatos of promises and threats have and indeed are rising. Recent history shows 
that wearing a suit and winning an election are neither marks of civilisation nor 
guarantees against savagery.

So, when we gather in homes of beauty and culture, like QPAC, and work 
collaboratively together with institutions devoted to the pursuit of great, 
sophisticated art, like the QSO, and avail ourselves of this sanctuary to explore power, 
darkness, togetherness, thrill and sacrifice in all their contradictory pluralities - then 
it is a rare and special event, a chance to gather and to remind ourselves as Daniel 
Mendelsohn memorably put it “how beautiful it is and how easily it can be broken”.

Yaron Lifschitz

RITE OF SPRING DIRECTOR'S NOTE

© Paul Bourdrel
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ARTIST BIOGRAPHIES

Umberto Clerici 
QSO Chief Conductor
After a career spanning more than 20 
years as a gifted cello soloist and orchestral 
musician, Umberto Clerici has consolidated 
his diverse artist achievements to rapid 
acclaim as a conductor. Umberto is now 
the Chief Conductor of the Queensland 
Symphony Orchestra. 

Umberto began his career as a virtuoso 
cellist making his solo debut at the 
age of 17 performing Haydn’s D Major 
cello concerto in Japan. After years of 
performing on the stages of the world’s 
most prestigious concert halls, Umberto 
took up the position as Principal cello of the 
Teatro Regio di Torino following which he 
was Principal Cello of the Sydney Symphony 
Orchestra from 2014 to 2021. 

It was in Sydney in 2018 that Umberto 
made his conducting debut with the 
Sydney Symphony Orchestra at the Sydney 
Opera House. Following a swift trajectory 
of prestigious conducting engagements, 
Umberto is now in high demand across 
Australia, New Zealand and Europe. 

In addition to his role as Chief Conductor 
of the Queensland Symphony Orchestra, 
Umberto's recent conducting engagements 
include Elgar’s cello concerto with Steven 
Isserlis for the Volksoper Vienna, and debuts 
with Orchestra del Teatro Massimo in 
Palermo and Orchestra Regionale Toscana. 
Umberto has also curated a three-week 
series with the Sydney Symphony for 

‘Symphony Hour’ and returned to the 
podiums of the Dunedin, Melbourne and 
West Australian Symphony Orchestras.    

In November 2024, Queensland Symphony 
Orchestra announced the extension of 
Umberto’s Chief Conductorship until the 
end of their Season 2027.  

Highlights in 2025 will include conducting 
Daniil Trifonov playing Rachmaninov’s piano 
concerto No.3 with New Zealand Symphony 
Orchestra, a return to Teatro Massimo in 
Palermo and his second collaboration with 
Opera Queensland for which Umberto will 
conduct Puccini’s La Boheme.  

As a cellist, Umberto remains beloved by 
audiences worldwide, having performed 
internationally as a soloist at New York’s 
Carnegie Hall, Vienna’s Musicverein, the 
great Shostakovich Hall of St Petersburg, 
Auditorium Parco della Musica in Rome, 
the Salzburg Festival and is one of only two 
Italians to have ever won a prize for cello 
in the prestigious International Tchaikovsky 
Competition. 

Umberto plays cellos by Matteo Goffriller 
(made in 1722, Venezia) and Carlo Antonio 
Testore (made in 1758, Milano).
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Kristian Winther
Violin 
QSO 2025 Artist in Residence 

As violin soloist, Kristian has appeared 
with the Sydney, Melbourne, Queensland, 
Christchurch and Tasmanian Symphony 
Orchestras, the Melbourne Chamber 
Orchestra, Orchestra Victoria, Auckland 
Philharmonic, Gruppo Montebello and 
Orchestra Romantique. He has performed 
under the batons of conductors including 
Jessica Cottis, Olli Mustonen, Miguel Harth-
Bedoya, Marcus Stenz, Oleg Caetani, David 
Robertson and Fabian Russell.

In the role of leader / director Kristian has 
performed as Guest Concertmaster of the 
Mahler Chamber Orchestra, the Melbourne 
and Western Australian Symphony 
Orchestras, and as leader/director of ACO 
Collective. 

A devoted chamber musician, Kristian 
was formerly violinist in the Tin Alley String 
Quartet, winning first prize at the Banff 
International String Quartet Competition, 
which was followed by tours of the USA, 
Canada and Europe. He has also performed 
chamber music with Anthony Romaniuk, 
Daniel de Borah, Anne Sophie von Otter, 
Angela Hewitt, Steven Osborne, Anna 
Goldsworthy, Richard Tognetti, Brett and 
Paul Dean, Konstantin Shamray, Hue Blanes 
and Joe Chindamo. As an original musician 
of the Play On series since 2016, Kristian 
has performed music from the 16th to the 
21st centuries at diverse venues including 
an underground car park in Collingwood 

and a nightclub in Berlin.  Other recent 
solo / chamber music highlights include 
performing all of JS Bach’s unaccompanied 
sonatas and partitas at the Canberra 
Festival in a single day, the complete 
Schumann String Quartets in one 
concert on raw gut strings, and Reger’s 
monumental violin concerto at the Orlando 
Festival in the Netherlands.

Committed to performing new repertoire, 
Kristian has performed the world premiere 
of Olli Mustonen’s Sonata for Violin and 
Orchestra (with the composer conducting 
the Melbourne Symphony Orchestra), as 
well as the Australian premieres of works by 
Louis Andriessen, Knussen, Kurtág, Salonen, 
Rihm, Widmann, Kelly-Marie Murphy, and 
numerous Australian composers. Kristian 
also gave the Australian premiere of John 
Adams' concertante work for string quartet 
and orchestra Absolute Jest with the Sydney 
Symphony Orchestra, and the Australian 
and New Zealand premieres of Brett 
Dean’s violin concerto The Lost Art of Letter 
Writing.

Kristian performs on a violin crafted by 
Jean-Baptiste Vuillaume, Paris, 1859, on 
generous loan from UKARIA Cultural 
Centre.
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Circa is one of the world’s great performing 
arts companies. Since 2004, they have 
called Brisbane, Australia, home while 
touring the world, captivating audiences in 
over 45 countries and reaching more than 
two million people. Circa’s award-winning 
performances have earned standing 
ovations, rave reviews and sold-out shows 
across six continents.

Everything they do is fuelled by their core 
values: quality, audacity, humanity.

Circa is at the forefront of a new wave of 
contemporary Australian circus, redefining 
the art form by showcasing how extreme 
physicality can forge powerful and emotive 
experiences. They are relentless in the way 
they push boundaries, blending movement, 
dance, theatre and circus.

Under the visionary leadership of Yaron 
Lifschitz, and in collaboration with an 
extraordinary ensemble of circus artists, 
they craft a diverse array of productions 
that constitute “a revolution in the 
spectacle of circus” (Les Echos).

Each year Circa tour their shows across the 
world and premiere multiple new creations. 
They are a staple at prestigious festivals 
and venues in New York, London, Berlin and 
Montreal as well as throughout Queensland 
and across Australia.

Their extensive engagement programs, 
including Circa Academy, Circability and 
Circa Cairns (a First Nations-led circus 
initiative) provide access, participation and 
professional development outcomes. Circa 
have delivered major projects including 
the Creative Lead on the Commonwealth 
Games Festival 2018 and managing Artour 
for the Queensland Government.

We invite you to join them as they continue 
to “redraw the limits to which circus can 
aspire” (The Age).

Circa acknowledges the assistance of the 
Australian Government through Creative 
Australia, its principal arts investment 
and advisory body and the Queensland 
Government through Arts Queensland. 

Circa is based in Meanjin (Brisbane) on the 
lands of the Jagera and Turrbal people. We 
respectfully acknowledge the Traditional 
Custodians of the many lands on which we 
create and perform. We pay our respects to 
Elders past, present and emerging.

Always was. Always will be.

Circa: Circus that moves the world. 
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Yaron Lifschitz
Director 
Yaron Lifschitz is a graduate of the 
University of New South Wales, University 
of Queensland, and National Institute of 
Dramatic Arts (NIDA), where he was the 
youngest director ever accepted into its 
prestigious graduate director’s course. Since 
graduating, Yaron has directed over 80 
productions including large-scale events, 
opera, theatre, physical theatre, and circus.

His work has been seen in over 45 countries 
and across six continents by over two 
million people and has won numerous 
awards including six Helpmann awards 
and the Australia Council Theatre Award. 
His productions have been presented at 
major festivals and venues around the 
world including Brooklyn Academy of 
Music, the Barbican, Les Nuits de Fourvière, 
Chamaleon and all the major Australian 
festivals. His film work was selected for the 
Berlin and Melbourne Film Festivals. He was 
founding Artistic Director of the Australian 
Museum’s Theatre Unit, Head Tutor in 
Directing at Australian Theatre for Young 
People and has been a regular guest tutor 
in directing at NIDA.

He is currently Artistic Director and CEO of 
Circa and was Creative Director of Festival 
2018: the arts and cultural program of the 
21st Commonwealth Games.

Libby McDonnell
Costume Designer
Libby is a designer and choreographer 
and she is currently Head of Engagement 
and Design at Circa. Libby works in diverse 
genres and forms. At the heart of her work 
is people and movement. 

Libby has a Bachelor of Fine Arts (Honours) 
in Visual Art from Queensland College of 
Art -Griffith University and an Associate 
Degree in Dance from Queensland 
University of Technology. Her professional 
career has included performing and making 
independent dance work, as an Artistic 
Director of Ballet Theatre of Queensland 
and Choreographer for Blue Room Theatre 
Company. For eleven years Libby has 
worked with the team at Circa to imagine, 
develop and deliver their productions 
locally, nationally and internationally. 
During her time at Circa she has designed 
costumes for over thirty productions, co-
directed 3 main stage productions and 
led many of the company’s engagement 
projects including the pilot of the Circability 
program. 

Libby is based in Brisbane with her family. 
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To mark this 10-year milestone, community organisations and 
not-for-profit groups are encouraged to apply for a share in 
$100,000 of grants to support critical community initiatives 
that make Brisbane a better place for everyone to live.

Get in quick, applications close 28 February 2025.

10 years of community funding support

Brisbane Airport 
Community Giving Fund

Apply now at  
bne.com.au/givingfund
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“I believe the QSO academy is one of our greatest achievements. It allows us to 
connect the entire musical scene in Queensland, creating a pathway for young 

musicians to experience what a professional orchestra does. Music shows how a perfect 
society should be: enhancing the abilities, diversities and personalities of many to come 
together and work towards a common outcome. For me this common outcome must 
involve the new generations, their ideas and their dreams. In this way our art form will 

have its future champions.”

- Umberto Clerici, QSO Chief Conductor

The QSO Academy Program is an immersive experience which lays the groundwork for 
aspiring pre-professional musicians to step into an orchestral career through intense 
preparation and training. 

In 2025, we will welcome our third group of Academy musicians. With your support, 
we can enrich and expand this important Program. We would love you to join us on 
this exciting journey with a donation to influence the future of Orchestral music in 
Queensland. For more information, please visit www.qso.com.au/about/qso-academy 
or contact development@qso.com.au or (07) 3833 5027.

2025 QSO Academy Musicians (l-r) Luke Hammer, Jonah Spriggs, Hannah McLellan, Laura 
Cliff, Stirling Hall, Felix Hughes Chivers, Lisa Smith, Alyssa Deacon

QSO Academy
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Music lovers who support an individual musician’s role within the Orchestra. We thank you. 

MUSIC CHAIR PROGRAM

SECOND VIOLIN 
Katie Betts  

John Story AO and Georgina Story 

Jane Burroughs 
Dr Graham and Kate Row 

Faina Dobrenko
The Curavis Fund

Delia Kinmont  
Dr Colin and Noela Kratzing 

Natalie Low  
Dr Ralph and Susan Cobcroft 

Tim Marchmont  
Peterson Family 

Nicholas Thin  
Dean Penfold and Dorelle Parry 

Helen Travers  
Elinor and Anthony Travers 

Harold Wilson
Dr Michael Daubney 

SECTION PRINCIPAL VIOLA 
Imants Larsens  

John and Bonnie Bauld 

ASSOCIATE PRINCIPAL VIOLA 
Yoko Okayasu  

Dr Damien Thomson  
and Dr Glenise Berry 

VIOLA 
Charlotte Burbrook de Vere

Dr Pamela Greet  
and Nicholas Beaton 

Nicole Greentree  
Shirley Leuthner 

Bernard Hoey 
Dr John H. Casey   

Kirsten Hulin-Bobart
    CP Morris 
    Anonymous 
 
Vacant  

Support this position

Graham Simpson  
Alan Galwey 

Nicholas Tomkin  
David Chew & Tony Rea 

 
 

SECTION PRINCIPAL CELLO 
Hyung Suk Bae   

Janine Walker AM and Sam Walker 

CELLO 
Kathryn Close   

Dr Graham and Kate Row 
Dr Adrienne Freeman 

Andre Duthoit  
Dr Margaret Soroka 

Matthew Jones  
John Greenaway 

Matthew Kinmont  
Dr Julie Beeby 
David Miller   

Kaja Skorka 
Will and Lorna Heaslop 
Robin Spencer 
Dr Siok Tan 

Craig Allister Young 
Di Jameson OAM 

SECTION PRINCIPAL 
DOUBLE BASS 
Phoebe Russell  

Dr Phillip Aitken & Dr Susan 
Urquhart 
Alan Symons

ASSOCIATE PRINCIPAL 
DOUBLE BASS 
Dusan Walkowicz  

John Story AO and Georgina Story 

DOUBLE BASS 
Anne Buchanan  

In memory of Doc and Fritzi 
Hirst from Geof and Lawrie  

Justin Bullock  
Michael Kenny and David Gibson

Paul O’Brien  
The Curavis Fund 

Ken Poggioli  
Anne Shipton 

CONCERTMASTER 
Natsuko Yoshimoto  

Professor Ian Frazer AC and Caroline 
Frazer 
Estate of Barbara Jean Hebden 
Dr Cathryn Mittelheuser AM 
John Story AO and Georgina Story

ASSOCIATE CONCERTMASTER 
Alan Smith   

Support this musician

PRINCIPAL FIRST VIOLIN 
Johnny van Gend 
     In memory of Dr J F Jones 
 
FIRST VIOLIN 
Lynn Cole 
    Parascos Eagles Family

Ann Holtzapffel  
   John and Julienne McKenna         

Dr Gregory Lee   
Helen Sotiriadis and Lionel   
Poustie

Eliza Scott  
Megan and Gerald Arends 
Rawlings Family

Rebecca Seymour  
Dr John H. Casey 
David Miller

Mia Stanton
Dr Pamela Greet 
and Nicholas Beaton 
Dr Colin and Noela Kratzing

Brenda Sullivan
Heidi Rademacher In Memory 
of Hans Radmacher 
Nick Bricknell

Stephen Tooke  
    Tony and Paticia Keane
 
Sonia Wilson  
    Penny Gordon OAM
    and Dr Susanne Whitehead in
    memory of Marjorie Gordon 

SECTION PRINCIPAL   
SECOND VIOLIN
Wayne Brennan  

Dr Geoffrey Hirst AM & Dr Sally Wilde 
in Memory of Doc & Fritzi Hirst
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SECTION PRINCIPAL FLUTE 
Alison Mitchell   
    Alan Symons 
 
ASSOCIATE PRINCIPAL FLUTE 
Hayley Radke  

Support this musician 

PRINCIPAL PICCOLO 
Kate Lawson  

Dr James R Conner 

SECTION PRINCIPAL OBOE 
Huw Jones  

Prof Ian Gough AM  
and Dr Ruth Gough 

ASSOCIATE PRINCIPAL OBOE 
Sarah Meagher  

Sarah and Mark Combe 

OBOE 
Alexa Murray  

In memory of Dr Vicki Knopke 
In Memory of Les Masel 

PRINCIPAL COR ANGLAIS 
Vivienne Brooke  

CP Morris 
Rebekah Ferris and Greg Hall 

SECTION PRINCIPAL 
CLARINET
Irit Silver  

Marion Pender, Ewan and Renee 
Key 

ASSOCIATE PRINCIPAL 
CLARINET 
Brian Catchlove  

The K&D/S&R Anketell Foundation

CLARINET 
Kate Travers  

Dr Julie Beeby 

PRINCIPAL BASS CLARINET 
Nicholas Harmsen  

John Story AO and Georgina Story

SECTION PRINCIPAL 
BASSOON
Nicole Tait  

In Memory of Margaret Mittelheuser 
AM 

ASSOCIATE PRINCIPAL 
BASSOON 
David Mitchell  

John and Helen Keep 

BASSOON 
Evan Lewis 
    Guy and Kathleen Knopke 
     CP Morris 

PRINCIPAL CONTRABASSOON
Claire Ramuscak  

CP Morris 

SECTION PRINCIPAL FRENCH 
HORN 
Nicholas Mooney  

Support this musician 

PRINCIPAL FRENCH HORN 
Ian O’Brien  
David Miller and Rosslyn Walker 
 
ASSOCIATE PRINCIPAL 
FRENCH HORN 
Timothy Allen-Ankins   
   John Story AO and Georgina 
   Story 
 
FRENCH HORN 
Vivienne Collier-Vickers  

John and Bonnie Bauld 

Lauren Manuel  
Dr John H. Casey 
Arts Assets 

SECTION PRINCIPAL TRUMPET
Rainer Saville  

Ayn Jay  

ASSOCIATE PRINCIPAL 
TRUMPET
Richard Madden  

Elinor and Anthony Travers

TRUMPET 
Alfred Carslake 
   Will & Lorna Heaslop in memory                    
o of Jean Kratzing
 

SECTION PRINCIPAL 
TROMBONE 
Jason Redman  

Frances and Stephen Maitland 
OAM RFD 

ASSOCIATE PRINCIPAL 
TROMBONE 
Ashley Carter  

The K&D/S&R Anketell Foundation 
In memory of Nigel Johnston 
Peterson Family

PRINCIPAL BASS TROMBONE 
Nicolas Thomson  

Support this musician

PRINCIPAL TUBA 
Thomas Allely  

Louise Goodchild and Jennifer 
Franklin 

PRINCIPAL HARP 
Emily Granger 
    Ashby Utting 

PRINCIPAL TIMPANI 
Tim Corkeron  

Dr Philip Aitken & Dr Susan 
Urquhart  
Peggy Allen Hayes 

SECTION PRINCIPAL 
PERCUSSION 
David Montgomery  

Dr Graham and Kate Row 

ASSOCIATE PRINCIPAL 
PERCUSSION 
Josh DeMarchi  

Dr Graham and Kate Row

SUPPORT A MUSICIAN

07 3833 5027
development@qso.com.au
qso.com.au/supportus
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Music lovers who have supported your Orchestra over the last 12 months. We thank you.

ANNUAL GIVING

ALLEGRO  
($100,000 - $249,999)
Dr Tim Fairfax AC and Gina 
Fairfax AC
Tim Fairfax Family 
Foundation
Prof Ian Frazer AC and 
Caroline Frazer
Dr Cathryn Mittelheuser AM

CON BRIO  
($50,000 – $99,999)
Dr Philip Bacon AO
Eastern Star Foundation
Malcolm and  
Andrea Hall-Brown

INTERMEZZO  
($20,000 - $49,999)
Birtles Family Foundation
Clem Jones Group
Dr Ralph and Susan 
Cobcroft
Dr Graham and Kate Row
Trevor & Judith St Baker 
Family Foundation
John Story AO and 
Georgina Story 
 
GRAZIOSO  
($10,000 - $19,999) 
Dr Philip Aitken and 
Dr Susan Urquhart
Associate Professor John 
Allan and Dr Janet Allan
The K&D / S&R Anketell 
Foundation
John and Bonnie Bauld
Dr Julie Beeby
Kay Bryan
Dr John H. Casey
Ian and Cass George
GB & MK Ilett
Morgans Foundation
CP Morris
The Honourable  
Anthe Philippides

Judith and Roger Sack
Prof. Hans Westerman and 
In Memory of Frederika 
Westerman
Anonymous (3)
 
VIVACE  
($5,000 - $9,999)
David and Judith Beal
Dr James R Conner
Professor Paul and Ann 
Crook
Tanya Denning
Louise Goodchild and 
Jennifer Franklin
Prof. Ian Gough AM and 
Dr Ruth Gough
Lea and John Greenaway
Dr Pamela Greet and 
Nicholas Beaton
Peggy Allen Hayes
Will and Lorna Heaslop
Valmay Hill and Russell 
Mitchell
Dr Geoffrey Hirst, AM & 
Dr Sally Wilde
Guy and Kathleen Knopke
Dr Colin and Noela 
Kratzing
Michael and Christine Leah
Frances and Stephen 
Maitland OAM RFD
Dr Les and Pam Masel
John and Julienne 
McKenna
Rosslyn Walker and David 
Miller
B and D Moore
Margaret Pelton
Peterson Family
Heidi Rademacher 
In Memory of Hans 
Rademacher
Alan Symons & In Memory 
of Bruce Short, Kevin 
Woodhouse & Graham 
Webster
Robin Spencer

Stack Family Foundation
Elinor and Anthony Travers
Ashby Utting
Dr Frank and Dr Ailbhe 
Cunningham
Marion Pender, Ewan and 
Renee Key
Anonymous (5)
 
PRESTO  
($2,500 - $4,999)
ADFAS Brisbane
Megan and Gerald Arends 
Arts Assets
Emeritus Professor Cora V. 
Baldock
Elene Carides
Sarah and Mark Combe
Robert Dagworthy AM & 
Christine Dagworthy
Hon Martin Daubney AM KC
Dr Michael Daubney
Susan Ellis
Alan Galwey
Gardiner Family Foundation
Dr Edgar Gold and Dr Judith 
Gold
Penny Gordon OAM & 
Dr Susanne Whitehead in 
memory of Marjorie Gordon
Di Jameson OAM
Professor Helen Johnson
Tony and Patricia Keane
John and Helen Keep
Shirley Leuthner
Deborah Terry and Ottmar 
Lipp
Prof. Andrew and Kate Lister
In Memory of Jolanta Metter
Prof G.R. Nimmo RFD
Parascos Eagles Family
Rawlings Family

18 18 
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David Chew & Tony Rea
The Shepherd Family 
Foundation
Anne Shipton
Dr Margaret Soroka
Helen Sotiriadis
Dr Siok Tan
Dr Damien Thomson and  
Dr Glenise Berry
Anonymous (5)
 
STRETTO  
($1,000 - $2,499)
Julieanne Alroe
Russell Anstey
Roger Bagley
Judith Ballantyne
Dame Quentin Bryce
Peter and Tricia Callaghan
Drew and Christine Castley
Greg and Jacinta Chalmers
T.C. and M.R. Cooney
Dr Peter Hopson & Julie Crozier
E Dann & P McNicol
Dr Chris Elvin and Dr Nancy 
Liyou
Russell Fortescue
Merrilyn & Kevin Goos
Hans Gottlieb
Gail Ann Harrison
Cindy Harrop
Herbert Heimgartner
Frederick Henderson
L. A. Hudson
In Memory of Barbara Crowley
Ainslie Just
Earl Larmar
David and Erica Lee
Rachel Leung
Lisa Meyers
Lesley Lluka
Gay Lohse
Susan Mabin
Elizabeth Macintosh
Jim and Maxine Macmillan

Greg and Jan Marsh
Loraine McLaren
Annalisa and Tony Meikle
In Memory of Harry Miles
Peter and Jill Millroy
Desmond B Misso Esq.
Howard and Katherine Munro
Gail Newton in memory of the 
late Hamilton Newton
Dene Olding AM
In Memory of Dr ED Johnston
Dorelle Parry
Ian Paterson
Catherine Pearse
Dean Penfold
Power Tynan Accountants
G & B Robins
Anthony Simmonds
John and Jenny Stoll
Dr Peter Taylor
Ewen & Tina Thompson
Katherine Trent and in Memory 
of Paul Reed
Sandie Tuckett
Bruce Wallis
I S and H Wilkey
The William Angliss Charitable 
Fund
Dr Beres Woodhead AM
Tony and Linda Young
Glen Gole AM and Kaye Gole
Lyn Parsons
Anonymous (29)
 
TUTTI ($500-$999)
Terry and Jane Daubney
Patricia Dewhirst
Jane Eastwood 
Marianne Ehrhardt
Denise & John Elkins
Robyn Elliot
Jen Gallery

D J Gardiner
Wendy Green
Loretta Hyne
Richard Jacobitz
Andrew Kopittke
Lynne and Francoise Lip
Timothy Matthies and Chris 
Bonnily
Erin McKenna
Diana Osbaldiston
Josephine Secis
Dan Styles
R & N Teakle
Associate Professor Michele 
Walsh
Gwen Warhurst
Robert and Patricia Wilson
Colin Mackerras
Henry Smerdon AM
Professor Alan Lawson and 
Professor Joanne Tompkins
Anonymous (28)
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LIFETIME GIVING

Visionary supporters whose regular, lifetime giving exceeds $10,000. We thank you. 

LIFETIME GIVING

PLATINUM  
($500,000+)
Dr Philip Bacon AO
Dr Tim Fairfax AC and Gina Fairfax AC
Tim Fairfax Family Foundation
Prof Ian Frazer AC and Caroline Frazer
In memory of Harold Mitchell AC
Dr Cathryn Mittelheuser AM
Trevor & Judith St Baker Family Foundation
Arthur Waring

DIAMOND  
($250,000 - $499,999)
John B Reid AO and Lynn-Rainbow Reid AM
Dr Peter Sherwood
John Story AO and Georgina Story

PATRON  
($100,000 - $249,999)
Birtles Family Foundation
Dr John H. Casey
Dora English
Malcolm and Andrea Hall-Brown
Di Jameson OAM
Jellinbah Group
CP Morris
In Memory of Mr and Mrs J.C. Overell
The Honourable Anthe Philippides
Dr Graham and Kate Row
Beverley June Smith
Greg and Jan Wanchap
Noel and Geraldine Whittaker
Anonymous (3)

MAESTRO  
($50,000 - $99,999)
Dr Philip Aitken and Dr Susan Urquhart
Associate Professor John Allan and 
Dr Janet Allan
David and Judith Beal
Dr Julie Beeby
Joseph Butta and in memory of Veronika Butta 
In Memory of Constantine Carides
Dr Ralph and Susan Cobcroft
Eastern Star Foundation
Ian and Cass George
Prof Ian Gough AM and Dr Ruth Gough
Peggy Allen Hayes
GB & MK Ilett
The John Villiers Trust

Andrea Kriewaldt
Frances and Stephen Maitland OAM RFD
Desmond B Misso Esq.
Morgans Foundation
Heidi Rademacher In Memory of Hans 
Rademacher
Alan Symons & In Memory of Bruce Short, Kevin 
Woodhouse & Graham Webster
Stack Family Foundation
Dr Damien Thomson and Dr Glenise Berry
Elinor and Anthony Travers
Prof Hans Westerman and In Memory of 
Frederika Westerman
R. M. Wylie

SYMPHONY ($20,000 - $49,999)
The K&D / S&R Anketell Foundation
John and Bonnie Bauld
Kay Bryan
Dr Betty Byrne Henderson AM
Elene Carides
Clem Jones Foundation
Sarah and Mark Combe
Dr James R Conner
Prof Paul and Ann Crook
Hon Martin Daubney AM KC
I. L. Dean
Alan Galwey
Dr Edgar Gold and Dr Judith Gold
Lea and John Greenaway
Dr Pamela Greet and Nicholas Beaton
Will and Lorna Heaslop
Leonie Henry
Valmay Hill and Russell Mitchell
Ms Marie Isackson
Tony and Patricia Keane
John and Helen Keep
Michael Kenny and David Gibson
Dr Colin and Noela Kratzing
Shirley Leuthner
Prof Andrew and Kate Lister
Dr Les and Pam Masel
Page and Marichu Maxson
In Memory of Jolanta Metter
Simon Mills
Ian Paterson
Peterson Family
Graeme Rosewarne and Jim O'Neill
Judith and Roger Sack
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Anne Shipton
Sidney Irene Thomas (In Memory)
Dr Geoffrey Trim
The Curavis Fund
Anonymous (6)

CONCERTO  
($10,000 - $19,999)
ADFAS Brisbane
Aitken Whyte Lawyers
Julieanne Alroe
Emeritus Professor Cora V. Baldock
Dr Geoffrey Barnes and In Memory of Elizabeth 
Barnes
Prof Margaret Barrett
M.J. Bellotti
Trudy Bennett
Dr John and Jan Blackford
Greg and Jacinta Chalmers
T.C. and M.R. Cooney
Ruth Cox
Dr Peter Hopson & Julie Crozier
Tony Denholder and Scott Gibson
Roger and Sarah Derrington
Susan Ellis
Rebekah Ferris and Greg Hall
Chris and Sue Freeman
Sophie Galaise
Emeritus Professors Catherin Bull AM and 
Dennis Gibson AO
Dr Edward C. Gray
Doug Hall Foundation
Dr Alison M Holloway
In Memory of Barbara Crowley
Trevor and Wendy Jackson
The Helene Jones Charity Trust
Ainslie Just
Guy and Kathleen Knopke
M. Lejeune
Lynne and Franciose Lip
Susan Mabin
Greg and Jan Marsh
John and Julienne McKenna
Annalisa and Tony Meikle
David Miller and Rosslyn Walker
B and D Moore
Howard and Katherine Munro
Rene Nicolaides OAM and the late 
Dr Nicholas Nicolaides AM

Ron and Marise Nilsson
Prof G.R. Nimmo RFD
Jordan and Pat Pearl
Margaret Pelton
In Memory of Pat Riches
Neil W Root and Trevor J Rowsell
Iain G Saul
The Shepherd Family Foundation
Bruce and Sue Shepherd
Siganto Foundation
Dr Margaret Soroka
Helen Sotiriadis
Robin Spencer
John and Jenny Stoll
Valerie Tam and Andrew Gray
Dr Peter Taylor
Ashby Utting
Gwen Warhurst
Margaret and Robert Williams
Anonymous (18)

(Supporter lists as at 31 Jan 2025)

Queensland Symphony Orchestra is 
proud to acknowledge the generosity 
and support of our valued supporters. 

Gifts of all sizes make a difference. 
Please scan the QR code to find out  

how you can support QSO.
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CHIEF CONDUCTOR 
Umberto Clerici

CONDUCTOR  
LAUREATE 
Johannes Fritzsch

CELLO 
Hyung Suk Bae ~  
Matthew Kinmont >> ^ 
Kathryn Close 
Andre Duthoit  
Matthew Jones 
Kaja Skorka 
Craig Allister Young

DOUBLE BASS 
Phoebe Russell ~ 
Dušan Walkowicz >> 
Anne Buchanan 
Justin Bullock 
Paul O’Brien 
Ken Poggioli

FLUTE 
Alison Mitchell ~ 
Hayley Radke >>

PICCOLO 
Kate Lawson *

OBOE 
Huw Jones ~ 
Sarah Meagher >> 
Alexa Murray

COR ANGLAIS 
Vivienne Brooke *

CLARINET 
Irit Silver ~ 
Brian Catchlove >> 
Kate Travers

BASS CLARINET 
Nicholas Harmsen *

VIOLIN 1 
Johnny van Gend * 
Lynn Cole 
Ann Holtzapffel 
Gregory Lee 
Eliza Scott 
Rebecca Seymour 
Mia Stanton 
Brenda Sullivan  
Stephen Tooke 
Sonia Wilson 
 

VIOLIN 2 
Wayne Brennan ~ 
Katie Betts 
Jane Burroughs 
Faina Dobrenko  
Delia Kinmont 
Natalie Low 
Tim Marchmont  
Nicholas Thin  
Helen Travers 
Harold Wilson

VIOLA 
Imants Larsens ~ 
Yoko Okayasu >> 
Julian Duthoit + 
Charlotte Burbrook de Vere 
Nicole Greentree 
Bernard Hoey 
Kirsten Hulin-Bobart 
Gregory McNamara 
Ella Pysden 
Graham Simpson  
Nicholas Tomkin 

~ Section Principal 
>> Associate Principal  
*   Principal 
+    Assistant Principal 
^ Acting

CONCERTMASTER 
Natsuko Yoshimoto

ASSOCIATE 
CONCERTMASTER 
Alan Smith

JOINT PATRONS 
Her Excellency  
the Honourable  
Dr Jeannette Young 
AC PSM, Governor  
of Queensland  
and Professor  
Graeme Nimmo RFD

BASSOON 
Nicole Tait ~ 
David Mitchell >> 
Evan Lewis 

CONTRABASSOON 
Claire Ramuscak *

FRENCH HORN 
Nicholas Mooney ~ 
Timothy Allen-Ankins >> 
Ian O’Brien * 
Vivienne Collier-Vickers 
Lauren Manuel

TRUMPET 
Rainer Saville ~  
Richard Madden >> 
Alfred Carslake

TROMBONE 
Jason Redman ~  
Ashley Carter >>

BASS TROMBONE 
Nicolas Thomson * 

TUBA 
Thomas Allely *

TIMPANI 
Tim Corkeron *

PERCUSSION 
David Montgomery ~ 
Josh DeMarchi >>

HARP 
Emily Granger*
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QUEENSLAND PERFORMING ARTS CENTRE

PO Box 3567, South Bank, Queensland 4101 
T: (07) 3840 7444 W: qpac.com.au

CHAIR 
Professor Peter Coaldrake AO

DEPUTY CHAIR 
Leigh Tabrett PSM

TRUST MEMBERS 
Julian Myers 
Georgina Richters 
Susan Rix AM 
Murray Saylor

EXECUTIVE STAFF 
Rachel Healy Chief Executive 
Jackie Branch Executive Director – Visitor Experience 
Zoë Connolly Executive Director – Philanthropy  
 and Partnerships 
Gemma Davidson Executive Director – People and Culture 
Roxanne Hopkins Executive Director – Marketing and Ticketing 
Bill Jessop Executive Director – Venue Infrastructure 
 and Production Services 
Jono Perry  Executive Director – Curatorial 
Kieron Roost Executive Director – Business Performance

 
ACKNOWLEDGMENT 
The Queensland Performing Arts Trust is a statutory body 
of the State of Queensland and is partially funded by the 
Queensland Government through Arts Queensland.

The Honourable John-Paul Langbroek MP Minister for 
Education and the Arts.  
Sharon Schimming Acting Director-General, Department of 
Education

QPAC rests on the lands of the Jagera and Turrbal peoples. 
We acknowledge the Traditional Custodians of this country 
and recognise their rich cultural heritage and enduring 
connection to the land, waters and skies. Aboriginal and 
Torres Strait Islander peoples are this country’s original 
storytellers, and it is our privilege to continue to share stories 
and be a place of gathering on this land that has been a 
meeting place for millennia. 
 
Patrons are advised that the Performing Arts Centre has 
EMERGENCY EVACUATION PROCEDURES, a FIRE ALARM 
system and EXIT passageways. In case of an alert, patrons 
should remain calm, look for the closest EXIT sign in GREEN, 
listen to and comply with directions given by the inhouse 
trained attendants and move in an orderly fashion to the 
open spaces outside the Centre.

BOARD OF DIRECTORS 
Rod Pilbeam  Chair 
Tanya Denning 
Valmay Hill 
Dene Olding AM 
Bernadette Norrie 
Michele Walsh 
Tony Young

MANAGEMENT 
Michael Sterzinger      Chief Executive Officer 
Rodolphe Deus            Chief Financial Officer &  
                                      Deputy CEO     
Ros Atkinson  Executive Assistant -  
                                    Chief Executive Officer & Chief  
                                      Conductor  
Phoebe Ko Finance Manager 
Bernadette Fernando  Finance Coordinator 
Louise Smith  Payroll Officer  
Lisa Meyers  Director - People and Culture  
Madeline Gibbs  Coordinator - HR and WHS 
Gabrielle Waters Director - Artistic and Operations 
Patrick Brearley           Concert Manager  
Elaine Seeto  Producer - Artistic Planning
Ella Pimm                     Associate Producer - Artistic   
Planning                       Planning 
Jen Pittock                  Coordinator - Artistic Planning 
Anika Vilée  Schedule Coordinator - Artistic Planning 
Persia Littlewood  Producer - QSO Connect  
Allie Renzetti  Coordinator - QSO Connect 
Alana Sharp Project Manager - Regional Touring 
James Foster               Head of Orchestra 
Valérie Morgan-Pertus Orchestra Manager  
Fiona Butler  Orchestra Coordinator 
Jessica Wardrop  Production Manager  
Ben Shaw Deputy Production Manager 
Rhiannon Tate Production Assistant 
Nadia Myers  Orchestra Library Manager  
Lavinia Hardcastle Library Coordinator 
Toni Palmer  Director - Development 
Stephanie Bau  Manager - Philanthropy (job share)
Ken Gideon  Manager - Philanthropy (job share) 
Alix Crank                    Coordinator - Development 
Mitchell Brodie Manager - Business Development 
Isabel Perret                  Coordinator - Business Development 
Renee Williams Director - Marketing & Sales  
Mitch Broom   Brand and Communications Specialist 
James Brown  Automation Specialist  
Claire Mathieu  Brand Engagement Manager 
Matthew Croker Coordinator/Graphic Designer 
Geordie McGrath  Social Media Specialist 
Paul Sweeney               Inside Salesperson 
V Jowsey  Sales & CRM Manager 
Connor Perkins  Ticketing Services Officer 
Swaran Roopra  Ticketing Services Officer 
Janita Billingham  Ticketing Services Officer 
Matilda Monaghan Ticketing Services Officer 
Roe George  Ticketing Services Officer 

Tim Walker CBE AM    2025 Artistic Season Curator
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PARTNERS

Trusts and Foundations

FR A ZER FAMILY  
FOUNDATION

Principal Partner

Health and Wellbeing Partners

Industry Collaborators

Government Partners Principal Partner

Education PartnersPremier Partners

Maestro Partners

Major Partners Supporting Partners

Major Partners Regional Touring Partner

Trust and Foundation Supporting Partners

Young Instrumentalist Prize

Proudly supported by the Gambling 
Community Benefit Fund



COMING UP
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Harry Potter and the 
Deathly Hallows: Part 2
SAT 5 APR  1.30PM 
SAT 5 APR  7.30PM 
Brisbane Convention & Exhibition Centre

Conductor       Vanessa Scammell 
Choir               Voices of Birralee

Features music by
Alexandre Desplat

The Strauss Gala
SAT 10 MAY  7.30PM 
SUN 11 MAY  11.30AM 
Concert Hall, QPAC

Conductor       Gábor Káli 
Host                Craig Allister Young (Sunday concert only)

J Strauss Jr.    On the Beautiful Blue Danube, 
Tritsch-Tratsch-Polka, Emperor 
Waltzes, Voices of Spring Waltz  
and many more 

Barber & Prokofiev
FRI 14 MAR 11.30AM  
SAT 15 MAR  7.30PM 
Concert Hall, QPAC

Conductor        Jessica Cottis 
Soloist             James Ehnes, violin

Hindson           Speed 
Barber              Concerto for Violin and Orchestra, Op.14 
Prokofiev          Symphony No.5 in B flat, Op.100
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WANT MORE?

ON THE RADIO 
 
Our performances are regularly 
recorded for broadcast.  
Tune in for more great music.

abc.net.au/classic

WATCH
 
Enjoy behind-the-scenes footage,  
interviews with musicians,  
instrument workshops and more.

qso.com.au/watch

READ
 
Visit our website for interesting 
articles, musical insights, interviews 
and more. 

qso.com.au/blog

ON SPOTIFY
 
Listen to our concert playlists  
anywhere, anytime. 

spotify.com

PROGRAMS ONLINE
 
Download our concert programs  
one week prior to each concert.

qso.com.au

HAVE YOUR SAY
 
We love to hear from our audience.  
What did you think of the concert?  
What was your favourite piece?  
Who do you want to hear more of?  
Let us know! 

info@qso.com.au  
#QSOrchestra

Queensland Symphony Orchestra 

Queensland Symphony Orchestra 

@QSOrchestra 

@qldsymphonyorchestra

ENEWS
 
Sign up for our eNews to receive  
weekly concert information and  
on-sale announcements. 
qso.com.au

FOLLOW US

GOVERNMENT PARTNERS PRINCIPAL PARTNER

MAESTRO PARTNERS
Major Partners Supporting Partners


