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Queensland Symphony Orchestra provides a spoken Acknowledgement of Country at 
the beginning of each concert to encourage awareness and to demonstrate our respect 
for First Nations cultures and traditions, as well as signalling our commitment to a more 

inclusive and equitable society. We acknowledge the traditional owners and custodians of 
Meanjin where we work, rehearse and perform; the Turrbal and Yuggera peoples, whose 

deep connection to this land reminds us to always protect and care for it.

Queensland Symphony Orchestra acknowledges the traditional custodians of Australia. 
We acknowledge the cultural diversity of Elders, both past and present, and the 

significant contributions that Aboriginal and Torres Strait Islander peoples make to 
Queensland and Australia. 

 
Photos by Sam Muller 
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QSO FIRST NATIONS ARTWORK WHO WE ARE

The First Nations artwork that appears on QSO attire is reprinted with permission and drawn 
from Who We Are by Jeremy Donovan. Jeremy speaks about the work here:

"This artwork was commissioned to capture and reflect the Queensland Symphony Orchestra 
(QSO). Painted in the office of the QSO, I had the unique opportunity to engage with 
musicians, QSO staff, and supporters. The painting was influenced by these conversations 
and interactions. This painting depicts the whole of the QSO. In each individual panel, the 
Orchestra is depicted using different colours to reflect the roles and the variety of instruments 
played. The central panel features the hands around the orchestra, which is symbolic of the 
people who come to experience the QSO and the music. Blue features across all three panels 
and represents the land on which the QSO is based, and pays respect to both the Turrbal and 
Yuggera peoples, and the custodianship of this beautiful region.

Greens are the mountains and the rainforests of Queensland. Fine detail within the greens is 
symbolic of our Far North Queensland Shield designs. There are three of these on the middle 
panel; they are our Elders and are symbolic of three individuals who were just acknowledged 
for their 40-year service to the orchestra. Across the top of the painting, the fine white dot 
work is symbolic of the Dark Sparkles (Milky Way) in the sky—a Dreaming story belonging 
to my family. Beyond the stars are the musical notes silhouetted in the sky, acknowledging 
that sound is infinite. The seven purple circles on each panel are symbolic of the dedicated 
teams behind the music. QSO is so much more than what people get to see, hear, and enjoy. 
There are tireless teams behind the magic of the music. These seven circles are also the Seven 
Sisters, connecting my Grandmother’s Dreaming.

Having spent my career as a musician and artist, and being privileged to play alongside 
classical and symphony orchestra musicians, the creation of this piece was a special 
experience."

– Jeremy Donovan 
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WELCOME

SUNDAY PROGRAM

SATURDAY PROGRAM

     BACH                                 Toccata and Fugue in D minor, BWV 565
     JONGEN                            Symphonie concertante for Organ & Orchestra, Op.81 
                                                (movement one only) 
     SDRAULIG                        Colourscapes                                 
     SAINT-SAËNS                   Symphony No.3 in C minor, Op.78 (Organ Symphony)
 

     JONGEN                            Symphonie concertante for Organ & Orchestra, Op.81 
     INTERVAL                           
     SDRAULIG                        Colourscapes                                      
     SAINT-SAËNS                   Symphony No.3 in C minor, Op.78 (Organ Symphony)

10'

36'

9'

9'
40'

40'

9'

Conductor            Pablo González

IN THIS CONCERT

Soloist                                                         James O'Donnell, organ 

Claire Ramuscak 
Principal Contrabassoon

20'

Welcome to The Royal Organist! 

Today’s program offers a rare and exciting opportunity to hear two works in one program 
that showcase the QPAC Klais Grand Organ that you can see above the Concert Hall stage. 
We welcome our acclaimed guest soloist, James O'Donnell, whose exceptional musicianship 
will bring these works to life. Also, passionate Spanish conductor Pablo González who you 
may have seen at Beethoven & Strauss a few weeks ago.  

The Jongen Symphonie concertante is a thrilling and virtuosic work, rarely performed in 
Australia. Written almost 100 years ago, it is a brilliant display of the organ’s grandeur, 
weaving together dramatic solo passages and rich orchestral textures. We also bring you 
something Australian – Harry Sdraulig’s Colourscapes. The piece explores the relationship 
between music and visual imagery, capturing the essence of shifting landscapes and 
emotional states.  

To end our performance on a high, we move to a gem in the symphonic repertoire where 
James will capture us again with the beloved Saint-Saëns Symphony No. 3 – the Organ 
Symphony.  It is a work of contrast with delicate, intimate moments; and thunderous, awe-
inspiring passages that showcase the full might of the organ. Those of you attending on 
Sunday will also hear the iconic J. S. Bach Toccata & Fugue in D minor with James.  

It is such a pleasure to be able to share this unique musical experience with you AND my 
parents in the audience.  The Organ Symphony is one of my Dad’s favourite pieces and I am 
so happy that he is able to hear it today.  We hope you all enjoy every moment. 
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IF YOU'RE NEW TO THE ORCHESTRA

WHO SITS WHERE

Orchestras sit in sections based on types of instruments. There are four main sections  
in the symphony orchestra (strings, woodwinds, brass, and percussion) and sometimes  
a keyboard section. 

STRINGS
These instruments produce sound by bowing or 
plucking stretched strings.

First and Second Violin
Viola
Cello
Double Bass
Harp

WOODWIND
Wind instruments produce sound by being 
blown into.

Flute/Piccolo
Clarinet/E-flat Clarinet / Bass Clarinet
Oboe/Cor Anglais
Bassoon/Contrabassoon

BRASS
Brass players create sound by vibrating their 
lips. When this vibration is pushed through large 
brass tubes, it can create significant noise.

French Horn
Trumpet
Trombone/Bass Trombone
Tuba

PERCUSSION
These instruments create sound by being struck 
or, for the harp, plucked or strummed. Some 
instruments just make a sound; others play 
particular notes.

Timpani, Bass drum, Snare drum, Cymbals,
Glockenspiel, Xylophone, Vibraphone, 
Tam-tam, Triangle, Sleigh Bells.

KEYBOARD
Keyboard instruments are played by pressing keys. 

Piano
Celeste
Organ
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tuba

PERCUSSION

VIOLIN 2 CELLO

VIOLA

DOUBLE BASS

TUBATROMBONETRUMPETFRENCH HORN

BASSOON

CONDUCTOR

PIANO

PICCOLO COR 
ANGLAISOBOEFLUTE

CLARINET



WHO'S ON STAGE TODAY

Find out who's on stage today, 
scan the QR code below.
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BEFORE WE BEGIN

Before the performance begins, get to know a few musical terms in the Listening Guide.

"Lento" indicates a slow tempo, while "misterioso" instructs the 
performer to create a mysterious mood. 

Notes having the time value of half a quaver or 1/16 of a 
semibreve.

To play very fast or as fast as possible.
A musical composition in which one or two themes are repeated 
or imitated by successively entering voices and contrapuntally 
developed in a continuous interweaving of the voice parts.

A note played with a single quick alternation between either the 
note above or below.
A musical composition for a keyboard instrument designed to 
exhibit the performer's touch and technique.

Lento misterioso

Semiquavers

Prestissimo
Fugue

Mordent

Toccata 
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Bach’s Toccata and Fugue in D minor is excessively theatrical – a nail-biter that evokes 
visions of a haunted mansion, you’re about to find out why it sounds so commanding.

First, Bach strikes a note on the organ. (A, if you’re wondering.) Above it, he puts a 
pause, which tells the musician to hold onto that note as long as they desire. As listeners, 
we eagerly await what’s coming - a clever way to demand our full attention from the 
get-go. Above that famous opening note, Bach also places a mordent – a little squiggle 
that’s responsible for the quiver of tension you’ll hear before the pause. 

The organist’s fingers then fly down a D minor scale, a sequence of notes we associate 
with darker feelings. It’s the first of many virtuosic passages; even the word toccata 
refers to the player’s skilful ‘touch’. Although you’ll hear notes played at breakneck speed 
(prestissimo), the musician also enjoys fluidity and can express the music in their own 
way (like holding those pauses to maximise the drama). The fugue part of the work is 
named for the compositional technique: one musical voice introduces a theme, then 
another answers it.

Some musicologists don’t believe Bach composed this piece. We don’t know when 
he wrote it, and we don’t have his original manuscript. We can’t even be sure it’s an 
organ work! But here’s another curveball – composer Felix Mendelssohn believed it was 
Bach, and in 1833 organised for the work to be published. The manuscript he used was 
not signed by Bach, but by another Baroque organist and composer from Germany: 
Johannes Ringk. Coincidence or conspiracy? Your call.

LISTENING GUIDE

JOHANN SEBASTIAN BACH (1685-1750)
Toccata and Fugue in D minor, BWV 565 (Sunday only)
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When you think of the great masterpieces for organ, you’re probably not thinking of how 
they’d sound in a shopping centre. But Joseph Jongen’s colourful Symphonie concertante 
for Organ and Orchestra was commissioned for exactly that type of venue: Wanamaker’s 
department store in Philadelphia. Naturally, you may wonder what a pipe organ is doing 
in a store – and this is where our musical journey begins.

Rodman Wanamaker was an avid golfer, friend of King Edward VII, and owner of the 
Wanamaker’s store. He commissioned Belgian organist-composer Jongen to write a piece 
celebrating the store’s instrument, which he’d brought back from the St. Louis World’s 
Fair. Look up a photo after this concert, and you’ll see the strikingly beautiful impact of 
the 22-karat gold leafed instrument, towering above the archways of the Grand Court. 
It was the largest pipe organ in the world, with about 30,000 pipes designed to emulate 
orchestral instruments.

The booming sounds of this organ enveloped shoppers with concerts almost every day 
– none of which featured the premiere of Jongen’s Symphonie concertante. Although 
Wanamaker commissioned it in 1926 to debut at the store, several events prevented this 
from taking place: Jongen’s father passed away and, shortly after, so did Wanamaker. 
Symphonie Concertante premiered in Brussels, 1928. Eighty years later, it was finally 
performed in the Wanamaker Building. 

In 2025, the store closed its doors, marking the end of an era. However, the new building 
owners, TF Cornerstone, have announced plans to preserve the iconic organ and restore 
the Grand Court, ensuring that this historic space remains a cultural landmark. While 
we await the restoration, we can still experience the spirit of Wanamaker’s dream closer 
to home. QPAC’s Klais Grand Organ—crafted in the 1980s and boasting more than 
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JOSEPH JONGEN (1873-1953)
Symphonie concertante for Organ & Orchestra, Op.81 
(Sunday movement one only)

I. Allegro, molto moderato
II. Divertimento, molto vivo
III. Molto lento, misterioso
IV. Toccata (Moto perpetuo, allegro moderato)
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6,500 pipes—demonstrates the unique artistry that each performance brings. From 
department store to concert hall, the legacy of great organ music continues.

As Jongen explained in his own notes, Symphonie concertante is not a concerto. It 
positions the organ as a second orchestra – not in parallel with the actual orchestra, but 
in a dominant role. The first movement juxtaposes the organ’s heft with strings playing 
staccato (short and detached). The players give each other space, respecting their 
contrasting dynamic abilities. The following Divertimento carries a pastoral feel with 
woodwinds reminiscent of bird song. It evokes countryside scenes, perhaps of England 
where the composer lived as a refugee during World War I.

The slow and mysterious (lento misterioso) third movement begins with a flute solo 
and blooms into an impressionistic sound world. The concluding Toccata refers to the 
player’s virtuosic ‘touch’ – and with a constant barrage of semiquavers, it lives up to the 
name. Jongen’s ambitious composition would have enlivened the day of any shopper 
tending to life’s more mundane necessities.

When we talk about the colours of the orchestra, we’re talking about the unique 
sound qualities of the instruments. A double bass might add a darker shade, while 
a flute can sound as light as a bird under a blue sky. For centuries composers have 
used orchestral colour and texture to paint musical pictures, particularly the French 
impressionists whose works echoed the broader artistic movement of their time. A 
similar concept of colour lies at the heart of Harry Sdraulig’s music. The Australian 
composer wrote Colourscapes in 2018 to showcase the way each instrument forms part 
of a vibrant palette. The music begins with a violin solo rivalling Vaughan Williams’ The 
Lark Ascending, while flute and harp craft a glistening and otherworldly vision. Each 
instrument in Sdraulig’s work has time and space to breathe; it is sparsely orchestrated 
but richly coloured. Will you hear pastoral qualities? A cinematic flavour akin to Joe 
Hisaishi? Or perhaps a hint of the music you would’ve experienced in an early 20th-
Century concert hall? Approach the piece like a blank canvas and it will leave its mark.

HARRY SDRAULIG (BORN 1992)
Colourscapes
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CAMILLE SAINT-SAËNS (1835-1921)
Symphony No.3 in C minor, Op.78 (Organ Symphony)

Part I 
Adagio - Allegro moderato 
Poco adagio
Part II 
Allegro moderato - Presto 
Maestoso - Allegro

There are three elements in Camille Saint-Saëns’ Symphony No.3 in C minor, Op.78 
(Organ Symphony) that make it easy to identify. First is the inclusion of a gargantuan 
instrument that rarely features in an orchestra. Second is a charming little melody 
about death. And last is the musical association with a talking pig. Before we dive into 
all three, we’ll take a snapshot of the composer who wrote this life-affirming (albeit 
death-inspired) work.

Saint-Saëns was a master of all trades: pianist, writer, composer, organist. He played 
the latter instrument in the most gorgeous French churches, from the gothic Church 
of Saint-Merri to the Roman temple-like La Madeleine. He studied at the Paris 
Conservatory, and decades later combined his passions for organ and composition into 
his Symphony No.3. He dedicated this work to the memory of his close friend, composer 
Franz Liszt. 

The symphony features the full force of organ, orchestra, and piano four-hands. This 
brings us back to its defining features, the first of which is instrumentation. The star 
of the show is the organ, but it doesn’t feature in all movements. We hear it in the 
second movement, then again in the fourth – but don’t count too strictly. The composer 
preferred to think of his work as existing in two broader parts. This brings us to our 
next listening element woven throughout the symphony: Dies irae. This apocalyptic 
hymn inspired many a horror film score (think The Omen and The Shining). Saint-
Saëns even riffed on the medieval chant in his playfully ironic Danse Macabre. In his 
Organ Symphony, you’ll hear a brassy premonition of the Dies irae as early as the first 
movement, where romance and darkness become competing forces.

We now arrive at the talking pig. The symphony’s ecstatic finale – which transforms the 
bones of the Dies irae into a roaring triumph – caught the ear of Australian composer 
Nigel Westlake. He incorporated the theme into his 1995 film score for Babe, and it rings 
through the climactic moment in which the little pig successfully rounds up a flock of 
sheep. Crowds cheer and Magda Szubanski cries tears of joy. Not what Saint-Saëns 
originally had in mind – but the power of an uplifting melody travels far.  
 
©Stephanie Eslake 2025



Pablo González
Conductor
Pablo González brings passion, insight and 
a theatrical sensibility to communicating 
music to both orchestras and audiences, 
most recently as Principal Conductor of 
Spanish Radio and Television Symphony 
Orchestra (RTVE), where he also served as 
Artistic Adviser, between 2019 and 2023. 

As Music Director of Orquestra Simfònica 
de Barcelona i Nacional de Catalunya 
(OBC) from 2010 to 2015, he conducted full 
Mahler and Schumann cycles; led a central 
European tour, including an acclaimed 
appearance at Vienna’s Konzerthaus; 
recorded and released three volumes of 
orchestral works by Granados, and Bizet’s 
Carmen and L’Arlesienne suites (Naxos); 
and championed many new pieces by 
Catalan and Spanish composers. He 
strengthened the orchestra’s community 
focus, developing a collaborative social 
project Et toca a tu, bringing the musicians 
of the OBC together with children who were 
at risk of social exclusion. 

As a guest conductor, González has 
developed close relationships with 
orchestras including Helsinki Philharmonic, 
Residentie Orchestra, Orchestre 
Philharmonique Royal de Liège, Orchestre 
National d’Île de France and Bochum 
Symphony. In recent seasons he has 
also collaborated with Frankfurt Radio 
Symphony, Konzerthausorchester Berlin, 
Dresden Philharmonic, Royal Philharmonic 
Orchestra and City of Birmingham 

Symphony Orchestra. Recent and future 
projects include debuts with London 
Philharmonic Orchestra, Milan Symphony 
Orchestra and NDR Hannover. He is highly 
in demand in his native Spain, enjoying 
collaborations with the country’s most 
prestigious orchestras. 

Born in Oviedo, González studied at the 
Guildhall School of Music and Drama in 
London and won prizes at the prestigious 
Donatella Flick and Cadaqués International 
Conducting competitions. He also took 
formal training to be an actor at the 
Academy Drama School in London, as well 
as taking other drama courses, and has 
appeared as an actor on stage and in film. 
He has previously served as Principal Guest 
Conductor of the Orchestra of the City of 
Granada and Assistant Conductor of the 
London Symphony Orchestra. 

ARTIST BIOGRAPHIES
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James O'Donnell
Organ
Internationally recognized as a leading 
conductor, organist, and teacher, James 
O’Donnell has performed all over the world. 
Following a distinguished 23-year tenure 
as Organist and Master of the Choristers 
at Westminster Abbey, Mr O’Donnell is 
now Professor of Organ and Sacred Music 
at Yale University, where he teaches 
postgraduate organ studies and also directs 
Yale Consort, a newly formed professional 
vocal ensemble. He is also Visiting Professor 
of Organ and of Choral Conducting at the 
Royal Academy of Music.

As Organist and Master of the Choristers 
of Westminster Abbey Mr O’Donnell was 
responsible for all musical aspects of the 
Abbey’s work, directing the Abbey Choir 
in its daily choral services, recordings, 
concerts, and broadcasts and at the great 
occasions for which the Abbey is known, 
including the State Funeral of Her Majesty 
Queen Elizabeth II in September 2022, 
which was broadcast throughout the world 
to an estimated audience of over 4 billion 
people. He toured extensively with the 
Choir of Westminster Abbey to the United 
States, the Far East, Australia, and Europe. 
On leaving the Abbey he was appointed 
Lieutenant of the Royal Victorian Order 
(LVO) by King Charles III.

He studied at the Royal College of Music 
and at Cambridge University, where he 
was organ scholar of Jesus College and 
read for a degree in Music. He then served 
successively as Assistant and, for twelve 
years, Master of Music at Westminster 
(Roman Catholic) Cathedral where under 
his direction the renowned Cathedral 
Choir made many recordings and won the 
coveted Gramophone Record of the Year 
award, which remains unprecedented for 
such a choir. 

He is in high demand as a concert organist 
and has appeared all over the world, 
including the Gstaad Menuhin Festival 
and the BBC Proms, and has worked as 
conductor and soloist with many leading 
orchestras and ensembles. 
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Delivering event excellence is much like a brilliant musical 
production. Each performer must have passion for their craft, 
a commitment to detail, and keeping in time is everything!

Proud partner of Queensland Symphony Orchestra.

Your event maestros
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Supporter Encore
Hans Westerman 

 

WHAT IS YOUR FAVOURITE MEMORY OR EXPERIENCE WITH QSO? 
There are so many wonderful experiences that I can’t single out one.  But there is one I want 
to highlight: the commissioning of a new work by Australian composer Paul Dean and the 
first performance of his work 'Symphony no.3 (The Great Barrier Reef)' at Port Douglas last 
year. I hope that it will find its way in the concert hall with a full organ (as was intended).

WHY IS IT IMPORTANT TO YOU TO SUPPORT QSO? 
Music has been life-giving throughout my life and that of my late wife, Frederika, whose 
grandfather (Charles van Isterdael) was a renowned cellist and one of founders of the 
Residentie Orchestra in the Hague.  The QSO is a superb Orchestra, supporting the whole of 
Queensland, and provides encouragement to young people to become part of the making 
and sharing of music. 
 
WHAT WOULD YOU SAY TO THOSE CONSIDERING SUPPORTING QSO? 
Without sponsors and donors, the QSO cannot provide the quality and variety of music, and 
the players and instruments the community expects.   
 
WHO IS YOUR FAVOURITE COMPOSER OR WHAT IS YOUR FAVOURITE PIECE OF MUSIC?       
That is too hard! I have many favourites of all periods. Bach, of course as I am an amateur 
organist, Mozart, Stravinsky, Debussy, Ravel and Poulenc. I also encourage young composers 
to explore, share and learn from the audience response.  Making music together is a life 
changing experience.

Please contact the Development team on (07) 3833 5027 or development@qso.com.au 
to discuss how you can support QSO.

Hans Westerman has supported QSO for more than 20 years. His generosity enabled QSO 
to commission Paul Dean's 'Symphony no.3 (The Great Barrier Reef)' which premiered at 

our Symphony Under the Stars concert in Port Douglas in 2024.

More Than Music



14

Hans Westerman DEV tbC

More Than Music

THANK YOU FOR YOUR SUPPORT 
QSO is more than music: it's a way of life – one that begins with a single engagement and can 

continue for generations. 

We thank each person who generously supported QSO with an end of financial year gift. Your 
contribution will enable us to continue our work to make music a way of life for Queenslanders 
across the length and breadth of this state, through performances and critical programs such 

as Regional Touring, Community and Education, and Health and Wellbeing.

It’s a Way of Life

You can support QSO at any time of year:
• Development (07) 3833 5027 
• www.qso.com.au/support-us   
• You can also scan the QR code to support us.
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Music lovers who support an individual musician’s role within the Orchestra. We thank you. 

MUSIC CHAIR PROGRAM

SECTION PRINCIPAL   
SECOND VIOLIN  

Dr Geoffrey Hirst AM and Dr Sally 
Wilde In Memory of Doc and 
Fritzi Hirst

SECOND VIOLIN 
Katie Betts  

John Story AO and Georgina Story 

Jane Burroughs 
Dr Graham and Kate Row 

Faina Dobrenko
The Curavis Fund

Delia Kinmont  
Dr Colin and Noela Kratzing 

Natalie Low  
Dr Ralph and Susan Cobcroft

Second Violin 
   Peterson Family

Nicholas Penfold  
Dorelle Parry 
Dean Penfold

Helen Travers  
Elinor and Anthony Travers 

Harold Wilson
Dr Michael Daubney 

SECTION PRINCIPAL VIOLA 
Imants Larsens  

John and Bonnie Bauld 

ASSOCIATE PRINCIPAL VIOLA 
Yoko Okayasu  

Dr Damien Thomson  
and Dr Glenise Berry 

VIOLA 
Charlotte Burbrook de Vere

Dr Pamela Greet  
and Nicholas Beaton

Nicole Greentree  
Shirley Leuthner 

Bernard Hoey 
Dr John H. Casey   

Kirsten Hulin-Bobart
    CP Morris 
    Anonymous 
 
Gregory McNamara  
    Peterson Family 
 

Ella Pysden 
   Support this musician

Graham Simpson  
Alan Galwey 

Nicholas Tomkin  
David Chew and Tony Rea 

SECTION PRINCIPAL CELLO 
Hyung Suk Bae   

Janine Walker AM and Sam Walker 

CELLO 
Kathryn Close   

Dr Graham and Kate Row 

Andre Duthoit  
Dr Margaret Soroka 

Matthew Jones  
John Greenaway 

Matthew Kinmont  
Dr Julie Beeby 
David Miller   

Kaja Skorka 
Will and Lorna Heaslop 
Robin Spencer 
Dr Siok Tan 

Craig Allister Young 
Di Jameson OAM 

SECTION PRINCIPAL 
DOUBLE BASS 
Phoebe Russell  

Dr Phillip Aitken and  
Dr Susan Urquhart 
Alan Symons

ASSOCIATE PRINCIPAL 
DOUBLE BASS 
Dusan Walkowicz  

John Story AO and Georgina Story 

DOUBLE BASS 
Anne Buchanan  

In Memory of Doc and Fritzi 
Hirst from Geof and Lawrie  

Justin Bullock  
Michael Kenny 

Paul O’Brien  
The Curavis Fund 

Ken Poggioli  
Anne Shipton 

CONCERTMASTER 
Natsuko Yoshimoto  

Professor Ian Frazer AC and  
Caroline Frazer 
Estate of Barbara Jean Hebden 
Dr Cathryn Mittelheuser AM 
John Story AO and Georgina Story

ASSOCIATE CONCERTMASTER 
Alan Smith   

Support this musician 

Glenn Christensen 
    Di Jameson OAM

PRINCIPAL FIRST VIOLIN 
Johnny van Gend 
     In Memory of Dr J F Jones 
 
FIRST VIOLIN 
Lynn Cole 
    Parascos Eagles Family

Ann Holtzapffel  
   John and Julienne McKenna         

Dr Gregory Lee   
Helen Sotiriadis and Lionel   
Poustie

Eliza Scott  
Megan and Gerald Arends 
Rawlings Family

Rebecca Seymour  
Dr John H. Casey 
David Miller

Mia Stanton
Dr Pamela Greet 
and Nicholas Beaton 
Dr Colin and Noela Kratzing

Brenda Sullivan
Heidi Rademacher In Memory 
of Hans Radmacher 
Nick Bricknell

Stephen Tooke  
    Tony and Paticia Keane
 
Sonia Wilson  
    Penny Gordon OAM
    and Dr Susanne Whitehead In
    Memory of Marjorie Gordon 
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SECTION PRINCIPAL FLUTE 
Alison Mitchell   
    Alan Symons 
 
ASSOCIATE PRINCIPAL FLUTE 
Hayley Radke  

Support this musician 

PRINCIPAL PICCOLO 
Kate Lawson  

Dr James R Conner 

SECTION PRINCIPAL OBOE 
Huw Jones  

Prof Ian Gough AM  
and Dr Ruth Gough 

ASSOCIATE PRINCIPAL OBOE 
Sarah Meagher  

Sarah and Mark Combe 

OBOE 
Alexa Murray  

Guy and Kathleen Knopke 
In Memory of Les Masel 

PRINCIPAL COR ANGLAIS 
Vivienne Brooke  

CP Morris 

SECTION PRINCIPAL 
CLARINET
Irit Silver  

Marion Pender, Ewan and  
Renee Key 

ASSOCIATE PRINCIPAL 
CLARINET 
Brian Catchlove  

The K&D/S&R Anketell Foundation

CLARINET 
Kate Travers  

Dr Julie Beeby 

PRINCIPAL BASS CLARINET 
Nicholas Harmsen  

John Story AO and Georgina Story

SECTION PRINCIPAL BASSOON
Nicole Tait  

In Memory of  
Margaret Mittelheuser AM 

ASSOCIATE PRINCIPAL 
BASSOON 
David Mitchell  

John and Helen Keep 

BASSOON 
Evan Lewis 
     CP Morris 

PRINCIPAL CONTRABASSOON
Claire Ramuscak  

CP Morris 

SECTION PRINCIPAL FRENCH 
HORN 
Nicholas Mooney  

Support this musician 

PRINCIPAL FRENCH HORN 
Ian O’Brien 
     Support this musician 
 
ASSOCIATE PRINCIPAL 
FRENCH HORN 
Timothy Allen-Ankins   
   John Story AO and Georgina Story 
 
FRENCH HORN 
Vivienne Collier-Vickers  

John and Bonnie Bauld 

Lauren Manuel  
Dr John H. Casey 

SECTION PRINCIPAL TRUMPET
Rainer Saville  

Ayn Jay  

ASSOCIATE PRINCIPAL 
TRUMPET
Richard Madden  

Elinor and Anthony Travers

TRUMPET 
Alfred Carslake 
   Will and Lorna Heaslop In Memory 
   of Jean Kratzing
 
SECTION PRINCIPAL 
TROMBONE 

Jason Redman  
Frances and Stephen Maitland 
OAM RFD 

ASSOCIATE PRINCIPAL 
TROMBONE 
Ashley Carter  

The K&D/S&R Anketell Foundation 
In Memory of Nigel Johnston 
Peterson Family

PRINCIPAL BASS TROMBONE 
Nicolas Thomson  

Support this musician

PRINCIPAL TUBA 
Thomas Allely  

Louise Goodchild and Jennifer 
Franklin 

PRINCIPAL HARP 
Emily Granger 
    Ashby Utting 

PRINCIPAL TIMPANI 
Tim Corkeron  

Dr Philip Aitken and Dr Susan 
Urquhart  
Peggy Allen Hayes 

SECTION PRINCIPAL 
PERCUSSION 
David Montgomery  

Dr Graham and Kate Row 

ASSOCIATE PRINCIPAL 
PERCUSSION 
Josh DeMarchi  

Dr Graham and Kate Row

SUPPORT A MUSICIAN

07 3833 5027
development@qso.com.au
qso.com.au/supportus
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Music lovers who have supported your Orchestra over the last 12 months. We thank you.

ANNUAL GIVING

ALLEGRO  
($100,000 - $249,999)
Dr Tim Fairfax AC and 
Gina Fairfax AC
Prof. Ian Frazer AC and 
Caroline Frazer
Dr Cathryn Mittelheuser AM
Marion Pender, Ewan and 
Renee Key

CON BRIO  
($50,000 – $99,999)
Dr Philip Bacon AO
In Memory of Heather Grebert
 
INTERMEZZO  
($20,000 - $49,999)
Dr Philip Aitken and  
Dr Susan Urquhart
Birtles Family Foundation
Malcolm and  
Andrea Hall-Brown
In Memory of Mr and  
Mrs J.C. Overell
John B Reid AO and  
Lynn Rainbow-Reid AM
Dr Graham and Kate Row
Trevor and Judith St Baker 
Family Foundation
John Story AO and  
Georgina Story
Anonymous (2)

GRAZIOSO  
($10,000 - $19,999) 
The K&D / S&R Anketell 
Foundation
John and Bonnie Bauld
Dr John H. Casey
Dr Ralph and Susan Cobcroft
Eastern Star Foundation
Prof. Ian Gough AM and Dr 
Ruth Gough
Peggy Allen Hayes
Morgans Foundation
CP Morris
Naomi Milgrom Foundation

Parascos Eagles Family
The Honourable Anthe 
Philippides
The Shepherd Family 
Foundation
Alan Symons and In 
Memory of Bruce Short, 
Kevin Woodhouse and 
Graham Webster
Siu Family Fund
Tramanco Pty Ltd
Anonymous (2)
 
VIVACE  
($5,000 - $9,999)
$5,000 - $9,999
Associate Professor John 
Allan and Dr Janet Allan
David and Judith Beal
Dr Julie Beeby
Elene Carides
Sarah and Mark Combe
Dr James R Conner
Professor Paul and Ann 
Crook
Dr Frank and In Memory of 
Dr Ailbhe Cunningham
The Curavis Fund
Tanya Denning
Louise Goodchild and 
Jennifer Franklin
Lea and John Greenaway
Herbert Heimgartner
Frederick Henderson
Valmay Hill and Russell 
Mitchell
Dr Geoffrey Hirst AM and 
Dr Sally Wilde
Di Jameson OAM
Dr Colin and Noela 
Kratzing
Michael and Christine Leah
Frances and Stephen 
Maitland OAM RFD
John and Julienne 
McKenna
Rosslyn Walker and  
David Miller

B and D Moore
Margaret Pelton
Peterson Family
Pukeko Foundation
Heidi Rademacher In Memory 
of Hans Rademacher
Elinor and Anthony Travers
Ashby Utting
Anonymous (8)

PRESTO  
($2,500 - $4,999)
ADFAS Brisbane
Megan and Gerald Arends
Emeritus Professor Cora V. 
Baldock
Robert Dagworthy AM and 
Christine Dagworthy
Hon Martin Daubney AM KC
Susan Ellis
Gardiner Family Foundation
Alan Galwey
Dr Edgar Gold and Dr Judith 
Gold
Glen Gole AM and Kaye Gole
Penny Gordon OAM and 
Dr Susanne Whitehead In 
Memory of Marjorie Gordon
John and Lois Griffin
Will and Lorna Heaslop
Andreas Obermair and Monika 
Janda
Professor Helen Johnson
Tony and Patricia Keane
John and Helen Keep
Michael Kenny
Guy and Kathleen Knopke
Shirley Leuthner
Deborah Terry and Ottmar 
Lipp
Prof. Andrew and Kate Lister
Jim and Maxine Macmillan
Dr Les and Pam Masel
In Memory of Jolanta Metter
Prof G.R. Nimmo RFD
In Memory of Dr ED Johnston
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Dorelle Parry
Dean Penfold
Rawlings Family
Anne Shipton
Dr Margaret Soroka
Helen Sotiriadis
Robin Spencer
John and Jenny Stoll
Dr Siok Tan
Dr Damien Thomson and Dr 
Glenise Berry
Margaret and Robert Williams
Dr Beres Woodhead AM
Anonymous (7)

STRETTO  
($1,000 - $2,499)
Julieanne Alroe
Russell Anstey
Roger Bagley
Peter and Tricia Callaghan
Drew and Christine Castley
Greg and Jacinta Chalmers
Ian and Penny Charlton
T.C. and M.R. Cooney
Dr Peter Hopson and Julie 
Crozier
Margaret Cryan
E Dann and P McNicol
Terry and Jane Daubney
Dr C. Davison
Robyn Elliot
Russell Fortescue
Merrilyn and Kevin Goos
Hans Gottlieb
Dr Pamela Greet and Nicholas 
Beaton
Jo-Ann Groenenberg
Dr Margaret Hammer and Dr 
Richard Clegg
Gail Ann Harrison
Cindy Harrop
Debra Hoepner
John Hornibrook
Loretta Hyne

In Memory of Barbara Crowley
Ainslie Just
David and Erica Lee
Rachel Leung
Lisa Meyers
Gay Lohse
Susan Mabin
Elizabeth Macintosh
Greg and Jan Marsh
Loraine McLaren
Annalisa and Tony Meikle
Peter and Jill Millroy
Desmond B Misso Esq.
Howard and Katherine Munro
Gail Newton In Memory of the 
late Hamilton Newton
Dene Olding AM
In Memory of Dr ED Johnston
Ian Paterson
Catherine Pearse
Power Tynan Accountants
G and B Robins
Clare and Michael Ryan
Judith Sneyd
Michael Sterzinger
Katherine Trent and In Memory 
of Paul Reed
Sandie Tuckett
I S and H Wilkey
The William Angliss Charitable 
Fund
Tony and Linda Young
Lyn Parsons
Anonymous (21)

TUTTI ($500-$999)
Cameron Alexander
Dr Matthew Ball
Jane Eastwood
Dr Chris Elvin and Dr Nancy 
Liyou
Joachim Erpf
Jen Gallery
D J Gardiner

Wendy Green
Lynette Hunter
Lynne and Francoise Lip
Robert Matthews
Timothy Matthies and Chris 
Bonnily
Erin McKenna
The Hon. Margaret McMurdo 
AC
In Memory of Harry Miles
Meg Moller
Carmel Mungavin
Diana Osbaldiston
Dan Styles
Henry Smerdon AM
The RGoL
R and N Teakle
Ewen and Tina Thompson
Suzanne Turrisi
Bruce Wallis
Associate Professor Michele 
Walsh
Rika Williamson
Robert and Patricia Wilson
Anonymous (32)
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LIFETIME GIVING

Visionary supporters whose regular, lifetime giving exceeds $10,000. We thank you. 

LIFETIME GIVING

PLATINUM  
($500,000+)
Dr Philip Bacon AO
Dr Tim Fairfax AC and Gina Fairfax AC
Tim Fairfax Family Foundation
Prof. Ian Frazer AC and Caroline Frazer
In Memory of Harold Mitchell AC
Dr Cathryn Mittelheuser AM
Trevor and Judith St Baker Family Foundation
Arthur Waring

DIAMOND  
($250,000 - $499,999)
The Pidgeon Family
John B Reid AO and Lynn-Rainbow Reid AM
Dr Peter Sherwood
John Story AO and Georgina Story
Noel and Geraldine Whittaker

PATRON  
($100,000 - $249,999)
Dr Philip Aitken and Dr Susan Urquhart
Birtles Family Foundation
Estate of Susan Mary Blake
Dr John H. Casey
Dora English
Malcolm and Andrea Hall-Brown
Peggy Allen Hayes
Estate of Barbara Jean Hebden
GB and MK Ilett
Di Jameson OAM
Jellinbah Group
CP Morris
In Memory of Mr and Mrs J.C. Overell
Marion Pender, Ewan and Renee Key
The Honourable Anthe Philippides
Dr Graham and Kate Row
Beverley June Smith
Greg and Jan Wanchap
Anonymous (3)

MAESTRO  
($50,000 - $99,999)
Associate Professor John Allan and Dr Janet 
Allan
The K&D / S&R Anketell Foundation
David and Judith Beal
Dr Julie Beeby
Joseph Butta and In Memory of Veronika Butta

In Memory of Constantine Carides
Dr Ralph and Susan Cobcroft
Eastern Star Foundation
Ian and Cass George
Prof. Ian Gough AM and Dr Ruth Gough
In Memory of Heather Grebert
Will and Lorna Heaslop
The John Villiers Trust
John and Helen Keep
Andrea Kriewaldt
Frances and Stephen Maitland OAM RFD
David Miller and Rosslyn Walker
Desmond B Misso Esq.
Morgans Foundation
Heidi Rademacher In Memory of Hans 
Rademacher
Alan Symons and In Memory of Bruce Short, 
Kevin Woodhouse and Graham Webster
Stack Family Foundation
Dr Damien Thomson and Dr Glenise Berry
Elinor and Anthony Travers
Prof. Hans Westerman and In Memory of 
Frederika Westerman
R. M. Wylie
Anonymous (1)

SYMPHONY ($20,000 - $49,999)
John and Bonnie Bauld
Kay Bryan
Dr Betty Byrne Henderson AM
Elene Carides
Roslyn Carter
Clem Jones Foundation
Sarah and Mark Combe
Dr James R Conner
Professor Paul and Ann Crook
Hon Martin Daubney AM KC
I. L. Dean
Alan Galwey
Dr Edgar Gold and Dr Judith Gold
Lea and John Greenaway
Dr Pamela Greet and Nicholas Beaton
Leonie Henry
Valmay Hill and Russell Mitchell
Marie Isackson
Tony and Patricia Keane
Michael Kenny
Dr Colin and Noela Kratzing
Shirley Leuthner
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(Supporter lists as at 31 May 2025)

21

Prof. Andrew and Kate Lister
Dr Les and Pam Masel
Page and Marichu Maxson
In Memory of Jolanta Metter
Simon Mills
In Memory of Margaret Mittelheuser AM
B and D Moore
Parascos Eagles Family
Ian Paterson
Peterson Family
In Memory of Lynette Powell
Graeme Rosewarne and Jim O'Neill
The Shepherd Family Foundation
Bruce and Sue Shepherd
Anne Shipton
Siu Family Fund
John and Jenny Stoll
Sidney Irene Thomas (In Memory)
Dr Geoffrey Trim
The Curavis Fund
Margaret and Robert Williams
Anonymous (5)

CONCERTO  
($10,000 - $19,999)
ADFAS Brisbane
Aitken Whyte Lawyers
Julieanne Alroe
Emeritus Professor Cora V. Baldock
Dr Geoffrey Barnes and In Memory of  
Elizabeth Barnes
Prof. Margaret Barrett
M.J. Bellotti
Trudy Bennett
Dr John and Jan Blackford
Greg and Jacinta Chalmers
T.C. and M.R. Cooney
Ruth Cox
Dr Peter Hopson and Julie Crozier
Tony Denholder and Scott Gibson
Roger and Sarah Derrington
Susan Ellis
Elva Emmerson
Rebekah Ferris and Greg Hall
Chris and Sue Freeman
Sophie Galaise
Emeritus Professors Catherin Bull AM and Dennis 
Gibson AO
Dr Edward C. Gray
Doug Hall Foundation

Gwenda Heginbothom
Dr Alison M Holloway
In Memory of Barbara Crowley
Trevor and Wendy Jackson
The Helene Jones Charity Trust
Ainslie Just
In Memory of Dr Vicki Knopke
Guy and Kathleen Knopke
M. Lejeune
Lynne and Franciose Lip
Susan Mabin
Greg and Jan Marsh
Nola McCullagh
John and Julienne McKenna
Annalisa and Tony Meikle
Howard and Katherine Munro
Naomi Milgrom Foundation
Rene Nicolaides OAM and the late Dr Nicholas 
Nicolaides AM
Ron and Marise Nilsson
Prof G.R. Nimmo RFD
Andreas Obermair and Monika Janda
Jordan and Pat Pearl
Margaret Pelton
In Memory of Pat Riches
Neil W Root and Trevor J Rowsell
Judith and Roger Sack
Iain G Saul
Siganto Foundation
Dr Margaret Soroka
Helen Sotiriadis
Robin Spencer
John and Jenny Stoll
Valerie Tam and Andrew Gray
Dr Siok Tan
Dr Peter Taylor
Tramanco Pty Ltd
Ashby Utting
Gwen Warhurst
Anonymous (19)

(Supporter lists as at 30 June 2025)

Queensland Symphony Orchestra is proud to acknowledge 
the generosity and support of our valued supporters. Gifts 
of all sizes make a difference. Please scan the QR code to 

find out how you can support QSO.

 PROGRAM  |  THE ROYAL ORGANIST 21



21   22 PROGRAM  |  THE ROYAL ORGANIST

CHIEF CONDUCTOR 
Umberto Clerici

CONDUCTOR  
LAUREATE 
Johannes Fritzsch

ARTIST IN RESIDENCE 
Kristian Winther

CELLO 
Hyung Suk Bae ~ 
Isaac Davis >> 
Matthew Kinmont >> ^ 
Kathryn Close 
Andre Duthoit  
Matthew Jones 
Kaja Skorka 
Craig Allister Young

DOUBLE BASS 
Phoebe Russell ~ 
Dušan Walkowicz >> 
Anne Buchanan 
Justin Bullock 
Paul O’Brien 
Ken Poggioli

FLUTE 
Alison Mitchell ~ 
Hayley Radke >>

PICCOLO 
Kate Lawson *

OBOE 
Huw Jones ~ 
Sarah Meagher >> 
Alexa Murray

COR ANGLAIS 
Vivienne Brooke *

CLARINET 
Irit Silver ~ 
Brian Catchlove >> 
Kate Travers

BASS CLARINET 
Nicholas Harmsen *

VIOLIN 1 
Johnny van Gend * 
Lynn Cole 
Ann Holtzapffel 
Gregory Lee 
Eliza Scott 
Rebecca Seymour 
Mia Stanton 
Brenda Sullivan  
Stephen Tooke 
Sonia Wilson 
 

VIOLIN 2 
Katie Betts 
Jane Burroughs 
Faina Dobrenko  
Delia Kinmont 
Natalie Low 
Nicholas Penfold  
Helen Travers 
Harold Wilson

VIOLA 
Imants Larsens ~ 
Yoko Okayasu >> 
Julian Duthoit + 
Charlotte Burbrook de Vere 
Nicole Greentree 
Bernard Hoey 
Kirsten Hulin-Bobart 
Gregory McNamara 
Ella Pysden 
Graham Simpson  
Nicholas Tomkin 

~ Section Principal 
>> Associate Principal  
*   Principal 
+    Assistant Principal 
^ Acting

CONCERTMASTER 
Natsuko Yoshimoto

ASSOCIATE 
CONCERTMASTER 
Alan Smith 
Glenn Christensen

JOINT PATRONS 
Her Excellency  
the Honourable  
Dr Jeannette Young 
AC PSM, Governor  
of Queensland  
and Professor  
Graeme Nimmo RFD

BASSOON 
Nicole Tait ~ 
David Mitchell >> 
Evan Lewis 

CONTRABASSOON 
Claire Ramuscak *

FRENCH HORN 
Nicholas Mooney ~ 
Timothy Allen-Ankins >> 
Ian O’Brien * 
Vivienne Collier-Vickers 
Lauren Manuel

TRUMPET 
Rainer Saville ~  
Richard Madden >> 
Alfred Carslake

TROMBONE 
Jason Redman ~  
Ashley Carter >>

BASS TROMBONE 
Nicolas Thomson * 

TUBA 
Thomas Allely *

TIMPANI 
Tim Corkeron *

PERCUSSION 
David Montgomery ~ 
Josh DeMarchi >>

HARP 
Emily Granger*
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QUEENSLAND PERFORMING ARTS CENTRE

PO Box 3567, South Bank, Queensland 4101 
T: (07) 3840 7444 W: qpac.com.au

CHAIR 
Professor Peter Coaldrake AO

DEPUTY CHAIR 
Leigh Tabrett PSM

TRUST MEMBERS 
Julian Myers 
Georgina Richters 
Susan Rix AM 
Murray Saylor

EXECUTIVE STAFF 
Rachel Healy Chief Executive 
Jackie Branch Executive Director – Visitor Experience 
Zoë Connolly Executive Director – Philanthropy  
 and Partnerships 
Gemma Davidson Executive Director – People and Culture 
Roxanne Hopkins Executive Director – Marketing and Ticketing 
Bill Jessop Executive Director – Venue Infrastructure 
 and Production Services 
Jono Perry  Executive Director – Curatorial 
Kieron Roost Executive Director – Business Performance

 
ACKNOWLEDGMENT 
The Queensland Performing Arts Trust is a statutory body 
of the State of Queensland and is partially funded by the 
Queensland Government through Arts Queensland.

The Honourable John-Paul Langbroek MP Minister for 
Education and the Arts.  
Sharon Schimming Acting Director-General, Department of 
Education.

QPAC rests on the lands of the Jagera and Turrbal peoples. 
We acknowledge the Traditional Custodians of this country 
and recognise their rich cultural heritage and enduring 
connection to the land, waters and skies. Aboriginal and 
Torres Strait Islander peoples are this country’s original 
storytellers, and it is our privilege to continue to share stories 
and be a place of gathering on this land that has been a 
meeting place for millennia. 
 
Patrons are advised that the Performing Arts Centre has 
EMERGENCY EVACUATION PROCEDURES, a FIRE ALARM 
system and EXIT passageways. In case of an alert, patrons 
should remain calm, look for the closest EXIT sign in GREEN, 
listen to and comply with directions given by the inhouse 
trained attendants and move in an orderly fashion to the 
open spaces outside the Centre.

BOARD OF DIRECTORS 
Rod Pilbeam  Chair 
Tanya Denning 
Valmay Hill 
Dene Olding AM 
Bernadette Norrie 
Michele Walsh 
Tony Young

MANAGEMENT 
Michael Sterzinger      Chief Executive Officer 
Rodolphe Deus            Chief Financial Officer &  
                                      Deputy CEO     
Phoebe Ko Finance Manager 
Marie Ma                       Finance Coordinator 
Louise Smith  Payroll Officer  
Lisa Meyers  Director - People and Culture  
Madeline Gibbs  Coordinator - HR and WHS 
Matthew Wood           Director - Artistic Planning 
Tim Walker CBE AM  2025 Artistic Season Curator 
Patrick Brearley           Concert Manager  
Elaine Seeto  Producer - Artistic Planning 
Ella Pimm                     Associate Producer - Artistic 
                                      Planning 
Jen Pittock                  Coordinator - Artistic Planning  
Persia Littlewood  Producer - QSO Connect  
Gabrielle Waters Director - Operations 
James Foster               Head of Orchestra 
Zachary Miezio            Deputy Orchestra Manager 
Fiona Butler  Orchestra Coordinator 
Alana Sharp Project Manager - Regional Touring 
Anika Vilée  Schedule Coordinator 
Jessica Wardrop  Production Manager 
Rhiannon Tate Production Coordinator 
Nadia Myers  Orchestra Library Manager  
Lavinia Hardcastle Library Coordinator 
Claire Hanratty           Interim Director - Development 
Stephanie Bau  Manager - Philanthropy 
Alix Crank                    Supporter Engagement Specialist 
Mitchell Brodie Manager - Business Development 
Jacquiline Fraser           Director - Sales & Marketing 
Marnie Nichols              Interim Director - Sales and Marketing 
Claire Mathieu  Brand Engagement Manager 
Matthew Croker Coordinator/Graphic Designer 
Geordie McGrath  Social Media Specialist 
Paul Sweeney               Inside Salesperson 
Janita Billingham  Ticketing Services Manager 
Connor Perkins  Ticketing Services Officer 
Swaran Roopra  Ticketing Services Officer 
Matilda Monaghan Ticketing Services Officer 
Matthew Semple         Ticketing Services Officer
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PARTNERS

Trusts and Foundations

FR A ZER FAMILY  
FOUNDATION

Principal Partner

Health and Wellbeing Partners

Industry Collaborators

Government Partners Principal Partner

Education Partner Media PartnerPremier Partners

Maestro Partners

Major Partner Supporting Partners

Major Partners Regional Touring Partners

Trust and Foundation Supporting Partners

Young Instrumentalist Prize

Proudly supported by the Gambling 
Community Benefit Fund

24
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Shostakovich Ten
FRI 19 SEP  7.30PM 
SAT 20 SEP  7.30PM 
Concert Hall, QPAC

Conductor       Umberto Clerici 
Soloist             Alexander Gavrylyuk, piano

Lime Cordiale with 
Queensland Symphony 
Orchestra
SAT 27 SEP  7.30PM 
The Fortitude Music Hall 
 
Conductor       Vanessa Scammell 
Artist               Lime Cordiale   

Prokofiev           Piano Concerto No.3 in C, Op.26
Shostakovich   Symphony No.10 in E minor, Op.93

Shostakovich's Tenth becomes the soundtrack to the William 
Kentridge film Oh To Believe In Another World in this unique 
pairing of artforms.

Get ready for a genre-bending spectacle as pop-rock 
duo Lime Cordiale teams up with Queensland Symphony 
Orchestra for an unforgettable concert! Experience their 
biggest hits like never before—lush, cinematic, and more 
electrifying than ever.

Lior & Westlake
SAT 9 AUG  1.30PM & 7.30PM 
Concert Hall, QPAC

Conductor       Benjamin Northey 
Soloists            Lior, vocalist 
                         Kristian Winther, violin  

Finsterer            Stabat Mater Symphony (mvt 1 only) 
Vasks                  Violin Concerto No. 1 Distant Light
Westlake 
and Lior                 

Compassion
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WANT MORE?

ON THE RADIO 
 
Our performances are regularly 
recorded for broadcast.  
Tune in for more great music.

abc.net.au/classic

WATCH
 
Enjoy behind-the-scenes footage,  
interviews with musicians,  
instrument workshops and more.

qso.com.au/watch

READ
 
Visit our website for interesting 
articles, musical insights, interviews 
and more. 

qso.com.au/blog

ON SPOTIFY
 
Listen to our concert playlists  
anywhere, anytime. 

spotify.com

PROGRAMS ONLINE
 
Download our concert programs  
one week prior to each concert.

qso.com.au

HAVE YOUR SAY
 
We love to hear from our audience.  
What did you think of the concert?  
What was your favourite piece?  
Who do you want to hear more of?  
Let us know! 

info@qso.com.au  
#QSOrchestra

Queensland Symphony Orchestra 

Queensland Symphony Orchestra 

@QSOrchestra 

@qldsymphonyorchestra

Major Partner Supporting Partners

ENEWS
 
Sign up for our eNews to receive  
weekly concert information and  
on-sale announcements. 
qso.com.au

FOLLOW US

GOVERNMENT PARTNERS

MAESTRO PARTNERS

PRINCIPAL PARTNERS


