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Queensland Symphony Orchestra provides a spoken Acknowledgement of Country at
the beginning of each concert to encourage awareness and to demonstrate our respect
for First Nations cultures and traditions, as well as signalling our commitment to a more

inclusive and equitable society. We acknowledge the traditional owners and custodians of
Meanjin where we work, rehearse and perform; the Turrbal and Yuggera peoples, whose
deep connection to this land reminds us to always protect and care for it.

Queensland Symphony Orchestra acknowledges the traditional custodians of Australia.
We acknowledge the cultural diversity of Elders, both past and present, and the
significant contributions that Aboriginal and Torres Strait Islander peoples make to

Queensland and Australia.
Photos by David Kelly & Darren Thomas



WELCOME

Welcome to QPAC for a journey through wit, romance, and profound emotion,
culminating in one of the most impassioned symphonic works ever composed.

Opening with Strauss’ playful tone poem, Till Eulenspiegels lustige Streiche (Merry
Pranks), depicting the mischievous escapades of a German folk hero. Next, playing
Korngold’s Violin Concerto in D, guest violinist Daniel Lozakovich will embody the
cinematic essence of Korngold's work.

The program culminates with Tchaikovsky’s Symphony No.6, commonly known as the
“Pathétique”. Conducted by Gdbor Kdli, this symphony stands as Tchaikovsky's final
completed work, imbued with deep emotional resonance. The title “Pathétique”, often
misinterpreted, is derived from the Russian patetitcheskaja, meaning 'passionate'—a
fitting descriptor for a composition that Tchaikovsky himself regarded as his most
expressive.

We hope this performance leaves you moved and inspired. Thank you for joining us in
celebrating the enduring power of orchestral music.

Enjoy the concert.

IN THIS CONCERT

Conductor Umberto Clerici
Soloist Daniel Lozakovich, violin

PROGRAM - FRIDAY

STRAUSS Till Eulenspiegels lustige Streiche, TrV 171, Op.28 15
KORNGOLD Concerto in D for Violin & Orchestra, Op.35 24’
TCHAIKOVSKY Symphony No.6 in B minor, Op.74 (Pathétique) 27"
movement 1 and 3 only

PROGRAM - SATURDAY

STRAUSS Till Eulenspiegels lustige Streiche, TrV 171, Op.28 15
KORNGOLD Concerto in D for Violin & Orchestra, Op.35 24'
INTERVAL 20'
TCHAIKOVSKY Symphony No.6 in B minor, Op.74 (Pathétique) 46'
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IF YOU'RE NEW TO THE ORCHESTRA

FRENCH HORN

CLARINET

PERCUSSION

TRUMPET

>

TIMPANI

TROMBONE

TUBA

BASSOON

DOUBLE BASS

WHO SITS WHERE

Orchestras sit in sections based on types of instruments. There are four main sections
in the symphony orchestra (strings, woodwinds, brass, and percussion) and sometimes

a keyboard section.

STRINGS
These instruments produce sound by bowing or
plucking stretched strings.

First and Second Violin

Viola

Cello

Double Bass

Harp

WOODWIND
Wind instruments produce sound by being
blown into.
Flute/Piccolo
Clarinet/E-flat Clarinet/Bass Clarinet
Oboe/Cor Anglais
Bassoon/Contrabassoon
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KEYBOARD

Keyboard instruments are played by pressing keys.
Piano
Celeste
Organ

BRASS
Brass players create sound by vibrating their
lips. When this vibration is pushed through large
brass tubes, it can create significant noise.
French Horn
Trumpet
Trombone/Bass Trombone
Tuba

PERCUSSION
These instruments create sound by being struck
or, for the harp, plucked or strummed. Some
instruments just make a sound; others play
particular notes.
Timpani, Bass drum, Snare drum, Cymbals,
Glockenspiel, Xylophone, Vibraphone,
Tam-tam, Triangle, Sleigh Bells.



WHO'S ON STAGE TODAY

Find out who's on stage today,
scan the QR code below.
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BEFORE WE BEGIN

Before the performance begins, get to know a few musical terms in the Listening Guide.

Symphonic poem  An orchestral work that is a single - movement and evokes a
poem, story or other literature.

5/4 time A musical metre (a regular pattern of beats in music)
characterised by a main division of five crotchet beats to a bar.
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LISTENING GUIDE

RICHARD STRAUSS (1864-1949)
Till Eulenspiegels lustige Streiche, TrV 171, Op.28

What does comedy sound like? Thanks to pieces like Till Eulenspiegel’s Merry Pranks, we
already know the signifiers: a boisterous horn, a sprightly clarinet. The use of silence for
comic relief. The surprise of a super-loud (fortissimo!) chord when you'd least expect it.
A rewarding ‘ta-da!’ from every instrument in the orchestra.

Composers like Richard Strauss helped create and reinforce these hilarious storytelling
devices-and as modern listeners, we're already familiar with many of the bright
connotations and feelings they were designed to represent. We may even recognise the
darker ideas, such as the suspenseful drum roll that warns us of impending disaster. All
of these sounds, which appear in Strauss’ comical piece from 1895, help us understand
what’s happening in the story. They introduce a character we'll never see, and dictate a
story we'll never read. So close your eyes, if you like, and listen to the instruments as they
share a witty tale from long ago.

Till Eulenspiegel was a peasant and prankster from medieval Germany. There's a chance
he existed in real life - not just invented for the purpose of this merry work. Strauss

took a liking to the folk figure, and cast him as the star of this symphonic poem. It's a
musical adventure in which Till pretends to be a priest who rides a horse and flirts with
women at the market - blasphemous acts, back in those days! The horn introduces Till's
theme, repeating its notes with hesitation as though playfully testing the waters. How
much mischief can Till get away with?

The answer is not much, and such outlandish behaviour can have fatal consequences.
For his tricks, Till will be executed! A drum roll tells us when Till is climbing the scaffold.
Lower brass exerts its power and authority from which there is no escape. Still, we hear
the clarinet interject with Till's meagre cries for mercy.

lt's not a happy ending. But don’t worry - Strauss literally wrote an epilogue in the score.
In these last musical moments, we hear Till's jolly theme reminding us it's all a bit of fun
-no harm done.
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LISTENING GUIDE

ERICH WOLFGANG KORNGOLD (1897-1957)
Concerto in D for Violin & Orchestra, Op.35

|. Moderato nobile
II. Romance: Andante
lll. Finale: Allegro assai vivace

The introduction to Korngold’s Violin Concerto holds the promise of a hero’s journey. The
opening notes ascend with optimism and linger like a question: Will you venture into the
galaxy? Will you journey across the sea? Will you embark on the romance of a lifetime?
It is tender, hopeful, and cinematic - exactly what you'd expect from a Hollywood
composer.

In his Violin Concerto, the Oscar-winning composer Erich Wolfgang Korngold places

his soloist in the spotlight, much like the charismatic lead character of a film. His
surrounding orchestration reveals the influence he would have on film composers to
follow, especially John Williams and Alan Silvestri. But we aren’t there yet -we're in
mid-century America where string sections were soaringly romantic, and solos were
unapologetically sentimental. If you're a concerto fan, you may even spot the similarity
between the end of the first movement and that heart-wrenching melody from Sibelius’
Violin Concerto in D minor.

The Romance sings with the gentle uncertainty of a lover who dreams that their
affections will be returned. The Finale is a cheerful romp in which the orchestra gallops
alongside the violinist’s intricate solo. This valiant movement, like the others, references
Korngold’s cinematic works.

Korngold didn't write this music specifically for the Violin Concerto. Some of its melodies
were drawn from the films he'd scored in the 1930s, none of which enjoyed the same
longevity as this concerto. In the words of the composer, its St. Louis premiere in 1947
“was triumphal”.
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PIOTR ILYICH TCHAIKOVSKY (1864-1949)
Symphony No.6 in B minor, Op.74 (Pathétique)
Friday movement 1 and 3 only

I. Adagio - Allegro non tropp
Il. Allegro con grazia

lll. Allegro molto vivace

IV. Finale: Adagio lamentoso

Despite the way it sounds in English, Pathétique does not mean ‘pathetic’. In French, it's
closer to ‘emotional’. In Russian, we'd say Patetitcheskaja, which is better understood as
agonising ‘passion’. The latter aligns with the true spirit of Tchaikovsky’s Symphony No.6
in B minor, which feels absolutely anything -and everything - but pathetic.

Tchaikovsky’s compositions are always passionate. Some are passionately proud; just
think of the cannons that fire in his 71872 Overture (1880). Other pieces tell a story

of repressed passion, like his Manfred Symphony (1885) based on Lord Byron’s poem
of forbidden love. Tchaikovsky was intimately connected to this dramatic theme
because his own romantic interests were considered taboo, including his affections
for his nephew Vladimir ‘Bob’ Davydov. Tchaikovsky died in 1893, about a week after
conducting the premiere of his Pathétique in St. Petersburg. He'd dedicated the
symphony to his beloved Bob.

The first movement burgeons with patetitcheskaja feelings. Bassoon hums through an
expressive solo that's played at 54 beats per minute; a little slower than the average
resting heart rate (Adagio). The droning double bass is foreboding, but it’s also
functional: it allows space for other instruments to rise. Deep strings and tentative
winds provide extra layers of texture, and the momentum builds - passion burning - until
violins hit their high notes to signal the beginning of a rousing and emotional journey.

Before we continue, you might be wondering what it all means. Tchaikovsky didn’t want
you to know. The story would “remain an enigma to everyone,” he told his nephew.

“Let them guess it.” We know there is a narrative in there somewhere; Tchaikovsky had
mused about calling the work A Programme Symphony (No.6), referring to a style of
music that conveys events and feelings beyond the notes on the page. Does this story
belong to the composer himself? Does it share the journey of his life, with all its joy and
agonising passions? Tchaikovsky did leave us with the most important clue of all: “I have
put my whole soul into this work.”
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LISTENING GUIDE

The second movement, so rejuvenatingly bright, captures the magic of first love. The
occasional flourish from the cello reminds us of Tchaikovsky’s elegant ballet music (The
Nutcracker and Swan Lake, to spark your memory). It's swift and graceful (Allegro con
grazia), but in a relatively unusual 5/4 time. So if you're discretely tapping your toes
along to this dance, you should tap five beats in a row before starting again.

Allegro molto vivace is a confident battle, and Tchaikovsky creates an uplifting mood

to let us know it'll end well. Lively and heroic, it doesn’t fail to reach an explosively
triumphant conclusion! Finale: Adagio lamentoso - Andante is slow and mournful as the
strings and winds yearn through their themes. Tchaikovsky wears his heart on his sleeve,
and although the music sounds solemn and melancholy (another interpretation of the
French word Pathétique), it also grows tremendously loud through its expression of raw
emotion (fortissimo; espressivo). There is conflict in the centre of this movement, and
you'll hear roaring brass and rolling timpani before the music ultimately fades away
(pppp) . At the time, symphonies would often conclude with a faster movement, but
Tchaikovsky followed his own path.

The composer was immensely proud of his symphony. Although his audience did not
share the same level of enthusiasm, he still felt Pathétique was his greatest and sincerest
work. “l love it as | have never loved any of my other musical offspring,” he wrote.
Tchaikovsky would have been pleased to know that one day, listeners would love it just as
passionately.
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ARTIST BIOGRAPHIES

Gdbor Kali
Conductor

After replacing Ivdn Fischer upon the
maestro’s request in April 2019 with the
prestigious Budapest Festival Orchestra,
earning rave reviews and standing

ovations in major cities and venues such as
Budapest, Elbphilharmonie Hamburg, Paris
and Luxembourg Philharmonies, Hungarian
Gdbor Kdli positioned himself as one of the
most promising young conductors.

Among highlights of the summer 2023

and the 2023/24 season, his intense opera
experience led Gdbor Kdli to his debut

with the prestigious Staatsoper Berlin,
conducting Peter E&tvos’ Sleepless opera,
Oper Kaln (Cosi fan tutte) and Opéra
National du Capitole de Toulouse (Onegin).
As a powerful leader of symphonic
formations, he guest-conducts such

major symphonic orchestras as Mdnchner
Rundfunkorchester, Staatskappelle Dresden,
Singapore Symphony Orchestra, Orchestre
de Chambre de Paris at the Théatre des
Champs-Elysées, Staatsorchester Stuttgart,
Deutsche Staatsphilharmonie Rheinland-
Pfalz and Macao Symphony Orchestra.

Over the two last seasons, he is invited

to the prestigious Bayerische Staatsoper
(Turandot, The Bartered Bride), Theater und
Philharmonie Essen (Bluebeard’s Castle),
Semperoper Dresden (Magic Flute), Graz
Opera (Madame Butterfly) Nationaltheater
Mannheim (Cosi fan tutte), as well as

to major orchestras such as Wiener
Symphoniker, MDR Sinfonieorchester
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Leipzig, London Philharmonic Orchestra,
Gulbenkian Orchestra, Orchestra della
Svizzera ltaliana, Orchestre de Chambre
de Lausanne, Bournemouth Symphony
Orchestra and Hungarian Radio Symphony
Orchestra.

Other recent highlights include several
performances of Mozart’s Die ZauberfiGte
at Dresden’s Semperoper upon Christian
Thielemann's invitation, and Verdi’s
Rigoletto at the Deutsche Oper am

Rhein, Radio-Symphonieorchester Wien

at Salzburg Festival, as well as guest-
invitations to Orchestre de Paris, Orchestre
National du Capitole de Toulouse and RSO
Wien at the Musikverein, Polish National
Radio Symphony Orchestra, Orchestre
National de Lille, Borusan Istanbul
Philharmonic orchestras, Scottish Chamber
Orchestra on tour, Irish Chamber Orchestra,
KéIner Kammerorchester, Hong Kong
Sinfonietta, Staatsorchester Stuttgart,
Philharmonie Zuidnederland, Slovak
Philharmonic and Taiwan Philharmonic.



Daniel Lozakovich
Violin

“Perfect Mastery. An exceptional talent”
Le Figaro

Daniel Lozakovich, whose music-making
leaves both critics and audiences
spellbound, has become one of today’s
most sought-after violinists.

The 2024/25 season leads him to perform
with some of the most prestigious
orchestras and conductors including

an intensive collaboration with Tarmo
Peltokoski throughout the season: Hong
Kong Philharmonic, Philharmonia Zurich,
Israel Philharmonic on tour, Orchestre
National du Capitole de Toulouse,
Bayerische Staatsorchester and NHK
Symphony Orchestra. The season also
includes debuts with Orchestra Accademia
Nazionale di Santa Cecilia and Thomas
Guggeis, as well as return visits as soloist
with the Swedish Radio Symphony

with Kazuki Yamada, Lucerne Festival
Orchestra under Ricardo Chailly on tour

to Philharmonies in Paris and Hamburg,
Orchestre National de France with Suzanna
Malkki, London Philharmonic and Dima
Slobodeniuk, and Philharmonia Orchestra
under Tugan Sokhiev’s baton. He also
reunites with the WDR Sinfonieorchester
and Cristian Mdcelaru for a tour in
Germany. He also has his Australian debut
with Queensland Symphony under Gdbor
Kdli, as well as Sydney Symphony Orchestra
conducted by Tomas Netopil.

In recital, he joins legendary pianist Mikhail
Pletnev for a debut album on Warner
Classics, leading him to concerts in Taipei,
Kaohsiung, Vienna Musikverein, Berlin
Philharmonie, Amsterdam Concertgebouw
and Munich Herkulesaal. He also returns
to Wigmore Hall with long-time musical
partner Alexander Kantorow.

Daniel Lozakovich regularly performs
with leading orchestras such as Chicago,
Cleveland, Pittsburgh and Boston
symphony orchestras, Philadelphia
Orchestra, Boston Symphony Orchestra,
Los Angeles Philharmonic, San Diego
Symphony, Sdo Paulo State Symphony
Orchestra, BBC Symphony at the BBC
Proms, City of Birmingham Symphony
Orchestra, Budapest Festival Orchestra,
Netherlands Philharmonic, Filarmonica
della Scala in Teatro Alla Scala,
Orchestra Sinfonica Nazionale della Rai,
Orquesta Sinfonica de Galicia, Royal
Danish Orchestra, Royal Stockholm
Philharmonic, Oslo Philharmonic,
Orchestre Philharmonique de Monte-
Carlo, Orchestre de la Suisse Romande,
Orchestre Philharmonique de Luxembourg,
Singapore Symphony Orchestra, Yomiuri
Nippon Symphony Orchestra, and Seoul
Philharmonic Orchestra. He regularly
performs with eminent conductors such
as Klaus Mdakeld, Esa-Pekka Salonen,
Andris Nelsons, Adam Fischer, Semyon
Bychkov, Christoph Eschenbach, Nathalie
Stutzmann, Neeme Jérvi, Valery Gergiev,
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ARTIST BIOGRAPHIES

Andrés Orozco-Estrada, Vasily Petrenko,
Lahav Shani, Lorenzo Viotti, Fabien Gabel,
Osmo Vanskd and Rafael Payare.

As a highly sought-after recitalist, he

has made appearances in historical
theatres and halls such as Carnegie Hall,
Amsterdam Concertgebouw, Théatre

des Champs-Elysées, Fondation Louis
Vuitton, Tonhalle Zarich, Victoria Hall
Geneva, Conservatorio G. Verdi Milan,

The Mariinsky Theatre and more. On tour,
he has regularly appeared in esteemed
concert halls such as the Elbphilharmonie
Hamburg, Concertgebouw Amsterdam and
Konzerthaus Wien. Lozakovich is a regular
at international music festivals, including
the Verbier Festival, Gstaad Menuhin
Festival, Sommets musicaux de Gstaad,
Baltic Sea Festival, White Nights Festival,
Festival de Paques - Aix-en-Provence,
Tanglewood Music Festival, Blossom Music
Festival, Pacific Music Festival, Corinthian
Summer Music Festival in Austria, Colmar
Festival, Festival de Saint-Denis, Tsinandali
Festival, among many others.

As a chamber music performer, he has
collaborated with such artists as Klaus
Makeld, Yuja Wang, Emanuel Ax, Ivry Gitlis,
Sergei Babayan, Martin Frost, Renaud and
Gautier Capugon, Mischa Maisky, Alexandre
Kantorow, Behzod Abduraimov and David
Fray.

In March 2024, he signed an exclusive
contract with Warner Classics with a

first album featuring pianist Mikhail
Pletnev playing Franck’s Sonata for

Violin and Piano, Grieg’s Violin Sonata
No.3 and Solveig’s Song from Peer Gynt,
Shostakovich’s Romance from The Gadfly
and a Violin Sonata jointly composed

by Alexi Shor and Pletnev himself.

Daniel Lozakovich has already achieved
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considerable acclaim on record, having
been signed by Deutsche Grammophon

at just 15 years old. His recording of Bach's
two violin concertos (Kammerorchester
des Symphonieorchesters des Bayerischen
Rundfunks, 2018) reached number one

in the all-music category of the French
Amazon charts and the classical album
charts in Germany. His live recording of
None But The Lonely Heart (National
Philharmonic of Russia, Vladimir Spivakov,
2019) was named by Gramophone as Top
Choice spanning 70 years of best recordings
of Tchaikovsky’s Violin Concerto. In 2020 he
released his highly acclaimed live recording
of Beethoven'’s Violin Concerto (Minchner
Philharmoniker, Valery Gergiev, 2020). His
latest album, Spirits (2023) pays tribute to
seven of the most iconic violinists of the
20th century.

Lozakovich has been awarded many prizes
including first prize at the 2016 Vladimir
Spivakov International Violin Competition
and the Young Artist of the Year 2017 award
at the Festival of Nations, the Premio
Batuta Award in Mexico, and the Excelentia
Prize under the honorary presidency of
Queen Sofia of Spain. Lozakovich studied
at the Hochschule fur Musik Karlsruhe

with Professor Josef Rissin from 2012 and
graduated with Master’s Degree in 2021.

Born in Stockholm in 2001, he began
playing the violin at the age of seven. He
made his solo debut two years later with
Moscow Virtuosi and Vladimir Spivakov.
From 2015 has been mentored by Eduard
Waulfson in Geneva. Daniel Lozakovich plays
the “ex-Sancy” 1713 Stradivari generously
loaned by LVMH/MOET HENNESSY LOUIS
VUITTON.



FAREWELL TIM MARCHMONT

Tonight's performance will be the final concert for a much loved friend and colleague, Tim
Marchmont. Tim was born in London and studied at the Royal College of Music.

After finishing his studies he moved to Munich where he freelanced with the prestigious
Bavarian State Opera, the Munich radio orchestra and the Bavarian Radio Symphony
amongst others. He also took part in numerous orchestra tours all over Europe and Japan,
playing under prestigious conductors such as Carlos Kleiber, Wolfgang Sawallisch, Carlo
Maria Giulini, Loren Maazel, Zubin Mehta, Riccardo Muti and Sir Colin Davis. In 1999 he
moved to Brisbane and has been an integral part of QSO, playing in the second violin
section.

Through his career Tim has performed an impressive 95 different operas and even
performed onstage as an operatic tenor. He has been lucky enough to play on an early 18th
century Mittenwald violin. Tim plans to retire to Spain and enjoy tapas and sangria. We will
all miss Tim's wit, musicality and musical knowledge and wish him all the best for a happy
and healthy retirement.
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YOUR
EVENT
MAESTROS

Delivering event excellence is much like a brilliant musical
production. Each performer must have passion for their craft,
a commitment to detail, and keeping in time is EVERYTHING!

Proud partner of Queensland Symphony Orchestra.

y -
LET’S CREATE INCREDIBLE BRISBANE CONVENTION

BCEC.COM.AU | O7 3308 3063 & EXHIBITION CENTRE
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Supporter Encore
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Ruth Hanﬁl?n— arris

Ruth is a subscriber and regularly supports our end of financial year and
Christmas appeals. She is also a member of QSO’s Gifts in Wills Program.

MY FAVOURITE MEMORY OR EXPERIENCE WITH QUEENSLAND SYMPHONY
ORCHESTRAIIS...

It is difficult to choose one only. | do have a few very different ones. From ‘Symphonic
Santa’ to Maxim Vengerov playing solo with QSO to open an early Brisbane Festival. That
was a long time ago now (possibly in the 80’s or 90’s)!

WHY DO YOU SUPPORT QSO?

| think our cultural icons need support and QSO goes back to my adolescence when a
neighbour would give my sister and | tickets when she could not attend a concert at the
City Hall. Being one of five children, it was not something we could afford, although our
family did appreciate music.

WHAT WOULD YOU SAY TO THOSE CONSIDERING SUPPORTING QSO?

If you can, it is great to become part of the wider family of the QSO. I've enjoyed many
extra opportunities to attend rehearsals and special events for supporters (which have
been very informative). As QSO is in my Will, | am invited to an annual Gifts in Wills
Program event, which | love.

WHO IS YOUR FAVOURITE COMPOSER OR WHAT IS YOUR FAVOURITE PIECE OF
MUSIC?
If I have to choose only one, it would be Brahms’ Piano Concerto No.1in D minor Op 15.

I've never experienced it live but, finally in June 2025 it is on QSO’s programme - and I'm
thrilled.

If you are interested in supporting QSO, please contact Development via
(07) 3833 5027 on development@gso.com.au.



More than Mﬁ§ic<)
It’s a Way of Life

Our valued supporters and patrons, like you, have told us what QSO means
to them: QSO is a moment of relief, to escape the pressures of life for a
short while. QSO is a family tradition, where love of music is deeply personal
and shared across generations. QSO is an 'a-ha moment’, when a future
musician is born.

An end of financial year gift to QSO will enable us to continue our work to
make music a way of life for Queenslanders across the length and breadth of
this state, through performances and critical programs such as Regional
Touring, Community and Education, and Health and Wellbeing.

QSO0 is more than music: it’s a way of life — one that
begins with a single engagement and can continue

for generations. We sincerely appreciate that QSO is (
part of your life. Your generosity will help ensure it
becomes part of the lives of many more people,

now and into the future.

Scan me

Er r%@
mﬁ%

To donate, please contact the development team below

07 3833 5027 | development@qgso.com.au | gso.com.au/support-us/morethanmusic
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MUSIC CHAIR PROGRAM

Music lovers who support an individual musician’s role within the Orchestra. We thank you.

CONCERTMASTER

Natsuko Yoshimoto
Professor lan Frazer AC and
Caroline Frazer
Estate of Barbara Jean Hebden
Dr Cathryn Mittelheuser AM
John Story AO and Georgina Story

ASSOCIATE CONCERTMASTER
Alan Smith

Support this musician

Glenn Christensen
Support this musician

PRINCIPAL FIRST VIOLIN

Johnny van Gend
In Memory of Dr J F Jones

FIRST VIOLIN
Lynn Cole

Parascos Eagles Family

Ann Holtzapffel

John and Julienne McKenna

Dr Gregory Lee
Helen Sotiriadis and Lionel
Poustie

Eliza Scott
Megan and Gerald Arends
Rawlings Family

Rebecca Seymour
Dr John H. Casey
David Miller

Mia Stanton
Dr Pamela Greet
and Nicholas Beaton
Dr Colin and Noela Kratzing

Brenda Sullivan
Heidi Rademacher In Memory
of Hans Radmacher
Nick Bricknell

Stephen Tooke

Tony and Paticia Keane

Sonia Wilson
Penny Gordon OAM
and Dr Susanne Whitehead In
Memory of Marjorie Gordon

20

SECTION PRINCIPAL

SECOND VIOLIN

Wayne Brennan
Dr Geoffrey Hirst AM and Dr Sally
Wilde In Memory of Doc and Fritzi
Hirst

SECOND VIOLIN
Katie Betts
John Story AO and Georgina Story

Jane Burroughs
Dr Graham and Kate Row

Faina Dobrenko
The Curavis Fund

Delia Kinmont
Dr Colin and Noela Kratzing

Natalie Low
Dr Ralph and Susan Cobcroft

Tim Marchmont
Peterson Family

Nicholas Penfold
Dorelle Parry
Dean Penfold

Helen Travers
Elinor and Anthony Travers

Harold Wilson
Dr Michael Daubney

SECTION PRINCIPAL VIOLA

Imants Larsens
John and Bonnie Bauld

ASSOCIATE PRINCIPAL VIOLA
Yoko Okayasu

Dr Damien Thomson
and Dr Glenise Berry

VIOLA
Charlotte Burbrook de Vere

Dr Pamela Greet
and Nicholas Beaton

Nicole Greentree
Shirley Leuthner

Bernard Hoey
Dr John H. Casey

Kirsten Hulin-Bobart
CP Morris
Anonymous

Gregory McNamara
Support this musician

Ella Pysden

Support this musician

Graham Simpson
Alan Galwey

Nicholas Tomkin
David Chew and Tony Rea

SECTION PRINCIPAL CELLO

Hyung Suk Bae
Janine Walker AM and Sam Walker

CELLO
Kathryn Close

Dr Graham and Kate Row
Dr Adrienne Freeman

Andre Duthoit
Dr Margaret Soroka

Matthew Jones
John Greenaway

Matthew Kinmont
Dr Julie Beeby
David Miller

Kaja Skorka
Will and Lorna Heaslop
Robin Spencer
Dr Siok Tan

Craig Allister Young
Di Jameson OAM

SECTION PRINCIPAL
DOUBLE BASS
Phoebe Russell

Dr Phillip Aitken and

Dr Susan Urquhart

Alan Symons

ASSOCIATE PRINCIPAL
DOUBLE BASS

Dusan Walkowicz
John Story AO and Georgina Story

DOUBLE BASS

Anne Buchanan
In Memory of Doc and Fritzi
Hirst from Geof and Lawrie

Justin Bullock
Michael Kenny

Paul O'Brien
The Curavis Fund

Ken Poggioli
Anne Shipton



SECTION PRINCIPAL FLUTE
Alison Mitchell

Alan Symons

ASSOCIATE PRINCIPAL FLUTE
Hayley Radke

Support this musician

PRINCIPAL PICCOLO

Kate Lawson
Dr James R Conner

SECTION PRINCIPAL OBOE

Huw Jones
Prof lan Gough AM
and Dr Ruth Gough

ASSOCIATE PRINCIPAL OBOE

Sarah Meagher
Sarah and Mark Combe

OBOE

Alexa Murray
In Memory of Dr Vicki Knopke
In Memory of Les Masel

PRINCIPAL COR ANGLAIS

Vivienne Brooke
CP Morris
Rebekah Ferris and Greg Hall

SECTION PRINCIPAL
CLARINET

Irit Silver
Marion Pender, Ewan and Renee
Key

ASSOCIATE PRINCIPAL
CLARINET
Brian Catchlove

The K&D/S&R Anketell Foundation
CLARINET
Kate Travers

Dr Julie Beeby
PRINCIPAL BASS CLARINET

Nicholas Harmsen
John Story AO and Georgina Story

SECTION PRINCIPAL
BASSOON

Nicole Tait
In Memory of Margaret Mittelheuser
AM

ASSOCIATE PRINCIPAL
BASSOON

David Mitchell
John and Helen Keep

BASSOON
Evan Lewis
CP Morris
PRINCIPAL CONTRABASSOON

Claire Ramuscak
CP Morris

SECTION PRINCIPAL FRENCH
HORN

Nicholas Mooney
Support this musician

PRINCIPAL FRENCH HORN

lan O’Brien
Support this musician

ASSOCIATE PRINCIPAL
FRENCH HORN

Timothy Allen-Ankins
John Story AO and Georgina
Story

FRENCH HORN
Vivienne Collier-Vickers
John and Bonnie Bauld

Lauren Manuel
Dr John H. Casey
Arts Assets

SECTION PRINCIPAL TRUMPET

Rainer Saville
Ayn Jay

ASSOCIATE PRINCIPAL

TRUMPET
Richard Madden

Elinor and Anthony Travers

TRUMPET

Alfred Carslake
Will and Lorna Heaslop In Memory
of Jean Kratzing

SECTION PRINCIPAL
TROMBONE
Jason Redman
Frances and Stephen Maitland
OAM RFD

ASSOCIATE PRINCIPAL
TROMBONE

Ashley Carter
The K&D/S&R Anketell Foundation
In Memory of Nigel Johnston
Peterson Family

PRINCIPAL BASS TROMBONE

Nicolas Thomson
Support this musician

PRINCIPAL TUBA
Thomas Allely

Louise Goodchild and Jennifer
Franklin

PRINCIPAL HARP

Emily Granger
Ashby Utting

PRINCIPAL TIMPANI

Tim Corkeron
Dr Philip Aitken and Dr Susan
Urquhart
Peggy Allen Hayes

SECTION PRINCIPAL
PERCUSSION

David Montgomery
Dr Graham and Kate Row

ASSOCIATE PRINCIPAL
PERCUSSION

Josh DeMarchi
Dr Graham and Kate Row

SUPPORT A MUSICIAN

07 3833 5027
development@gso.com.au
gso.com.au/supportus
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ANNUAL GIVING

Music lovers who have supported your Orchestra over the last 12 months. We thank you.

ALLEGRO

($100,000 - $249,999)

Dr Tim Fairfax AC and Gina
Fairfax AC

Prof. lan Frazer AC and
Caroline Frazer

Dr Cathryn Mittelheuser AM

CON BRIO

($50,000 - $99,999)
Dr Philip Bacon AO

In Memory of Heather
Grebert

Malcolm and

Andrea Hall-Brown

INTERMEZZO

(520,000 - $49,999)
Birtles Family Foundation
Dr Graham and Kate Row
Trevor and Judith St Baker
Family Foundation

John Story AO and
Georgina Story

Dr Philip Aitken and

Dr Susan Urquhart

In Memory of Mr and
Mrs J.C. Overell

GRAZIOSO

($10,000 - $19,999)
Associate Professor John
Allan and Dr Janet Allan
The K&D/S&R Anketell
Foundation

John and Bonnie Bauld
Dr John H. Casey

Dr Ralph and Susan
Cobcroft

Eastern Star Foundation
Prof. lan Gough AM and
Dr Ruth Gough

Peggy Allen Hayes

GB and MK llett
Frances and Stephen
Maitland OAM RFD

B and D Moore
Morgans Foundation
CP Morris

Naomi Milgrom Foundation
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Parascos Eagles Family
The Honourable

Anthe Philippides

Judith and Roger Sack
Alan Symons and In
Memory of Bruce Short,
Kevin Woodhouse and
Graham Webster

Stack Family Foundation
Tramanco Pty Ltd

Elinor and Anthony Travers
Anonymous (4)

VIVACE

($5,000 - $9,999)
Megan and Gerald Arends
David and Judith Beal

Dr Julie Beeby

Dr James R Conner
Professor Paul and

Ann Crook

Dr Frank and In Memory of
Dr Ailbhe Cunningham
Tanya Denning

Alan Galwey

Louise Goodchild and
Jennifer Franklin

Dr Pamela Greet and
Nicholas Beaton
Frederick Henderson
Valmay Hill and Russell
Mitchell

Dr Geoffrey Hirst AM and
Dr Sally Wilde

Di Jameson OAM

Dr Colin and Noela
Kratzing

Michael and Christine Leah
John and Julienne
McKenna

Rosslyn Walker and
David Miller

Margaret Pelton
Peterson Family

Heidi Rademacher

In Memory of Hans
Rademacher

Anne Shipton

Dr Margaret Soroka

Dr Damien Thomson and

Dr Glenise Berry

Ashby Utting

Marion Pender, Ewan and
Renee Key

Lea and John Greenaway
The Curavis Fund
Anonymous (7)

PRESTO

($2,500 - $4,999)

ADFAS Brisbane

Emeritus Professor Cora V.
Baldock

Elene Carides

Sarah and Mark Combe
Hon Martin Daubney AM KC
Susan Ellis

Gardiner Family Foundation
Dr Edgar Gold and

Dr Judith Gold

John and Lois Griffin

Will and Lorna Heaslop
Professor Helen Johnson
John and Helen Keep

Guy and Kathleen Knopke
Deborah Terry and Ottmar
Lipp

Jim and Maxine Macmillan
Dr Les and Pam Masel

In Memory of Jolanta Metter
Prof G.R. Nimmo RFD
Dorelle Parry

Dean Penfold

Rawlings Family

The Shepherd Family
Foundation

Helen Sotiriadis

Dr Siok Tan

Anonymous (6)

STRETTO

($1,000 - $2,499)

Julieanne Alroe

Russell Anstey

Roger Bagley

Dame Quentin Bryce AD CVO
Peter and Tricia Callaghan



Drew and Christine Castley
Greg and Jacinta Chalmers
T.C. and M.R. Cooney

Dr Peter Hopson and

Julie Crozier

Robert Dagworthy AM and
Christine Dagworthy

E Dann and P McNicol
Terry and Jane Daubney
Robyn Elliot

Dr Chris Elvin and Dr Nancy
Liyou

Russell Fortescue

Merrilyn and Kevin Goos
Penny Gordon OAM and Dr

Susanne Whitehead In Memory

of Marjorie Gordon

Hans Gottlieb

Dr Margaret Hammer and

Dr Richard Clegg

Gail Ann Harrison

Cindy Harrop

Herbert Heimgartner

John Hornibrook

L. A. Hudson

In Memory of Barbara Crowley
Ainslie Just

Tony and Patricia Keane

Earl Larmar

David and Erica Lee

Rachel Leung

Shirley Leuthner

Lisa Meyers

Prof. Andrew and Kate Lister
Lesley Lluka

Gay Lohse

Susan Mabin

Elizabeth Macintosh

Greg and Jan Marsh

Loraine McLaren

Annalisa and Tony Meikle
Peter and Jill Millroy

Desmond B Misso Esq.
Howard and Katherine Munro
Gail Newton In Memory of the

late Hamilton Newton
Dene Olding AM

In Memory of Dr ED Johnston
lan Paterson

Catherine Pearse

Power Tynan Accountants
G and B Robins

Anthony Simmonds
Robin Spencer

John and Jenny Stoll

Dr Peter Taylor

Katherine Trent and

In Memory of Paul Reed
Sandie Tuckett

The William Angliss
Charitable Fund

Dr Beres Woodhead AM
Tony and Linda Young
Glen Gole AM and Kaye Gole
Lyn Parsons

Anonymous (22)

TUTTI ($500-$999)
Cameron Alexander

Dr Dinah Blunt

Dr Sheena L. Burnell
Kathleen Barbara Clifford
Patricia Dewhirst

Jane Eastwood

Denise and John Elkins
Jen Gallery

D J Gardiner

Wendy Green

Loretta Hyne

Andrew Kopittke

Lynne and Francoise Lip
Timothy Matthies and Chris
Bonnily

Erin McKenna

In Memory of Harry Miles
Diana Osbaldiston

Josephine Secis

Dan Styles

Ewen and Tina Thompson
Bruce Wallis

Associate Professor
Michele Walsh

Gwen Warhurst

I'S and H Wilkey

Robert and Patricia Wilson
Colin Mackerras

Henry Smerdon AM

R and N Teakle

Professor Alan Lawson and
Professor Joanne Tompkins
Anonymous (26)

(Annual Giving list as at 30 April 2025)
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LIFETIME GIVING

Visionary supporters whose regular, lifetime giving exceeds $10,000. We thank you.

PLATINUM

($500,000+)

Dr Philip Bacon AO

Dr Tim Fairfax AC and Gina Fairfax AC

Tim Fairfax Family Foundation

Prof. lan Frazer AC and Caroline Frazer

In Memory of Harold Mitchell AC

Dr Cathryn Mittelheuser AM

Trevor and Judith St Baker Family Foundation
Arthur Waring

DIAMOND

($250,000 - $499,999)

The Pidgeon Family

John B Reid AO and Lynn-Rainbow Reid AM
Dr Peter Sherwood

John Story AO and Georgina Story

Noel and Geraldine Whittaker

PATRON

($100,000 - $249,999)

Dr Philip Aitken and Dr Susan Urquhart
Birtles Family Foundation

Estate of Susan Mary Blake

Dr John H. Casey

Dora English

Malcolm and Andrea Hall-Brown
Peggy Allen Hayes

Estate of Barbara Jean Hebden

GB and MK llett

Di Jameson OAM

Jellinbah Group

CP Morris

In Memory of Mr and Mrs J.C. Overell
The Honourable Anthe Philippides
Dr Graham and Kate Row

Beverley June Smith

Greg and Jan Wanchap

Anonymous (3)

MAESTRO

(850,000 - $99,999)

Associate Professor John Allan and Dr Janet
Allan

David and Judith Beal

Dr Julie Beeby

Joseph Butta and In Memory of Veronika Butta
In Memory of Constantine Carides

Dr Ralph and Susan Cobcroft

Eastern Star Foundation

lan and Cass George

Prof. lan Gough AM and Dr Ruth Gough
In Memory of Heather Grebert

Will and Lorna Heaslop

The John Villiers Trust

Andrea Kriewaldt

Frances and Stephen Maitland OAM RFD
David Miller and Rosslyn Walker
Desmond B Misso Esq.

Morgans Foundation

Heidi Rademacher In Memory of Hans
Rademacher

Alan Symons and In Memory of Bruce Short,
Kevin Woodhouse and Graham Webster
Stack Family Foundation

Dr Damien Thomson and Dr Glenise Berry
Elinor and Anthony Travers

Prof. Hans Westerman and In Memory of
Frederika Westerman

R. M. Wylie

Anonymous (2)

SYMPHONY ($20,000 - $49,999)
The K&D/S&R Anketell Foundation
John and Bonnie Bauld

Kay Bryan

Dr Betty Byrne Henderson AM
Elene Carides

Roslyn Carter

Clem Jones Foundation

Sarah and Mark Combe

Dr James R Conner

Professor Paul and Ann Crook
Hon Martin Daubney AM KC

I. L. Dean

Alan Galwey

Dr Edgar Gold and Dr Judith Gold
Lea and John Greenaway

Dr Pamela Greet and Nicholas Beaton
Leonie Henry

Valmay Hill and Russell Mitchell
Marie Isackson

Tony and Patricia Keane

John and Helen Keep

Michael Kenny

Dr Colin and Noela Kratzing
Shirley Leuthner

Prof. Andrew and Kate Lister



Dr Les and Pam Masel

Page and Marichu Maxson

In Memory of Jolanta Metter
Simon Mills

In Memory of Margaret Mittelheuser AM
B and D Moore

Parascos Eagles Family

lan Paterson

Peterson Family

Graeme Rosewarne and Jim O'Neill
Bruce and Sue Shepherd

Anne Shipton

Sidney Irene Thomas (In Memory)
Dr Geoffrey Trim

The Curavis Fund

Margaret and Robert Williams
Anonymous (6)

CONCERTO

($10,000 - $19,999)

ADFAS Brisbane

Aitken Whyte Lawyers

Julieanne Alroe

Emeritus Professor Cora V. Baldock
Dr Geoffrey Barnes and In Memory of Elizabeth
Barnes

Prof. Margaret Barrett

M.J. Bellotti

Trudy Bennett

Dr John and Jan Blackford

Greg and Jacinta Chalmers

T.C. and M.R. Cooney

Ruth Cox

Dr Peter Hopson and Julie Crozier
Tony Denholder and Scott Gibson
Roger and Sarah Derrington
Susan Ellis

Elva Emmerson

Rebekah Ferris and Greg Hall
Chris and Sue Freeman

Sophie Galaise

Emeritus Professors Catherin Bull AM and Dennis
Gibson AO

Dr Edward C. Gray

Doug Hall Foundation

Gwenda Heginbothom

Dr Alison M Holloway

In Memory of Barbara Crowley
Trevor and Wendy Jackson

The Helene Jones Charity Trust

Ainslie Just

In Memory of Dr Vicki Knopke
Guy and Kathleen Knopke

M. Lejeune

Lynne and Franciose Lip

Susan Mabin

Greg and Jan Marsh

Nola McCullagh

John and Julienne McKenna
Annalisa and Tony Meikle
Howard and Katherine Munro
Naomi Milgrom Foundation
Rene Nicolaides OAM and the late Dr Nicholas
Nicolaides AM

Ron and Marise Nilsson

Prof G.R. Nimmo RFD

Jordan and Pat Pearl

Margaret Pelton

Marion Pender, Ewan and Renee Key
In Memory of Pat Riches

Neil W Root and Trevor J Rowsell
Judith and Roger Sack

lain G Saul

The Shepherd Family Foundation
Siganto Foundation

Dr Margaret Soroka

Helen Sotiriadis

Robin Spencer

John and Jenny Stoll

Valerie Tam and Andrew Gray
Dr Siok Tan

Dr Peter Taylor

Tramanco Pty Ltd

Ashby Utting

Gwen Warhurst

Anonymous (19)

Queensland Symphony Orchestra is proud to acknowledge
the generosity and support of our valued supporters. Gifts
of all sizes make a difference. Please scan the QR code to
find out how you can support QSO.
(Supporter lists as at 30 April 2025)
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CHIEF CONDUCTOR
Umberto Clerici

CONDUCTOR
LAUREATE
Johannes Fritzsch

ARTIST IN RESIDENCE
Kristian Winther

CONCERTMASTER
Natsuko Yoshimoto

ASSOCIATE
CONCERTMASTER
Alan Smith

Glenn Christensen

JOINT PATRONS

Her Excellency

the Honourable

Dr Jeannette Young
AC PSM, Governor
of Queensland

and Professor
Graeme Nimmo RFD

~ Section Principal
>> Associate Principal
* Principal

+ Assistant Principal

A Acting
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VIOLIN 1

Johnny van Gend *
Lynn Cole

Ann Holtzapffel
Gregory Lee

Eliza Scott
Rebecca Seymour
Mia Stanton
Brenda Sullivan
Stephen Tooke
Sonia Wilson

VIOLIN 2

Wayne Brennan ~
Katie Betts

Jane Burroughs
Faina Dobrenko
Delia Kinmont
Natalie Low

Tim Marchmont
Nicholas Penfold
Helen Travers
Harold Wilson

VIOLA

Imants Larsens ~
Yoko Okayasu >>
Julian Duthoit +

Charlotte Burbrook de Vere

Nicole Greentree
Bernard Hoey
Kirsten Hulin-Bobart
Gregory McNamara
Ella Pysden

Graham Simpson
Nicholas Tomkin

CELLO
Hyung Suk Bae ~

Matthew Kinmont >> #

Kathryn Close
Andre Duthoit
Matthew Jones
Kaja Skorka

Craig Allister Young

DOUBLE BASS

Phoebe Russell ~
Dusan Walkowicz >>
Anne Buchanan
Justin Bullock

Paul O'Brien

Ken Poggioli

FLUTE
Alison Mitchell ~
Hayley Radke >>

PICCOLO
Kate Lawson *

OBOE

Huw Jones ~
Sarah Meagher >>
Alexa Murray

COR ANGLAIS
Vivienne Brooke *

CLARINET

Irit Silver ~

Brian Catchlove >>
Kate Travers

BASS CLARINET
Nicholas Harmsen *

BASSOON

Nicole Tait ~
David Mitchell >>
Evan Lewis

CONTRABASSOON
Claire Ramuscak *

FRENCH HORN

Nicholas Mooney ~
Timothy Allen-Ankins >>
lan O'Brien *

Vivienne Collier-Vickers
Lauren Manuel

TRUMPET

Rainer Saville ~
Richard Madden >>
Alfred Carslake

TROMBONE
Jason Redman ~
Ashley Carter >>

BASS TROMBONE
Nicolas Thomson *

TUBA
Thomas Allely *

TIMPANI
Tim Corkeron *

PERCUSSION
David Montgomery ~
Josh DeMarchi >>

HARP
Emily Granger*



Q

QUEENSLAND
PERFORMING s
ARTS CENTRE Queenstand

Govermment

BOARD OF DIRECTORS

Rod Pilbeam
Tanya Denning
Valmay Hill

Dene Olding AM
Bernadette Norrie
Michele Walsh
Tony Young

MANAGEMENT
Michael Sterzinger
Rodolphe Deus

Ros Atkinson

Phoebe Ko

Louise Smith

Lisa Meyers
Madeline Gibbs
Gabrielle Waters
Tim Walker CBE AM
Patrick Brearley
Elaine Seeto

Ella Pimm

Jen Pittock
Anika Vilée

Persia Littlewood
Alana Sharp
James Foster
Zachary Miezio
Fiona Butler
Jessica Wardrop
Ben Shaw
Rhiannon Tate
Nadia Myers
Lavinia Hardcastle
Stephanie Bau
Alix Crank
Mitchell Brodie
Isabel Perret
Mitch Broom
James Brown
Claire Mathieu
Matthew Croker
Geordie McGrath
Paul Sweeney
Connor Perkins
Swaran Roopra
Janita Billingham
Matilda Monaghan
Matthew Semple

Chair

Chief Executive Officer

Chief Financial Officer &
Deputy CEO

Executive Assistant -

Chief Executive Officer & Chief
Conductor

Finance Manager

Payroll Officer

Director - People and Culture
Coordinator - HR and WHS
Director - Artistic and Operations
2025 Artistic Season Curator
Concert Manager

Producer - Artistic Planning
Associate Producer - Artistic
Planning

Coordinator - Artistic Planning
Schedule Coordinator

Producer - QSO Connect
Project Manager - Regional Touring
Head of Orchestra

Deputy Orchestra Manager
Orchestra Coordinator
Production Manager

Deputy Production Manager
Production Coordinator
Orchestra Library Manager
Library Coordinator

Manager - Philanthropy
Coordinator - Development
Manager - Business Development
Coordinator - Business Development

Brand and Communications Specialist

Automation Specialist

Brand Engagement Manager
Coordinator/Graphic Designer
Social Media Specialist

Inside Salesperson

Ticketing Services Officer
Ticketing Services Officer
Ticketing Services Officer
Ticketing Services Officer
Ticketing Services Officer

QUEENSLAND PERFORMING ARTS CENTRE

PO Box 3567, South Bank, Queensland 4101
T: (07) 3840 7444 W: gpac.com.au

CHAIR
Professor Peter Coaldrake AO

DEPUTY CHAIR
Leigh Tabrett PSM

TRUST MEMBERS
Julian Myers
Georgina Richters
Susan Rix AM
Murray Saylor

EXECUTIVE STAFF
Rachel Healy
Jackie Branch
Zoé Connolly

Chief Executive

Executive Director - Visitor Experience
Executive Director - Philanthropy

and Partnerships

Executive Director - People and Culture
Executive Director — Marketing and Ticketing

Gemma Davidson
Roxanne Hopkins

Bill Jessop Executive Director - Venue Infrastructure
and Production Services
Jono Perry Executive Director - Curatorial

Kieron Roost Executive Director - Business Performance

ACKNOWLEDGMENT

The Queensland Performing Arts Trust is a statutory body
of the State of Queensland and is partially funded by the
Queensland Government through Arts Queensland.

The Honourable John-Paul Langbroek MP Minister for
Education and the Arts.

Sharon Schimming Acting Director-General, Department of
Education.

QPAC rests on the lands of the Jagera and Turrbal peoples.
We acknowledge the Traditional Custodians of this country
and recognise their rich cultural heritage and enduring
connection to the land, waters and skies. Aboriginal and
Torres Strait Islander peoples are this country’s original
storytellers, and it is our privilege to continue to share stories
and be a place of gathering on this land that has been a
meeting place for millennia.

Patrons are advised that the Performing Arts Centre has
EMERGENCY EVACUATION PROCEDURES, a FIRE ALARM
system and EXIT passageways. In case of an alert, patrons
should remain calm, look for the closest EXIT sign in GREEN,
listen to and comply with directions given by the inhouse
trained attendants and move in an orderly fashion to the
open spaces outside the Centre.
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PARTNERS

Government Partners

Queensland
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Australia
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COMING UP

Art of the Score:

The Music of Hans Zimmer

FRI 23 MAY 7.30PM
SAT 24 MAY 1.30 PM & 7.30PM
Concert Hall, QPAC

Hosts Andrew Pogson & Dan Golding
Conductor  Vanessa Scammell
Soloist Cassandra Seidemann, mezzo soprano

Music from  Gladiator, Pirates of the Carribean,
Interstellar, The Lion King, Batman: The
Dark Knight, Kung Fu Panda, Inception
and more

Beethoven & Brahms

FRIT3 JUN 11.30AM
SAT 14 JUN 1.30PM & 7.30PM
Concert Hall, QPAC

Conductor Umberto Clerici
Soloist Sir Stephen Hough, piano

Beethoven Coriolan Overture, Op.62
Brahms Piano Concerto No.1in D minor, Op.15

Mozart's Piano

THURS 19 JUN 7.30PM
FRI 20 JUN 11.30AM

Queensland Conservatorium Theatre, Griffith University

Conductor Umberto Clerici

Soloist Daniel de Borah

Rossini Overture to La Cenerentola (Cinderella)
Mozart Piano Concerto No.27 in B flat, K.595
Haydn Symphony No.49 in F minor (La passione)
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WANT MORE?

ON THE RADIO

Our performances are regularly
recorded for broadcast.
Tune in for more great music.

abc.net.au/classic

READ

Visit our website for interesting
articles, musical insights, interviews
and more.

gso.com.au/blog

PROGRAMS ONLINE

Download our concert programs
one week prior to each concert.
gso.com.au

HAVE YOUR SAY

We love to hear from our audience.
What did you think of the concert?
What was your favourite piece?
Who do you want to hear more of?
Let us know!

info@gso.com.au
#QSOrchestra

A M O

0O

ON SPOTIFY

Listen to our concert playlists
anywhere, anytime.

spotify.com

WATCH

Enjoy behind-the-scenes footage,
interviews with musicians,
instrument workshops and more.

gso.com.au/watch

ENEWS

Sign up for our eNews to receive
weekly concert information and
on-sale announcements.

gso.com.au

FOLLOW US

E Queensland Symphony Orchestra
n Queensland Symphony Orchestra
@ @QSOrchestra
@qldsymphonyorchestra

QUEENSLAND SYMPHONY
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