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Queensland Symphony Orchestra provides a spoken Acknowledgement of Country at 
the beginning of each concert to encourage awareness and to demonstrate our respect 
for First Nations cultures and traditions, as well as signalling our commitment to a more 
inclusive and equitable society. We acknowledge the traditional owners and custodians 

of Meanjin where we work, rehearse and perform; specifically the Turrbal and Yuggera 
peoples, whose deep connection to this land reminds us to always protect and care for it.

Queensland Symphony Orchestra acknowledges the traditional custodians of Australia. 
We acknowledge the cultural diversity of Elders, both past and present, and the 

significant contributions  that Aboriginal and Torres Strait Islander peoples make to 
Queensland and Australia.

Photos by Peter Wallis, Sarah Marshall & Darren Thomas
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WELCOME

Conductor	 Umberto Clerici

IN THIS CONCERT

Soloist	 Nick Russoniello, saxophone

Bonjour cher amies,

Welcome to a magnifique Music on Sundays, as we journey to France and explore various 
vignettes of French and French-inspired music.

As the name “Vignettes” suggests, today's concert will share small suites and selections 
that paint single symphonic frames of the rich cultural tapestry that is this vibrant 
country.

Hear how France inspired the stage with Rameau’s Baroque opera-ballet, Les Indes 
galantes; then how France inspired the U.S., with Gershwin’s An American in Paris, and 
Debussy’s Alto Saxophone and Orchestra - commissioned by American saxophonist Elise 
Hall (and performed today by special guest Nick Russoniello). We will traverse Ravel’s 
popular arrangement of Modest Mussorgsky's Pictures at an Exhibition and debate which 
work of art inspired Satie’s Gymnopédies - was it a novel or a symbolist painting? We will 
also honour Louise Farrenc, a remarkable performer and the composer of Overture No.2, 
who became the only woman appointed as a Professor at the Paris Conservatory during 
the 19th century.

Immerse yourself in the essence of what has made France a cultural capital of the world 
and revel in la joie de vivre.

RAMEAU		  Suite from Les Indes galantes                                                 
SATIE		  Gymnopédie No. 3                                                                         
FARRENC 		  Overture No.2 in E flat, Op.24	                                                                            
GERSHWIN		  An American in Paris                                                 
DEBUSSY		  Rhapsody for Alto Saxophone and Orchestra                                                                       
MUSSORGSKY (ARR. RAVEL) 	 Selections from Pictures at an Exhibition

PROGRAM
13'
4'
7'

16'
10'
19'
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IF YOU'RE NEW TO THE ORCHESTRA

WHO SITS WHERE

Orchestras sit in sections based on types of instruments. There are four main sections  
in the symphony orchestra (strings, woodwinds, brass, and percussion) and sometimes  
a keyboard section. 

STRINGS
These instruments produce sound by bowing or 
plucking stretched strings.

First and Second Violin
Viola
Cello
Double Bass
Harp

WOODWIND
Wind instruments produce sound by being 
blown into.

Flute/Piccolo
Clarinet/E-flat Clarinet / Bass Clarinet
Oboe/Cor Anglais
Bassoon/Contrabassoon

BRASS
Brass players create sound by vibrating their 
lips. When this vibration is pushed through large 
brass tubes, it can create significant noise.

French Horn
Trumpet
Trombone/Bass Trombone
Tuba

PERCUSSION
These instruments create sound by being struck 
or, for the harp, plucked or strummed. Some 
instruments just make a sound; others play 
particular notes.

Timpani, Bass drum, Snare drum, Cymbals,
Glockenspiel, Xylophone, Vibraphone, 
Tam-tam, Triangle, Sleigh Bells.

KEYBOARD
Keyboard instruments are played by pressing keys. 

Piano
Celeste
Organ

PERCUSSION

VIOLIN 2 CELLO

VIOLA

DOUBLE BASS

FLUTE OBOE

CLARINETSAXAPHONE

TUBATROMBONETRUMPETFRENCH HORN

BASSOON

CONDUCTOR

HARPS

SOLOIST
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WHO'S ON STAGE TODAY

Find out who's on stage today, 
scan the QR code below.
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BEFORE WE BEGIN

Before the performance begins, get to know a few musical terms in the Listening Guide.

An introductory orchestral piece at the beginning of a major 
production, like an opera or ballet.
A piece of orchestral music that tells a story, either evoking the 
content of a poem, story, painting, or landscape. 
A set of instrumental or orchestral works.
A passage that brings a piece (or a movement) to an end.

Overture

Tone poem

Suite
Coda
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LISTENING GUIDELISTENING GUIDE

JEAN-PHILIPPE RAMEAU (1683-1764)
Suite from Les Indes galantes (The Amorous Indies)
Prelude 
Entrance of the Four Nations 
Musette and Rondo 
Rigaudon 1 and 2 
Tambourin 1 and 2
If a time machine could transport you (appropriately dressed) back to the Paris of 1735 
– the year Les Indes galantes first appeared – this music would have been considered 
the latest thing. A few years later, Louis XV honoured Rameau by making him a court 
composer, and when he died the Mercure de France wrote: 'Here lies the God of 
Harmony.' His operas became so popular that in 1749, the Paris Opéra ruled that they 
would only present two of them each year 'for fear of discouraging other composers.'

Dance was a hugely important part of any theatrical spectacle of the time in Paris 
and Les Indes galantes was considered an opéra-ballet. According to one of Rameau’s 
contemporaries, this was ‘a spectacle of singing and dancing made up of several different 
actions, each one complete and with no link, one without the other, except a vague and 
indeterminate relation.’

Les Indes galantes also speaks to the French fascination for faraway places, known 
generically at that time as ‘The Indies’. It’s an extravaganza which explores aspects of 
love in exotic locales: a Turkish island, the Peruvian desert, a Persian flower festival and 
finally among the Native Americans in a forest near the French and Spanish colonies. 

In this suite of dances, you’ll hear how colourful Rameau’s orchestra could sound, from 
the bagpipe-like drone which tints the Musette and Rondo, to the sprightly – even at 
times foot-stomping – Rigaudon and Tambourin, in the latter of which the bassoon has 
a starring role. The Prelude to the whole spectacle manages – like so much of Rameau’s 
music – to be simultaneously grand and elegant.
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ERIK SATIE (1866-1925) ORCH. CLAUDE DEBUSSY (1862-1918)
Gymnopédie No.3
The magic of Satie’s three Gymnopédies lies in their timeless simplicity. The ethereal, 
floating melody, the simple, restrained accompaniment, suggest a beauty from long ago, 
but one which – somehow – could just as well have been created last week. 

Satie wrote these delicate morsels for piano in the 1880s, and meant to orchestrate 
them, but that was left to his friend and admirer Debussy (who in the end orchestrated 
only the first and third of them). While the mature Satie became a revered figure for 
young French modernists, and is equally famous for his deadpan wit, the Gymnopédies 
are loved for their fragile grace. The meaning of the title is ambiguous; it may refer to the 
Gymnopaedia, an ancient Spartan festival where young men danced naked, or perhaps 
simply unarmed, primarily in honour of the god Apollo.

LISTENING GUIDE

PIC
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LOUISE FARRENC (1804-1875)
Overture No.2 in E flat, Op.24
Thirty years ago, had you asked a music lover to name some prominent French 
composers of the 19th century, you might have been told about Berlioz (Symphonie 
fantastique); Saint-Saëns (Organ Symphony, Carnival of the Animals); Bizet (Carmen, 
The Pearl Fishers) and Delibes (Coppélia). Louise Farrenc’s name would not have been 
mentioned – because at that point her music was barely known. Fast-forward to 2024 
and her chamber and orchestral works are fast becoming a regular part of international 
musical life. 

What happened? In recent decades scholars and performers have discovered a wealth 
of music by previously unknown composing women, including the German Emilie 
Mayer (1812-1883), Croatian Dora Pejačevič (1885-1923), France’s Mel Bonis (1858-
1937), England’s Ruth Gipps (1921-1999) and the Welsh Grace Williams (1906-1977). The 
spotlight has also now been shone anew on major works by Australia’s own Margaret 
Sutherland (1897-1984).

Many of these pioneering women struggled to create a life in music, often fighting 
gender norms. However, Farrenc was born into an artistic family (her father and brother 
were successful sculptors), studied piano from age six and studied composition from 
the age of 15. She later gave many recitals with her flautist husband, and together they 
formed a music publishing house, Éditions Farrenc, which became a major force in the 
revival of historical French music. An author of a book on the performance of early music, 
Farrenc also toured as a concert pianist and, in 1842, was appointed Professor of Piano at 
the Paris Conservatoire, a position she held for more than 30 years. 

Her first compositions were for her own instrument, the piano, but she soon created 
chamber and orchestral works, some of which were significant public successes. Her 
‘break-out’ orchestral pieces were her two overtures, both of which she composed before 
she was 30. Although her Overture No.2 is sufficiently powerful to act as the curtain-
raiser to an opera, it’s actually a concert overture (like Mendelssohn’s The Hebrides) and 
might best be thought of as a prelude to an imaginary drama. It’s punchy and pithy, 
brimming with confidence, and with moments of delicacy amid the tumult.
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LISTENING GUIDE

GEORGE GERSHWIN (1898-1937)
An American in Paris
Writer Ernest Hemingway, poet Gertrude Stein, and singer-dancer Josephine Baker were all 
Americans in Paris during the vibrant 1920s. And just as vividly 'present' in the City of Lights 
during this dazzling era is the hypothetical hero of Gershwin's sassy tone poem. 

Already a successful composer, with many hits and Rhapsody in Blue behind him, his thoughts 
were turning increasingly toward the creation of bigger, more ambitious pieces. An American 
in Paris is where Gershwin turned his travel experiences into a concert work, which became 
hugely popular right from the day of its premiere, continuing to inspire award-winning movie 
and stage musicals.

Listen out for the taxi horns near the beginning, as our American visitor encounters Parisian 
traffic for the first time, and for the big tune in the ‘blues’ section, which sashays silkily 
towards you on solo trumpet.

"My purpose here is to portray the impressions of an American visitor in Paris as he strolls about 
the city, listens to various street noises, and absorbs the French atmosphere.

The opening gay section is followed by a rich ‘blues’ with a strong rhythmic undercurrent. 
Our American friend, perhaps after strolling into a café and having a couple of drinks, has 
succumbed to a spasm of homesickness. The harmony here is both more intense and simple 
than in the preceding pages.

This ‘blues’ rises to a climax followed by a coda in which the spirit of the music returns to the 
vivacity and bubbling exuberance of the opening part with its impressions of Paris. Apparently 
the homesick American, having left the café and reached the open air, has downed his spell of 
blues and once again is an alert spectator of Parisian life.

At the conclusion, the street noises and French atmosphere are triumphant." 

- George Gershwin
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CLAUDE DEBUSSY (1862-1918)  
Rhapsody for Alto Saxophone and Orchestra
You often hear the phrase ‘small but exquisite’ used as a compliment – when it concerns 
fine jewellery or a beautifully prepared entrée, that is. Classical saxophonists would not 
be so sure; while they sure were exquisite, they didn't appreciate having such a small 
(almost non-existent) presence in orchestral works at the time. The major composers 
who’ve written enduring works for sax and orchestra are few and far between – Glazunov, 
Ibert, Villa-Lobos, Richard Rodney Bennett and John Adams come to mind. Before them 
however, the ground was broken by Debussy, for what you hear today is the first major 
orchestral piece for the saxophone.

It has a strange back story. Elise Hall, wife of a Boston surgeon, was advised to take up 
a musical instrument to help with her asthma. Having chosen the alto saxophone, and 
being a woman of means, she asked Debussy to write her a piece. He took payment, 
then took eight years to deliver this Rhapsody to her – and even then, it was not quite 
complete. After Debussy died, Roger-Ducasse filled in some missing bars and completed 
the orchestration but by then, some 16 years after she’d commissioned it, Elise Hall’s 
increasing deafness was bringing an end to her music-making, and the soloist in the 1919 
premiere performance, was Pierre Mayeur. 

At one point Debussy called the piece Rhapsody Mauresque (Moorish Rhapsody), and you 
can hear an evocation of a languid Spanish night in the hushed stillness of the opening 
phrases. The pace then gradually quickens until the soloist seems to be leading the 
orchestra in a pulsating dance. The ending is sudden and spectacular. 
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MODEST MUSSORGSKY (1839-1881) 
ORCH. MAURICE RAVEL (1875-1937)  
Selections from Pictures at an Exhibition 

As the old saying goes, 'a picture paints a thousand words', but for centuries, composers 
have often been inspired by great works of art to create their own masterpieces in music. 
Respighi’s Botticelli Triptych and Stravinsky’s opera The Rake’s Progress, were both based on 
paintings by Hogarth. Today you'll hear excerpts from the most celebrated of all musical art 
galleries, the one Mussorgsky created after his visit to a memorial exhibition honouring the 
work of his close friend, the painter and architect Viktor Hartmann (1834-1873). 

Mussorgsky wrote Pictures at an Exhibition for solo piano, casting it as a suite in which 
he gave musical voice to his impressions of Hartmann’s paintings and drawings. It’s a 
fearsomely demanding work, and a legendary showpiece for a great pianist. Yet the 
breadth and ambition of the keyboard writing have suggested something incipiently 
orchestral to many musicians over the last 150 years. There are more than 22 orchestrations 
of Pictures at an Exhibition, by figures as diverse as conductor Vladimir Ashkenazy and 
Chinese-Australian composer Julian Yu, not to mention arrangements for organ, brass 
band, jazz trio and more – not to forget the landmark progressive rock version by Emerson, 
Lake and Palmer. 

However, the most enduring re-imagining of Mussorgsky’s original is the one by Ravel, who 
treated his task not simply as one of expansion, but as a way of engaging creatively with 
the aesthetic of another composer, and one he greatly admired. 

Today you'll hear six excerpts: the opening Promenade, its alternating time signature 
suggesting the stop-start gait of someone looking at pictures in a gallery. The sinister 
Gnomes, inspired by Hartmann’s design for a nutcracker. The Old Castle, in which 
Hartmann’s depiction of a troubadour singing by a medieval castle becomes a wistful 
saxophone solo. Tuileries, in which bustling woodwinds suggest the scurry of children’s 
games. Ballet of the Chicks in Their Shells, another woodwind showcase, one in which Ravel 
brilliantly evokes the sound of the barnyard. Then finally, The Great Gate of Kiev, a suitably 
epic finale to Ravel’s spectacular orchestral showpiece.

©PhillipSametz

LISTENING GUIDE

Promenade I 
I. Gnomes (Gnomus) 
II. The Old Castle (Il vecchio castello) 
III. Tuileries (Children's Quarrel after Games) 
V. Ballet of the Chicks in Their Shells 
X. The Great Gate of Kiev
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ARTIST BIOGRAPHIES

Umberto Clerici 
Conductor
After a career spanning more than 20 
years as a gifted cello soloist and orchestral 
musician, Umberto Clerici is widely 
regarded for his seamless transition to the 
podium now as an acclaimed conductor. 
The 2024 season will mark Clerici’s second 
as Chief Conductor of Queensland 
Symphony Orchestra in addition to being 
a frequent guest with several leading 
orchestras. 

Umberto began his career as a virtuoso 
cellist making his solo debut at the 
age of 17 performing Haydn’s D Major 
cello concerto in Japan.  After years of 
performing on the stages of the world’s 
most prestigious concert halls, Umberto 
took up the position as Principal cello of the 
Teatro Regio di Torino following which he 
was Principal Cello of the Sydney Symphony 
Orchestra from 2014 to 2021. 

It was in Sydney in 2018 that Umberto 
made his conducting debut with the 
Sydney Symphony Orchestra at the Sydney 
Opera House.  Following a swift trajectory 
of prestigious conducting engagements, 
Umberto is now in high demand with the 
major symphony orchestras throughout 
Australia and New Zealand. 

In addition to his role as Chief Conductor of 
Queensland Symphony Orchestra, Umberto's 
2024 conducting engagements include 
returns to the podiums of the Melbourne 
and West Australian Symphony Orchestras 
together with a three-week series with the 
Sydney Symphony Orchestra for ‘Symphony 
Hour’ that Umberto himself has expertly 
curated. Other recent highlights include 
his debut with the Tasmania Symphony 
Orchestra and a hugely successful debut 
in opera conducting Verdi’s Macbeth with 
Opera Queensland. 

In Europe, 2024 season highlights include 
Elgar’s cello concerto with Steven Isserlis for 
the Volksoper Vienna, Orchestra del Teatro 
Massimo in Palermo and Orchestra Regionale 
Toscana. 
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Nick Russoniello
Soloist
Nick Russoniello is a highly accomplished 
and dynamic saxophonist, composer, 
ensemble leader and educator. A graduate 
of the Sydney Conservatorium of Music 
and the Conservatorio di Musica “Giuseppe 
Verdi” di Milano, Nick has appeared as 
a soloist or guest musician with many 
of Australia’s premier arts organisations 
including the Sydney Symphony Orchestra, 
Melbourne Symphony Orchestra, the 
Australian World Orchestra, the Australian 
Opera & Ballet Orchestra, Ensemble 
Offspring, Metropolitan Orchestra and 
the Acacia Quartet. He has been the 
recipient of major awards including the 
ABC Symphony Australian Young Performer 
of the Year Award, Fine Music Kruger 
Scholarship and a finalist for the Australian 
Freedman Fellowship.

Nick’s own projects and ensembles (Duo 
Histoire, Golden Age Project and his One 
Man Band live looping show) are highly 
acclaimed, with appearances for the 
Sydney Festival, Musica Viva Australia, 
the Royal College of Music (London), ABC 
Classic FM, Conservatorio di Milano (Italy), 
Strasbourg Cité De La Musique (France), 

City Recital Hall, The Australian Romantic 
& Classical Orchestras and Australian 
Digital Concert Hall. In addition to his 
performances, Nick’s original compositions 
for saxophone are regularly performed 
by international artists and are featured 
with the Australian Music Centre. In 2023, 
with the support of an Australia Council 
award, Nick composed and premiered 
three original saxophone concerti that were 
presented by the Orange Chamber Music 
Festival, Queensland Chamber Orchestra, 
The Metropolitan Orchestra and Steel City 
Strings. 

Nick holds a doctorate from the Sydney 
Conservatorium of Music and is a Yamaha 
Australia Artist & D’Addario Woodwind 
Artist.
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“ It helps establish a special rapport and relationship with our audiences, 
it makes it personal, we hear their views and learn about their life rather 

than it being all about us on stage. I enjoy looking over at the end of a 
performance to my supporters to gauge their reaction and hopefully to 

receive a thumbs up! The program is really important to us as musicians. ” 
- KATHRYN CLOSE, CELLO

“ It makes us so proud when our supported musician gives us a friendly 
wave from the stage. If you want to engage with QSO in an exciting and 

meaningful way, certainly consider joining the Program. ” 
- LORNA AND WILL HEASLOP

The Music Chair Program is a unique opportunity to strengthen your relationship 
with QSO and connect with our musicians. Support received through this program 

helps develop QSO as a world-class orchestra.

Join the Music 
Chair Program
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If you enjoy the Morning Masterworks concerts and would like to enrich your relationship 
with Queensland Symphony Orchestra (QSO), we warmly invite you to join QSO 
Harmony.

QSO Harmony is a new giving circle that will support QSO’s Health and Wellbeing 
Program, while allowing you to connect with those sitting alongside you in the Concert 
Hall.  

This circle will give the gift of connection to our supporters and those who need it most 
through the Health and Wellbeing Program.

As a member of QSO Harmony you will enjoy opportunities to meet behind the scenes 
before the Morning Masterworks concerts, an invitation to QSO Health and Wellbeing 
concerts, and updates on the impact of your support.

Please contact the Development office on (07) 3833 5027 or development@qso.com.au 
for more information.

QSO Harmony
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Music lovers who support an individual musician’s role within the Orchestra. We thank you. 

MUSIC CHAIR SUPPORTERS

Jane Burroughs 
Dr Graham and Mrs Kate Row 

Faina Dobrenko
Support a musician

Vacant  
Support a musician 

Delia Kinmont  
Dr Colin and Mrs Noela Kratzing 

Natalie Low  
Dr Ralph and Mrs Susan Cobcroft 

Tim Marchmont  
Peterson Family 

Nicholas Thin  
Dean Penfold and Dorelle Parry 

Helen Travers  
Elinor and Anthony Travers 

Harold Wilson
Dr Michael Daubney 

SECTION PRINCIPAL VIOLA 
Imants Larsens  

John and Bonnie Bauld 

ASSOCIATE PRINCIPAL VIOLA 
Yoko Okayasu  

Dr Damien Thomson  
and Dr Glenise Berry 

VIOLA 
Charlotte Burbrook de Vere

Dr Pamela Greet  
and Mr Nicholas Beaton 

Nicole Greentree  
Shirley Leuthner 

Kirsten Hulin-Bobart  
CP Morris   
 Kirsten Hulin-Bobart 

Bernard Hoey
Dr John H Casey

Vacant  
Support a musician 

Graham Simpson  
Alan Galwey 

Nicholas Tomkin  
David Chew & Tony Rea 

SECTION PRINCIPAL CELLO 
Hyung Suk Bae   

Janine Walker AM and Sam Walker 

ASSOCIATE PRINCIPAL CELLO 
Vacant  

 Support a musician 

CELLO 
Kathryn Close   

Dr Graham and Mrs Kate Row 
Dr Adrienne Freeman 

Andre Duthoit  
Dr Margaret Soroka 

Matthew Jones  
John Greenaway 

Matthew Kinmont  
Dr Julie Beeby 
David Miller   

Kaja Skorka 
Will and Lorna Heaslop 
Robin Spencer 
Dr Siok Tan 

Craig Allister Young 
Di Jameson OAM 

SECTION PRINCIPAL 
DOUBLE BASS 
Phoebe Russell  

Dr Phillip Aitken & Dr Susan 
Urquhart 
Alan Symons

ASSOCIATE PRINCIPAL 
DOUBLE BASS 
Dusan Walkowicz  

John Story AO and Georgina Story 

DOUBLE BASS 
Anne Buchanan  

In memory of Doc and Fritzi 
Hirst from Geof and Lawrie  

Justin Bullock  
Michael Kenny and David Gibson

Paul O’Brien  
The Curavis Fund 

Ken Poggioli  
Anne Shipton 

SECTION PRINCIPAL FLUTE 
Alison Mitchell   
    Alan Symon

CONCERTMASTER 
Natsuko Yoshimoto  

Noel and Geraldine Whittaker    
Prof Ian Frazer AC and Mrs Caroline 
Frazer    
Estate of Barbara Jean Hebden    
Dr Cathryn Mittelheuser AM    
John Story AO and Georgina Story

ASSOCIATE CONCERTMASTER 
Alan Smith   

Support a musician

FIRST VIOLIN 
Ann Holtzapffel 
     John and Julienne McKenna
 Dr Gregory Lee 

  Ms Helen Sotiriadis and Mr Lionel               
Poustie                   

Rebecca Seymour   
Dr John H. Casey    
David Miller

Brenda Sullivan  
Heidi Rademacher and In Memory 
of Hans Rademacher   
Anonymous

Stephen Tooke  
Tony and Patricia Keane

Sonia Wilson
Penny Gordon OAM  
and Dr Suzanne Whitehead in 
memory of Marjorie Gordon

Mia Stanton
Dr Pamela Greet  
and Mr Nicholas Beaton  
Dr Colin and Mrs Noela Kratzing

Eliza Scott  
    Megan and Gerald Arends
 
Lynn Cole  
    Parascos Eagles Family 

SECTION PRINCIPAL   
SECOND VIOLIN
Wayne Brennan  

Support a musician  

Vacant 
    Support a musician

SECOND VIOLIN 
Katie Betts  

John Story AO and Georgina Story 

16 
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ASSOCIATE PRINCIPAL FLUTE 
Hayley Radke  

Support a Musician 

PRINCIPAL PICCOLO 
Kate Lawson  

Dr James R Conner 

SECTION PRINCIPAL OBOE 
Huw Jones  

Prof Ian Gough AM  
and Dr Ruth Gough 

ASSOCIATE PRINCIPAL OBOE 
Sarah Meagher  

Sarah and Mark Combe 

OBOE 
Alexa Murray  

In memory of Dr Vicki Knopke 
Dr Les and Mrs Pam Masel 

PRINCIPAL COR ANGLAIS 
Vivienne Brooke  

CP Morris 
Rebekah Ferris and Greg Hall 

SECTION PRINCIPAL 
CLARINET
Irit Silver  

Marion Pender, Ewan and Renee 
Key 

ASSOCIATE PRINCIPAL 
CLARINET 
Brian Catchlove  

The K&D / S&R Anketell Foundation

CLARINET 
Kate Travers  

Dr Julie Beeby 

PRINCIPAL BASS CLARINET 
Nicholas Harmsen  

John Story AO and Georgina Story

SECTION PRINCIPAL 
BASSOON
Nicole Tait  

In Memory of Margaret 
Mittelheuser AM 

ASSOCIATE PRINCIPAL 
BASSOON 
David Mitchell  

John and Helen Keep 

BASSOON 
Evan Lewis 
    Guy and Kathleen Knopke 
     CP Morris 

PRINCIPAL CONTRABASSOON
Claire Ramuscak  

CP Morris 

SECTION PRINCIPAL FRENCH 
HORN 
Nicholas Mooney  

Support a musician 

PRINCIPAL FRENCH HORN 
Ian O’Brien  

David Miller and Rosslyn Walker 

ASSOCIATE PRINCIPAL 
FRENCH HORN 
Timothy Allen-Ankins   
   John Story AO and Georgina 
   Story 
 
FRENCH HORN 
Vivienne Collier-Vickers  

John and Bonnie Bauld 

Lauren Manuel  
Dr John H. Casey 
Arts Assets  
Dr Michael Daubney

SECTION PRINCIPAL TRUMPET
Rainer Saville  

Ayn Jay  

ASSOCIATE PRINCIPAL 
TRUMPET
Richard Madden  

Elinor and Anthony Travers

TRUMPET 
Alfred Carslake  
     Support a musician
 
SECTION PRINCIPAL 
TROMBONE 
Jason Redman  

Frances and Stephen Maitland OAM 
RFD 

ASSOCIATE PRINCIPAL 
TROMBONE 
Ashley Carter  

The K&D/S&R Anketell Foundation 
In memory of Nigel Johnston 
Peterson Family

PRINCIPAL BASS TROMBONE 
Nicolas Thomson  

Support a musician  

PRINCIPAL TUBA 
Thomas Allely  

Support a musician 

PRINCIPAL HARP 
Emily Granger 
    Ashby Utting 

PRINCIPAL TIMPANI 
Tim Corkeron  

Peggy Allen Hayes 

SECTION PRINCIPAL 
PERCUSSION 
David Montgomery  

Dr Graham and Mrs Kate Row 

ASSOCIATE PRINCIPAL 
PERCUSSION 
Josh DeMarchi  

Dr Graham and Mrs Kate Row

SUPPORT A MUSICIAN

07 3833 5027
development@qso.com.au
qso.com.au/supportus

1717
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Music lovers who have supported your Orchestra over the last 12 months. We thank you.

ANNUAL GIVING

ALLEGRO  
($100,000 - $249,999)
Dr Cathryn Mittelheuser 
AM
Prof. Ian Frazer AC and Mrs 
Caroline Frazer
Dr Tim Fairfax AC and Gina 
Fairfax AC
Tim Fairfax Family 
Foundation

CON BRIO  
($50,000 – $99,999)
Dr Philip Bacon AO
Eastern Star Foundation
In Memory of Constantine 
Carides 
Gambling Community 
Benefit Fund

INTERMEZZO  
($20,000 - $49,999)
Birtles Family Foundation
Clem Jones Group
Dr Ralph and Mrs Susan 
Cobcroft
In Memory of Mr and Mrs 
J.C. Overell
John B Reid AO and Lynn 
Rainbow-Reid AM
John Story AO and 
Georgina Story
Malcolm and Andrea Hall-
Brown
Anonymous (1) 

GRAZIOSO  
($10,000 - $19,999)
Dr Phillip Aitken 
Dr Susan Urquhart 
Associate Professor John 
Allan and Dr Janet Allan 
CP Morris
Doug Hall Foundation 
Dr Graham and Mrs Kate
Row

Dr John H. Casey
Elene Carides
Ian and Cass George
Kay Bryan OAM
Morgans Foundation
Peterson Family
Prof. Hans Westerman  
and In Memory of  
Mrs Frederika Westerman
The Honourable Anthe 
Philippides
The K&D / S&R Anketell 
Foundation 
Anonymous (1)

VIVACE  
($5,000 - $9,999)
John and Bonnie Bauld
David and Judith Beal
Dr Julie Beeby
Dr James R Conner
Prof. Ian Gough AM and Dr 
Ruth Gough
Lea and John Greenaway
Dr Pamela Greet and Mr 
Nicholas Beaton
Peggy Allen Hayes
Will and Lorna Heaslop
Valmay Hill and Russell 
Mitchell
Di Jameson OAM
Dr Colin and Mrs Noela 
Kratzing
Frances and Stephen 
Maitland OAM RFD
Heidi Rademacher 
In Memory of Hans 
Rademacher
Alan Symons & In Memory 
of Bruce Short, Kevin 
Woodhouse & Graham 
Webster
Helen Sotiriadis
Stack Family Foundation
Elinor and Anthony Travers

Ashby Utting
Dr Frank and Dr Ailbhe 
Cunningham
Marion Pender, Ewan and 
Renee Key
Anonymous (4)
 
PRESTO  
($2,500 - $4,999)
ADFAS Brisbane
Alan Galwey
Anne Shipton
Arts Assets
David Chew & Tony Rea
Deborah Terry and Ottmar 
Lipp
Dr Damien Thomson and Dr 
Glenise Berry
Dr Judith Gold CM and Dr 
Edgar Gold AM
Dr Les and Mrs Pam Masel
Dr Margaret Soroka
Dr Siok Tan
In Memory of Jolanta Metter
John and Julienne McKenna
John and Helen Keep
Michael Kenny and David 
Gibson
Mrs Susan Ellis
Mrs Helen Sotiriadis and Mr 
Lionel Poustie
Parascos Eagles Family
Penny Gordon OAM & Dr 
Susanne Whitehead in 
memory of Marjorie Gordon
Prof. G.R. Nimmo RFD
Prof. Andrew and Mrs Kate 
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Lister
Robin Spencer
Sarah and Mark Combe
Shirley Leuthner
The Shepherd Family 
Foundation
Tony and Patricia Keane
Anonymous (6)

STRETTO  
($1,000 - $2,499)
Julieanne Alroe
Russell Anstey
Emeritus Professor Cora V. 
Baldock
Judith Ballantyne
Drew and Christine Castley
Greg and Jacinta Chalmers
T.C. and M.R. Cooney
In Memory of Barbara Crowley
Dr Peter Hopson & Julie Crozier
E Dann & P McNicol
Dr Michael Daubney
Dr Chris Elvin and Dr Nancy 
Liyou
Gardiner Family Foundation
Penny Gordon OAM & Dr 
Susanne Whitehead in memory 
of Marjorie Gordon
Gail Ann Harrison
Cindy Harrop
Herbert Heimgartner
Frederick Henderson
L. A. Hudson
Professor Helen Johnson
In Memory of Dr ED Johnston
Ainslie Just

Earl Larmar
David and Erica Lee
Rachel Leung
Lesley Lluka
Gay Lohse
Elizabeth Macintosh
Greg and Jan Marsh
Annalisa and Tony Meikle
Lisa Meyers
In Memory of Harry Miles
Desmond B Misso Esq.
Howard and Katherine Munro
Gail Newton in memory of the 
late Hamilton Newton
Dene Olding AM
Dorelle Parry
Lyn Parsons
Catherine Pearse
Dean Penfold
Power Tynan Accountants
Anthony Simmonds
Robin Spencer
Dr Peter Taylor
Katherine Trent and Paul Reed
Sandie Tuckett
Gwen Warhurst
Tony and Linda Young
Anonymous (16)
 
TUTTI ($500-$999)
Roger Bagley
Dr Dinah Blunt
Dr Sheena L. Burnell
Peter and Tricia Callaghan
Kathleen Barbara Clifford
Terry and Jane Daubney
Patricia Dewhirst
Marianne Ehrhardt
Denise & John Elkins
Robyn Elliot
Russell Fortescue
D J Gardiner
Merrilyn & Kevin Goos
Hans Gottlieb
Wendy Green

Richard Jacobitz
Andrew Kopittke
Andrea Kriewaldt
Jim and Maxine Macmillan
Timothy Matthies and Chris 
Bonnily
Erin McKenna
Peter and Jill Millroy
Henry Smerdon AM
R & N Teakle
E & T Thompson
Professor Alan Lawson and 
Professor Joanne Tompkins
Bruce Wallis
Associate Professor Michele 
Walsh
I S and H Wilkey
Anonymous (15)

19



20   PROGRAM  |  VIGNETTES

Visionary supporters whose regular, lifetime giving exceeds $10,000. We thank you. 

LIFETIME GIVING

PLATINUM  
($500,000+)
Philip Bacon AO
Dr Tim Fairfax AC and Gina Fairfax AC
Tim Fairfax Family Foundation
Prof. Ian Frazer AC and Mrs Caroline Frazer
In memory of Harold Mitchell AC
Dr Cathryn Mittelheuser AM
Dr Peter Sherwood
Trevor & Judith St Baker Family Foundation
Arthur Waring

DIAMOND  
($250,000 - $499,999)
John B Reid AO and Lynn-Rainbow Reid AM
John Story AO and Georgina Story

PATRON  
($100,000 - $249,999)
Birtles Family Foundation
Dr John H. Casey
Dr Graham and Mrs Kate Row
Mrs Dora English
Malcolm and Andrea Hall-Brown
Peggy Allen Hayes
Di Jameson OAM
Jellinbah Group
CP Morris
Greg and Jan Wanchap
Noel and Geraldine Whittaker
In Memory of Mr and Mrs J.C. Overell
The Honourable Anthe Philippides
Beverley June Smith
Noel and Geraldine Whittaker
Anonymous (3)

MAESTRO  
($50,000 - $99,999)
Dr Philip Aitken and Dr Susan Urquhart
Associate Professor John Allan and Dr Janet 
Allan
David and Judith Beal
Dr Julie Beeby
Joseph Butta and in memory of Veronika Butta
Dr Damien Thomson and Dr Glenise Berry
Dr Ralph and Mrs Susan Cobcroft
Eastern Star Foundation
Gambling Community Benefit Fund
Ian and Cass George

Prof. Ian Gough AM and Dr Ruth Gough
GB & MK Ilett
Andrea Kriewaldt
Frances and Stephen Maitland OAM RFD
Desmond B Misso Esq.
Morgans Foundation
Heidi Rademacher In Memory of Hans 
Rademacher
Stack Family Foundation
Alan Symons & In Memory of Bruce Short, Kevin 
Woodhouse & Graham Webster
Elinor and Anthony Travers
The John Villiers Trust
Prof. Hans Westerman and In Memory of Mrs 
Frederika Westerman
R. M. Wylie

SYMPHONY ($20,000 - $49,999)
The K&D / S&R Anketell Foundation
John and Bonnie Bauld
Kay Bryan
Dr Betty Byrne Henderson AM
In Memory of Constantine Carides
Elene Carides
Roslyn Carter
Clem Jones Foundation
Dr James R Conner
Professor Paul and Ann Crook
The Curavis Fund
Hon Martin Daubney AM KC
I. L. Dean
Dr Colin and Mrs Noela Kratzing
Dr Edgar Gold and Dr Judith Gold
Dr Pamela Greet and Mr Nicholas Beaton
Will and Lorna Heaslop
Alan Galwey
Dr Edgar Gold and Dr Judith Gold
Queensland Conservatorium Griffith University
Leonie Henry
Valmay Hill and Russell Mitchell
Ms Marie Isackson
Tony and Patricia Keane
John and Helen Keep
Michael Kenny and David Gibson
Shirley Leuthner
Dr Les and Mrs Pam Masel
Page and Marichu Maxson
In Memory of Jolanta Metter
Rosslyn Walker and David Miller
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Simon Mills
Graeme Rosewarne and Jim O'Neill
Lea and John Greenaway
John and Helen Keep
Tony and Patricia Keane
Ian Paterson
Peterson Family
Prof. Andrew and Mrs Kate Lister
Sarah and Mark Combe
Anne Shipton
Sidney Irene Thomas (In Memory)
Siu Family Fund
Anonymous (5)

CONCERTO  
($10,000 - $19,999)
ADFAS Brisbane
Aitken Whyte Lawyers
Julieanne Alroe
Dr Geoffrey Barnes and In Memory of Mrs 
Elizabeth Barnes
Prof. Margaret Barrett
M.J. Bellotti
Trudy Bennett
Dr John and Mrs Jan Blackford
Emeritus Professors Catherin Bull AM and Dennis 
Gibson AO
Greg and Jacinta Chalmers
T.C. and M.R. Cooney
Ruth Cox
Tony Denholder and Scott Gibson
Roger and the Hon. Justice Sarah Derrington AM
Doug Hall Foundation
Susan Ellis
Chris Freeman AO and Sue Freeman 
Dr Sophie Galaise
Dr Edward C. Gray
Rebekah Ferris and Greg Hall
Dr Alison M Holloway
Dr Peter Hopson & Julie Crozier
Trevor and Wendy Jackson
The Helene Jones Charity Trust
Ainslie Just
Guy and Kathleen Knopke
In Memory of Dr Vicki Knopke
Greg and Jan Marsh
John and Julienne McKenna
M. Lejeune

Lynne and Franciose Lip
Howard and Katherine Munro
Annalisa and Tony Meikle
B and D Moore
Mrs Rene Nicolaides OAM and the late Dr 
Nicholas Nicolaides AM
Ron and Marise Nilsson
Prof G.R. Nimmo RFD
Mr Jordan and Pat Pearl
In Memory of Pat Riches
Neil W Root and Trevor J Rowsell
Iain G Saul
Bruce and Sue Shepherd
Siganto Foundation
Helen Sotiriadis and Lionel Poustie
Dr Margaret Soroka
Robin Spencer
John and Jenny Stoll
Valerie Tam and Andrew Gray
Dr Peter Taylor
Ashby Utting
Dr Geoffrey Trim
Gwen Warhurst
Margaret and Robert Williams
Anonymous (15)

(Supporter lists as at 30 Sep 2024)

Queensland Symphony Orchestra is 
proud to acknowledge the generosity 
and support of our valued supporters. 

Gifts of all sizes make a difference. 
Please scan the QR code to find out  

how you can support QSO.
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CHIEF CONDUCTOR 
Umberto Clerici

CONDUCTOR  
LAUREATE 
Johannes Fritzsch

CELLO 
Hyung Suk Bae ~  
Matthew Kinmont + 
Kathryn Close 
Andre Duthoit  
Matthew Jones 
Kaja Skorka 
Craig Allister Young

DOUBLE BASS 
Phoebe Russell ~ 
Dušan Walkowicz >> 
Anne Buchanan 
Justin Bullock 
Paul O’Brien 
Ken Poggioli

FLUTE 
Alison Mitchell ~ 
Hayley Radke >>

PICCOLO 
Kate Lawson *

OBOE 
Huw Jones ~ 
Sarah Meagher >> 
Alexa Murray

COR ANGLAIS 
Vivienne Brooke *

CLARINET 
Irit Silver ~ 
Brian Catchlove >> 
Kate Travers

BASS CLARINET 
Nicholas Harmsen *

VIOLIN 1 
Lynn Cole 
Ann Holtzapffel 
Gregory Lee 
Eliza Scott 
Rebecca Seymour 
Mia Stanton 
Brenda Sullivan  
Stephen Tooke 
Sonia Wilson 
Johnny van Gend 

VIOLIN 2 
Wayne Brennan ~ 
Katie Betts 
Jane Burroughs 
Faina Dobrenko  
Delia Kinmont 
Natalie Low 
Tim Marchmont  
Nicholas Thin  
Helen Travers 
Harold Wilson

VIOLA 
Imants Larsens ~ 
Yoko Okayasu >>  
Charlotte Burbrook de Vere 
Nicole Greentree 
Bernard Hoey 
Kirsten Hulin-Bobart  
Graham Simpson  
Nicholas Tomkin 
Ella Pysden 
Gregory McNamara

~	 Section Principal 
=	 Acting Section Principal 
>> Associate Principal  
+	 Acting Associate Principal 
*	 Principal  
^	 Acting Principal 

CONCERTMASTER 
Natsuko Yoshimoto

ASSOCIATE 
CONCERTMASTER 
Alan Smith

JOINT PATRONS 
Her Excellency  
the Honourable  
Dr Jeannette Young 
AC PSM, Governor  
of Queensland  
and Professor  
Graeme Nimmo RFD

BASSOON 
Nicole Tait ~ 
David Mitchell >> 
Evan Lewis 

CONTRABASSOON 
Claire Ramuscak *

FRENCH HORN 
Nicholas Mooney ~ 
Timothy Allen-Ankins >> 
Ian O’Brien * 
Vivienne Collier-Vickers 
Lauren Manuel

TRUMPET 
Rainer Saville ~  
Richard Madden >> 
Alfred Carslake

TROMBONE 
Jason Redman ~  
Ashley Carter >>

BASS TROMBONE 
Nicolas Thomson ~ 

TUBA 
Thomas Allely *

TIMPANI 
Tim Corkeron *

PERCUSSION 
David Montgomery ~ 
Josh DeMarchi >>

HARP 
Emily Granger*
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QUEENSLAND PERFORMING ARTS CENTRE

PO Box 3567, South Bank, Queensland 4101 
T: (07) 3840 7444 W: qpac.com.au

CHAIR 
Professor Peter Coaldrake AO

DEPUTY CHAIR 
Leigh Tabrett PSM

TRUST MEMBERS 
Julian Myers 
Georgina Richters 
Susan Rix AM 
Murray Saylor

EXECUTIVE STAFF 
John Kotzas AM	 Chief Executive 
Jackie Branch	 Executive Director – Visitor Experience 
Zoë Connolly	 Executive Director – Philanthropy  
	 and Partnerships 
Gemma Davidson	 Executive Director – People and Culture 
Roxanne Hopkins	 Executive Director – Marketing and Ticketing 
Bill Jessop	 Executive Director – Venue Infrastructure 
	 and Production Services 
Jono Perry 	 Executive Director – Curatorial 
Kieron Roost	 Executive Director – Business Performance

ACKNOWLEDGMENT 
The Queensland Performing Arts Trust is a statutory body 
of the State of Queensland and is partially funded by the 
Queensland Government.

The Honourable Leeanne Enoch MP: Minister for 
Treaty, Minister for Aboriginal and Torres Strait Islander 
Partnerships, Minister for Communities and Minister for the 
Arts.

Ms Clare O’Conner: Director-General, Department of 
Communities and Housing and Digital Economy.

QPAC respectfully acknowledges the Traditional Owners 
of the Lands across Queensland and pays respect to their 
ancestors who came before them and to Elders past, 
present and emerging.

Patrons are advised that the Performing Arts Centre has 
EMERGENCY EVACUATION PROCEDURES, a FIRE ALARM 
system and EXIT passageways. In case of an alert, patrons 
should remain calm, look for the closest EXIT sign in GREEN, 
listen to and comply with directions given by the inhouse 
trained attendants and move in an orderly fashion to the 
open spaces outside the Centre.

BOARD OF DIRECTORS 
Rod Pilbeam 	 Chair 
Tony Denholder 
Tanya Denning 
Valmay Hill 
John Keep 
Dene Olding AM 
Bernadette Norrie 
Michele Walsh 
Tony Young

MANAGEMENT 
Rodolphe Deus            Interim Chief Executive/ Chief 
Financial Officer         Financial Officer    	
Ros Atkinson 	 Executive Assistant -  
	 Chief Executive & Chief Conductor  
Michael Clarke 	 Acting Chief Financial Officer  
Bernadette Fernando 	 Finance Coordinator 
Phoebe Ko	 Finance Manager 
Louise Smith 	 Payroll Officer  
Lisa Meyers 	 Director - People and Culture  
Madeline Gibbs 	 Coordinator - HR and WHS  
Gabrielle Waters	 Director - Artistic and Operations  
Elaine Seeto 	 Producer - Artistic Planning
Ella Pimm                     Associate Producer - Artistic   
Planning                       Planning 
Jen Pittock                  Coordinator - Artistic Planning 
Anika Vilée 	 Schedule Coordinator - Artistic Planning 
Persia Littlewood 	 Producer - QSO Connect  
Allie Renzetti 	 Coordinator - QSO Connect 
Alana Sharp	 Project Manager - Regional Touring  
Valérie Morgan-Pertus	 Orchestra Manager  
Fiona Butler 	 Orchestra Coordinator 
Jessica Wardrop 	 Production Manager  
Ben Shaw	 Deputy Production Manager 
Rhiannon Tate	 Production Assistant 
Nadia Myers 	 Orchestra Librarian  
Lavinia Hardcastle	 Library Coordinator 
Toni Palmer 	 Director - Development 
Stephanie Bau 	 Manager - Philanthropy (job share)
Ken Gideon 	 Manager - Philanthropy (job Share) 
Mitchell Brodie	 Manager - Business Development 
Renee Williams	 Director - Marketing & Sales  
Mitch Broom  	 Brand and Communications Specialist 
James Brown 	 Automation Specialist  
Claire Mathieu 	 Brand Engagement Manager 
Matthew Croker	 Coordinator/Graphic Designer 
Geordie McGrath 	 Social Media Specialist 
V Jowsey 	 Sales & CRM Manager 
Connor Perkins 	 Ticketing Services Officer 
Swaran Roopra 	 Ticketing Services Officer 
Janita Billingham 	 Ticketing Services Officer 
Matilda Monaghan	 Ticketing Services Officer 
Elinor Hillock	 Ticketing Services Officer 
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PARTNERS

Trusts and Foundations

FR A ZER FAMILY  
FOUNDATION

Principal Partner

Health and Wellbeing Partners

Industry Collaborators

Government Partners Principal Partner

Education PartnersPremier Partners

Maestro Partners

Major Partners Supporting Partners

Major Partners Regional Touring Partner

Trust and Foundation Supporting Partners

Young Instrumentalist Prize
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Reel Classics
FRI 11 OCT  7.30PM 
SAT 12 OCT  1.30PM 
Concert Hall, QPAC

Conductor 	 Vanessa Scammell

The Pink Panther | The Wizard of Oz 
Psycho | Goldfinger | Carousel | Born Free
and many more

Featuring music from:

QSO Favourites
SAT 26 OCT  7.30PM 
SUN 27 OCT  11.30AM  
HOTA | Concert Hall, QPAC

Conductor 	 Eduardo Strausser 
Soloist	 Ein Na, violin

Bernstein             Overture to Candide 
Beethoven           Symphony No.7 in A major, Op.92 
Sibelius                  Finlandia, Op.26 
                                 and much more!

Umberto & Natsuko
FRI 15 NOV 7.30PM 
SAT 16 NOV 1.30PM 
Concert Hall, QPAC

Conductor/Soloist      Umberto Clerici, cello 
Soloist	          Natsuko Yoshimoto, violin 
Vocalist	         Eleanor Lyons, soprano

R. Strauss                      Four Last Songs
Brahms                     Concerto for Violin and Cello 
                                  in A minor (Double Concerto)

Schubert 	         Rosamunde Overture
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WANT MORE?

ON THE RADIO 
 
Our performances are regularly 
recorded for broadcast.  
Tune in for more great music.

abc.net.au/classic

WATCH
 
Enjoy behind-the-scenes footage,  
interviews with musicians,  
instrument workshops and more.

qso.com.au/watch

READ
 
Visit our website for interesting 
articles, musical insights, interviews 
and more. 

qso.com.au/blog

ON SPOTIFY
 
Listen to our concert playlists  
anywhere, anytime. 

spotify.com

PROGRAMS ONLINE
 
Download our concert programs  
one week prior to each concert.

qso.com.au

HAVE YOUR SAY
 
We love to hear from our audience.  
What did you think of the concert?  
What was your favourite piece?  
Who do you want to hear more of?  
Let us know! 

info@qso.com.au  
#QSOrchestra

Queensland Symphony Orchestra 

Queensland Symphony Orchestra 

@QSOrchestra 

@qldsymphonyorchestra

ENEWS
 
Sign up for our eNews to receive  
weekly concert information and  
on-sale announcements. 
qso.com.au

FOLLOW US

GOVERNMENT PARTNERS PRINCIPAL PARTNER


